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The present selection from Schiller's l)rrical poems in- 
cludes his ballads, besides a few other pieces of closely 
allied species of composition. 

The text of this edition is based on that of Gödeke's 
critical (l^iftorifd^siritifd^) edition of Schiller's poems, Stutt- 
gart, 187 1. The orthography has been modified to accord 
with the practice of the so-called New Orthography as 
given in the „Siegeln unb 2Bortt>erjeici^m^ für bie beutfd^e 
SRed^tfci^Teibung in ben J>reu^fd^en ©d^ulen." The notes in- 
clude every variant appearing in the texts as published in 
Schiller's lifetime. 

If the present edition serves a good purpose, it will be, 
as it should, almost wholly for the inherent worth of the 
lyrics themselves, to illustrate which, by selection from 
the great mass of excellent material in the works of Dün- 
tzer, Gödeke, Scherer, Viehoff, Vilmar, and many others, 
has been the himible and principal aim of the compilör. 

I would express in this place my obligations to my 
friend, the Rev. Edward C. Guild, for reading the proof 
of the notes, and for valued suggestions. 

BowDoiN College, Brunswick, Me., 
March, 1888. 
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INTRODUCTION. 



The name of Schiller is endeared to German hearts prob- 
ably as much on account of his life-long struggle with adver- 
sity, and his unswerving adherence to noble ideals, as for 
any, perhaps all, other reasons. In his student-years he 
was forced to devote himself to preparation for a physician's 
career, to which he had little natural inclination, and which 
he abandoned at an early opportunity. The dominant feel- 
ings of his early manhood seem to have been reactionary. 
His father was the subject and the humble public servant of 
the sovereign of a small German state, and he meant to 
have his son follow a similar line of life. Schiller was 
educated in the constraint of a military academy under the 
almost immediate control of his sovereign, whose personal 
character and public and private acts could not command 
his respect. Even if his desertion from the ducal service, in 
which he accepted later an appointment as regimental sur- 
geon, is not to be defended, no one could have failed to 
have sympathy with the poet in such uncongenial employ- 
ment, for which the overruling will of his superiors and ben- 
efactors had vainly destined him. The years which followed 
his final adoption of a literary career were not free from 
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anxiety as to his livelihood. Providence had supplied him 
with generous friends, but not with the independent pe- 
cuniary resources which would have seemed so desirable to 
the free development of his genius. When later his personal 
worth and greatness had become widely appreciated, and 
the needs of his affectionate nature were gratified in the 
establishment of a home of his own, a nearly fatal illness 
permanently impaired his health. The crowning blessing, 
his intimate association for the last ten years of his life with 
Goethe, compensated richly for all that Schiller had pre- 
viously lacked. In these years of his maturity he used all 
his powers prodigally, and to noble ends. The Ballads form 
a small part of the mental product of this last period of 
Schiller's life. They were never surpassed by the poet in 
motive or in execution. 

Johann Christoph Friedrich von Schiller was bom No- 
vember IG, 1759, in Marbach, a small South German town 
in the then Duchy of Württemberg. His father, Johann 
Caspar, was, at the date of Schiller's birth, a surgeon in a 
Württemberg regiment. He continued in governmental 
employ for his lifetime, but had been transferred to a de- 
partment of forest-inspection more than twenty years before 
his death in 1796. It is perhaps worth noting that Schiller's 
father was an author to the extent of having published anon- 
ymously, 1767-9, "Reflections on Agricultural Matters in 
the Duchy of Württemberg, by an Officer in the Ducal 
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Service." Schiller had one sister, Christophine, two years 
older than himself, and four sisters younger. 

Schiller's childhood and youth, till his fourteenth year, 
were passed in Marbach, Lorch, and Ludwigsburg, to which 
towns his father's military service called him. His early 
studies developed in him the intention of devoting his life 
to the church. This intention, and the approval of it by his 
parents, were, however, set aside by the Duke, who saw in 
Schiller the material for a creditable pupil in his recently 
established Military School at Solitude. The Duke's pleas- 
ure being law to Schiller's father, the boy was sent to the 
school, where he remained from his 14th to his 21st year. 
Being obliged to choose between the preparatory studies of 
law and those of medicine, his first choice was of the former, 
but after a short trial he changed to the latter, and contin- 
ued in them till he had passed his final examinations and 
been appointed military surgeon in the ducal service. 1 his 
was in 1780, in Schiller's twenty-first year. Two years 
later, in September, 1782, he deserted from the service, 
leaving Stuttgart, where he was stationed, never to return to 
his uncongenial employment. The light in which his deser- 
tion was ultimately viewed by the authorities may be judged 
from the fact that, although Schiller was subsequently in 
their jurisdiction, he was never legally prosecuted. 

His literary work, to which he was henceforth to be ex- 
clusively devoted, had begun already in his student years. 
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In 1777, three years before graduation, his first drama, !J)ie 
SRäuber, had been planned, although it was first published in 
1 781, and first rendered in Mannheim, Jan. 13, 1782. The 
death of Lessing had occurred Feb. 25, 1781, the year in 
which Schiller's public activity began. At this date Goethe 
had akeady published the ®ö| Don Serlid^ingen in 1773, 
and SBertl^er^ Seiben in 1774, in his 24th and 25th years, 
respectively. 

Schiller's literary life is conveniently, though somewhat 
arbitrarily, divided into three periods : the first extends from 
the publication of 2)ie Släuber, in 1 781, to that of Kabale 
unb Siebe, in 1 784 ; the second begins with his first drama 
in verse, 3)on 6arIo§, 1787, includes his historical works, 
©efc^id^te be« SlbfaU^ ber 5RieberIanbe, and ©efd^id^te be« 
IDrei^igi ädrigen Ärieg«, and his important sesthetical and 
philosophical essays, produced under the influence of Kant ; 
the third period begins with the publication of his literary 
periodical, !Die §oren, 1 795, for which he had obtained the 
collaboration of Goethe, thus opening the way to their 
friendship; it includes Schiller's lyrical masterpieces, 2)aS 
Sieb t)on ber ®Ioc!e, and the Ballads, and the series of dramas 
which were produced with such diligence in the last years 
of the poet's Ufe, namely the SBaHenftein trilogy, 1 798-9 ; 
5!Jlaria ©tuart, 1800 ; 2)ie Jungfrau Don Drlean«, 1801 ; 2)ie 
»raut bon aReff ina, 1803, and SBil^elm SCeU, 1804. Schiller 
died in Weimar, on the 9th of May, 1805, in his forty-sixth 
year. 
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While the division of the poet's life into periods serves a 
practical purpose, it should not be forgotten that his poetical 
life was, so to speak, uninterrupted ^ and that the shorter 
poems, which he never ceased to produce, are always im- 
portaöt in any study of the man. 

No better introduction to the study of Schiller, it is gener- 
ally conceded, has been written than Carlyle's "Life of 
Friedrich Schiller," comprehending an examination of his 
work. It is brief, but contains quite full analyses of each of 
the more important works. 

Schiller's career had been one of great variety. He had 
been a law student, a medical student and physician, a 
theatre director, a literary magazine editor, a professor of 
history in the University of Jena, an historian, an essayist, 
and from the first, and above all, a dramatist and poet. 
This astounding breadth of interest and activity was without 
doubt of the greatest advantage to him in the cultivation of 
generous human sympathies, and rendered him a worthy 
friend of Goethe. 

The limits of the present edition forbid any adequate 
treatment of these Ballads in their relation to German liter- 
ature ; however, allusion to a few facts may be helpful. 
There is no reason to believe that narrative songs have ever 
been wanting at any period of German literature, though 
their popularity, and their simple truthfulness, probably, have 
been greatest in comparatively primitive and rude times. 
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Literary ballads have quite constantly increased in relative 
importance since printing has come into competition with 
oral and manuscript transmission. Yet the nearness to nature, 
which must in any age characterize the successful ballad- 
writer, renders the ballad an expression of the composer's 
style as independent and as little constrained by artificial 
limits and prescriptions as can be mentioned. Since the 
days of the first singer of the Lay of Hildebrand, the German 
ballad-maker has felt his task to be constantly the same, 
namely, an appeal to the ideals of the common people in a 
singable story. How far the ballad should contain an expres- 
sion of a didactic purpose, the selection of the subject and the 
metre, the artistic finish in verbal matters, have always been 
questions which the individual composer has had to decide. 

When Schiller wrote the first ballad in 1 797, he was in his 
thirty-eighth year, and was a writer of wide experience. His 
early tragedies in prose, 35ie Släuber, gie^co and RabaU 
unb Siebe, and not less 2)on 6arlo§, might have convinced 
him, it would seem, of his vocation to dramatic labors. His 
historical works had called into requisition and developed 
his powers of graphic narration. His philosophical studies 
show the noble mission which he deemed art capable of 
fulfilling. His association with Goethe added all that could 
have been lacking, in giving him the inspiration of an ap- 
preciative friend, who, himself quite without jealousy, oc- 
cupied the position of the greatest living German author. 
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The Ballads were first published in the Annuals^ which 
appeared between the years 1798 and 1805, and were, 
properly speaking, occasional productions. Schiller's prin- 
cipal work, in these last years of his life, was in studies for 
and in the composition of the series of dramas beginning 
with "Wallenstein." Wilhelm von Humboldt, in his preface 
to the " Correspondence of Schiller and Wilhelm von Hum- 
boldt," characterizes this period as one in which Schiller, 
as though in anticipation of his approaching death, marked 
the passage of nearly every year with the production of a 
masterpiece. 

The subjects of the ballads Schiller took equally from 
ancient and mediaeval history and legends. His knowledge 
of the ancient classics from his schooldays, his acquaintance 
with the work of Winckelmann and Lessing, and the exam- 
ple of Goethe, whose development could not be dissociated 
from the " Italian Journey," combined with Schiller's gen- 
erous intellectual sympathy to render impossible blind devo- 
tion to that only which was mediaeval. He was concerned 
mainly with the motive of a legend, and its adaptability to 
the ideal end in view. The following mere outline of the 
motives and treatment may assist in forming a conception of 
the nobility of the poet's mind. The charm of diction and 
artistic construction must of course be added to the qualities 
inherent in the subjects before one can appreciate the uni- 
versal esteem in which the Ballads are held. The theme of 
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!Der %a\xi^tt, is bravery, with an increasing incitement to its 
exercise by the hero, and a tragic end ; that of 3)er §anbs 
f d^ul^, likewise bravery, accepting a wanton challenge which 
is met successfully, but results to the scorn of the one who had 
rashly caused the test to be put ; that of jDcr Sting beg 5ßoI^s 
crated, is the mystery of Providence, as the Greeks viewed 
it, which heaps up one's good-fortune only to follow it with 
ruin ; that of Jlittct S^oggenburg is unrequited love, which 
remains faithful till death ; that of 2)ie Äramdj^e beg 3^9- 
cug is Providence avenging murder of the defenceless 
good; that of 2)er ©ang nad^ bem ©ifenl^ammer, like- 
wise Providence defending the innocent, and causing the 
ruin of the wicked ; that of 3)er Kamj)f mit bem ^xa(S)tn, 
bravery without subordination to the highest law, which is 
succeeded by the greater victory of humble obedience ; that 
of 3)ie Sürgfd^aft, friendship till the supreme test of death ; 
that of 3)og ©leufifd^e ^eft, humanity advancing from bar- 
barism to the final control of nature, and the worship of 
the gods ; that of §ero unb Seanber, lovers who cannot be 
separated even in death ; that of fiaffanbra, love rejected 
with a tragic end ; that of 3)er ©raf t)on ipabgburg, deeds of 
piety rewarded, though they had been forgotten ; that of 35ag 
©iegegfeft, bravery in war and death ; and that of !Der 9(I^en« 
jaget. Providence defending the seemingly defenceless. 

Critical estimates of Schiller's poetry in general are very 
numerous, as might be expected in the case of an author 
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whcr Is both universally popular and reckoned a classic. 
The two following extracts from the works of eminent Ger- 
man critics will be sufficient, perhaps, to show Schiller's 
conceded excellence as a lyrical poet : — 

ViLMAR.* 

"These admirable lyric poems of our singer have their ori- 
gin at the time of his association with Goethe, and will still 
be remembered in Germany when other stars and other suns 
shall have risen in its firmament of poets : they are songs 
which justify the sure prophecy that, centuries later, when a 
new language is spoken, and a new harmony of songs, as yet 
unheard, is struck, there will be a grateful posterity to make 
pilgrimages back to Schiller as we return gratefully to-day to 
SBalt^er t)on ber SSogelmcibc and SBolfram i)on Sfd^enbad^. 
Contemporaneous with the great dramas, and standing in an 
easily discernible relationship with the same, are his Ballads 
and Romances. To the period of his studies for SSSallenftein 
belong the greater number of them, and the most objective, 
namely : 3)cr SRing beg ^ol^crateg, Die Rxanxd)C be« S'^V^^^/ 
Xcx %an(i)tx, 5)er ©ang nai) bem ©fenl^ommer, 2)er ipanb« 
fd^ul^, 2)er Sitter 2:oggenburg, 2)ie Sürgfd^aft, and 3)er 
ÄamJ)f mit bem ©raci^en ; to the time of 3Raria ©tuart : 3)ie 
Jungfrau Don Drlean« and Sie S3raut i)on 3Jleffina, ipero unb 
Seanber and Äaffanbra, as well as the poems, ©ebnfud^t, 
®er pilgrim, Der Süngling am SSod^e ; to the time of the 
Sil^elm 2^ett belongs 3)er ®raf i)on §aböburg, besides Dag 

* (9ef d^i(^te ber beutfd^en 9lationalsSttteratur. Sinunbsnaniigfte oevmel^rte Xuf« 
läge, Warburg, 1883, p. 431. 
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Serglteb and ®er S!ll})eniäger. In many of these narrative 
poems there may be indeed much deserving of censure ; in 
fact, in the case of 2)er S^aud^er and 35ie Öürgfd^aft the style 
may rightly be criticised. Besides Goethe's 33raut i)on 
fiorint^ we have nothing of this kind in our entire ancient 
and modern poesy to be compared with Schiller's poetry. 
A pure epic diction, from which, with few exceptions, the 
stock words and phrases of former time have entirely disap- 
peared ; a sonorous language, alike pure in strong and in mild 
accents ; a composition faultless for the most part, and in- 
deed admirable, which excites "our liveliest interest in the 
issue and sustains it to the end ; finally, subjects of the 
greatest dignity, to which the elevated character of the whole 
corresponds." 

SCHERER.* 

" He (Schiller) endeavors to forget himself in his subject. 
Classical mythology and heroic legend furnish him material ; 
Ceres laments for her daughter, or she goes among the sav- 
ages, and teaches them the elements of civilization. Kassan- 
dra bemoans her lot ; the Greek heroes, on their journey 
homeward, celebrate the feast of victory after the fall of 
Troy. The Trojan cycle of legends had, from early years, 
the greatest fascination for Schiller. But now it was that he 
could carry his self-renunciation to the extent of transporting 
himself into the feelings of North American savages, and 
join with them in their lament for the dead. Not only clas- 
sical, but also mediaeval, literature furnished him subjects for 

* @ef(^i(i^te ber beutf(^en Sitteratur. SBerlin, SBeibmann'fci^e S3u(^^anb(un0, 

1883, p. 589. 
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a series of ballads, in which he gave expression to widely 
various moods and an often powerfully moving play of des- 
tiny. The highly wrought sentiment of ®er Slitter ^^oggens 
burg he treated no less successfully than Der ÄamJ)f mit bem 
Dradj^en. The Greek conception of the envy of the gods 
he was able to represent as graphically in Der SRing beg 
^Pol^crate« as mediaeval piety in Der ®ang nai) bem (Sifen* 
l^ammer. What magnificent connection between guilt and 
punishment in Die Äranid^e be§ S'&^^wg ! Into what breath- 
less suspense does Die Sürgfd^aft carry us ! Schiller gave 
repeatedly to such narratives as these dramatic unity of scene 
at the same time that his epic power was brilliantly displayed 
through his Homeric detail in description. He was able to 
compensate his limited observation of nature by study and 
power of imagination. He was aided in his description of 
Charybdis by such natural illustration of a few verses of the 
Odyssey as was furnished by the rush and roar of a mill- 
stream. And how true to nature has he painted the wild 
beast in Der iponbfd^ul^ ! In what graphic colors, and yet 
with purely legitimate epic treatment, does he bring before 
our eyes that terrible dragon slain by a Maltese knight 1 " 
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,,2Ber toagt e«, Stitter^mann ober Rna)fi)f, 

Su taud^en in biefen ©d^lunb ? 

6inen golbnen Sedier toerf^ id^ ^inab, 

SScrfd^Iungen fd^on ^at il^n bcr fd^toarje 3Jlunb. 

2Ber ntir ben Sedier lann toieber jetgen, % 

6r mag i^n bel^alten, er ift fein eigen." 
J. 
2)er Äönigli^rid^t e« unb toirft Don ber ^öl^' 

S)er ÄIii)i)e, bie fd^roff unb fteil 

^inau^^ängt in bie unenblid^e ©ee, 

3)en Sedier in ber gl^ar^bbe ©el^eul. lo 

wSBer ift ber Sel^erjte, id^ frage iüieber, 

3u taud^en in bief e 3:ief e nieber ?" 

Unb bie Slitter, bie Änaj)i)en um il^n l^er 
S5eme^men*g unb fd^toeigen ftitt, 
©el^en ^inab in ba^ tpilbe 3Reer, 15 

Unb feiner ben Sedier gewinnen tpitt. 
Unb ber fiönig jum brittenmal tpieber fraget : 
„3ft feiner, ber fid^ hinunter toaget ?" 
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©od^ atteö nod^ ftumm tlcibt tPtc juDor; 
Unb ein ßbelfnec^t, fanft unb fed, 20 

Stritt au§ ber Äna^3j)en jagenbem 6^or, 
Unb ben ©ürtel iDit,: er, ben 3WanteI tt>eg^ 
Unb aHe bie SJlanner uml^er unb grauen 
Sluf ben J^errlid^en Jüngling bertpunbert fd^ouen. 

Unb tpie er tritt an be^ Reifen ^ang 25 

Unb blidft in ben ©d^ilunb ^inab, 
2)ie Sajfer, bie fte hinunter fd^Iang, 
2)ie S^ar^bbe je^t trällenb toiebergab, 
Unb tpie ntit bed fernen 3)onnerg ®etofc 
ßntftürjen fie fc^äumenb bem finftem ©d^o^e. 30 

4 

Unb e^ iüattet unb fiebet unb braufet unb jifd^t^ 
9Bie tpenn SBaffer mit geuer ftd^ mengt, 
S3i^ jum.§immel fjjri^et ber bamj)fenbe ©ifd^t, 
Unb glut auf glut fid^ o^n' 6nbe brängt, 
Unb toill fid^ nimmer erfd^öj)fen unb leeren, 35 

3lte iüollte bag 9Keer nod^ ein 5Meer gebären. 

®od^ enblid^, ba legt fid^ bie milbe ©etoalt, 
Unb fd^lüarj a\x^ bem toei^en ©d^aum 
Älafft hinunter ein gä^nenber ©^)alt, 
©runblo«, ate ging'ö in ben §öflenraum, 40 

Unb reiftenb fie^t man bie branbenben SBogen 
iQinab in ben ftrubelnben 2^rid^ter gebogen. 



9^ 
3e^t f d^ett, el^ bic »ranbung toieberfefirt, 

SDer Süngling f\6) &t>ti befiehlt, 

Mttb — ein ©d^rei be§ ©ntfe^en^ toirb ting« ßel^ört^ 45 

Mnb fd^tt \)at t^n ber SPirbel ](^inlt)e0öef))ült 

Unb 0e^eimni«t)ott über bent fiil^nen ©dj^toimmer 

©4>liefet fid^ ber Slai^zn; er ^eigt jid^ niramer- 

Unb ftitle toiri)'« über bem SBa^erjc^^Iunb, 
Sn ber 2:iefe nur brouf et f « l^o^I^ 50 

Httb bebenb i)oxt man i)on 3Kunb ju 9Rimb: 
«§o(l^l^erji0er SüngTmg, fa^re toolf>l!^ 
Unb l^ol^Ier unb ^^ol^fcr l^ört man*« l^eulen^ 
Unb ed bati:t nod^ mit Jbangenv mit fxl^redQid^em SBetlen. 

Unb tparf ft bu bie Atone fetter l^tnetn 55 

Unb f J)räd^ft : SSer mir bringet bie &xon\ 
<gr foil fte tragen unb Äi)nig fein I — 
"Ulli) gelüftete nid^t nac^ bem ieuren Sol^n. 
SBaS bie i^eulenbe 2:iefe ba unten iber^e^Ie, 
®ag etjil[^t ieiae lebcnbe^ öIüdEIt4)e Seele. 60 

^0^1 inand^eS gfi^rjeug, t)om .©trübel gefa^t^ 
©d^x)§ flab in bie ^tiefe i^inab; 
^od^ jerf c^mettert nur Tangen fid^ Ski unb 9Bap 
§ert)or au§ bera ÄÜeö Derf (^Bngcnben (Srab. — 
Unb l^er unb l^etter, toie ©türmet ©aufen, 65 

$i)rt man's nä^er unb immer nä^er braujen. 
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Unb e« toaUtt unb jtebet unb braufet unb jtfc^t^ 
SBie iüenn SBaffer mit ^cucr jtd^ mengt, 
S3ig jum §tmmel f^)rt$et bcr bam^)fenbe ©ifd^t, 
Unb SBett' auf SBett' fic^ o^n' ßnbe brängt, 70 

Unb h)ie mit beg fernen 3)onnerg ©etofe, 
entftürjt e« brüllenb bem finftem ©d^o^e. 

/ :'. 

Unb fiel^ ! au§ bem finfter flutenben ©d^ofi, 
®a liebet ftd^'g fd^lüanentoei^, 

Unb ein 2lrm unb ein ölänjenber 9lacfen tpirb blo^, 75 
Unb e« rubert mit Äraft unb mit emftgem glei^, 
Unb er iff g, unb ^od^ in feiner Sinfen 
©d^tpingt er ben' Sedier mit freubigem SBinfen. 
/'* 

Unb atmete lang unb atmete tief 
Unb begrüßte ba« l^immlifd^e Sid^t. 80 

5Mit 3=rol^IodEen e^ einer bem anbem rief : 
,,@r lebt ! er ift ba ! e§ behielt i^n nid^t ! 
3lu§ bem ®rab, an^ ber ftrubelnben 9Bafferl^ö^Ie 
§at ber Srabe gerettet bie lebenbe ©eele!" 

Unb er fommt ; e^ umringt i^n bie jubelnbe ©d^ar ; 85 
3u beS König« ^üfeen er ftnit, 
SDen Sedier reid^t er i^m fnieenb bar, 
Unb ber König ber lieblid^en 3:od^ter toinft, 
®ie fußt il^n mit funfelnbem aBein bi« jum 3lanbe, 
Unb ber Jüngling fid^ alfo jum König toanbte : 90 



Der tCauc^er. 5 

„2ang lebe bet fiönig ! (gg freue ftd^, 
SBer ba atmet im roftgten gtd^t ! 
S)a unten aber iff« fürd^terUd^, 
Unb ber SKenfd^ öerfud^e bie ®ötter nid^t 
Unb begel^re nimmer unb nimmer ju f d^auen, 95 

SBad fte gnäbig bebeden mit 9tad^t unb ®rauen. 



// 



^6« ri^ mid^ l^inunter bli^eSfd^nett, 
3)a ftürjt' mir au« felftgtem ©c^ad^t 
SBilbflutenb entgegen ein rei^enber Duett ; 
9Kid^ "paitt be« ®o^)j)elftrom« Mtenbe ÜRad^t, 100 

Unb tpie einen fireifel mit fd^toinbelnbem 2)rel^en 
2:rieb mid^'« um^ id^ tonnte nid^t toiberftel^en. 

„Da geigte mir ®ott^ ju bem id^ rief, 
3n ber l^öd^ften fd^redEIid^en 5Rot, 
3lu« ber 2:ief e ragenb ein ^elf enriff, 105 

2)a« erfaßt* id^ bel^enb unb entrann bem 2^ob. 
Unb ba ^ing aud^ ber Sedier an fj)i|en Äoratten, 
©onft tpär' er in« Sobenlofe gefatten. 

„2)enn unter mtr lag'« nod^ bergetief 
3n j)urj)urner g^inftemi« ba, no 

Unb ob*« ^icr bem Df>re gleid^ etoig fd^lief, 
35a« 2tuge mit ©d^aubern l^inunter fal^, 
3Bie*« t)on ©alamanbern unb 3JloId^eu unb 25rad^en 
©id^ regt' in bem furdj^tbaren ^öttenrad^en. 



Sd^illcrs Ballabert, 

„©d^tDarj toimmelten ba, in graufem ©emifd^, "S 
Su fd^eu^ltd^en Rlumjjen geballt, 
2)er fta*rirf!tc SRod^e, ber Älij)t)cnfif(i^, 
5)eg §ammer^ ßreulid^e Ungeftalt, 
Unb bräucnb tpicg mir bic örimmigen S^i^ne 
35er entfe^Iid^e §ai, beS 3Kcerc« ö^änc. 120 

i/ 

„Unb ba ^ing id^ unb iüar'g mir mit ©raufen betonet, 
Son ber menfd^Iid^en §ilfe fo toeit. 
Unter Sarv^en bie einzige fü^lenb« 95ruft, 
Slttein in ber grä^Iid^en ßinfamfeit, 
3:ief unter bem ©d^att ber menfd^lici^en Siebe 125 

Sei ben Ungef^euern ber traurigen öbe. 

„Unb fd^aubernb bad^t' \if^, ba Irod^'g ^eran, 
Siegte ^unbert ©elenfe gugleid^, 
333itt fd^naj)j)ett nad^ mir ; in beö ©d^redfenö SBBal^n 
gaff* id^ loö ber Äoraße umflammerten B^^^Ö ; ^3<J 

®leid^ fa^t mid^ ber ©trubel mit rafenbem 2^oben, 
®od^ eg tpar mir jum §eil, er ri^ mid^ nad^ oben." - 

^.> i 
S)er Äönig barob fid^ bertounbert fd^ier 

Unb f^)rid^t : „Der Sedier ift bein, 

Unb biefen 9ling nod^ beftimm' id^ bir, ^35 

©efd^müdft mit bem löftlid^ften ßbelgeftein, 

Serfud^ft bu*g nod^ einmal unb bringft mir Äunbe, 

9Ba« bu fa^ft auf be« 3Jleerg tiefunterftem ©runbc." 



Der Cauc^er* 7 

^ V. 
3)a« ^örte bie a:oci^ter mit toeid^em ©efül^I, 

Unb mit f c^mei^elnbem 3Hunbc fie flc^t : uo 

„2a^t, Sater^ genug fein ba« graufame ©})iel! 

<gr ^at eud^ beftanben^ h>a^ feiner befielt, 

Unb tonxü ii)x be« §erjen§ ©elüften nid^t ja^men^ 

®o mögen bie Slitter ben Äna^^en befd^ämen/ 

^ '^ 
©rauf ber Äönig greift nad^ bem Sedier fd^neU, 145 

3n ben Strubel i^n f 4>Ieubert hinein : 

„Unb f d^affft bu ben Sed^ mir toieber jur 6ten\ 

©0 fottft bu ber tr^pc^fte 3iitter mir fein 

Unb fottft fie ate ©l^gema^I i^eut rwd^ umarmen^ 

SDie je^t für bi4 ^^^^ ^^^ partem erbarmen.'' 150 

5)a ergreift'« i^m bie ©eele mit §immetegei»alt, 

Unb e« bli|t au« ben 3Iugen i^ra fü^n, 

Unb er fielet erröten bie fd^Öne ©eftalt 

Unb fielet fie «rbleid^en unb fmfen l^in ; 

25a treibt'« il^n, ben föftUd^en ^rei« ju enterben, 155 

Unb ftürjt l^inunter auf Seben unb Sterben. < 

-' '/ 
SQSol^l ^ört man bie Sranbung, iüol^I le^rt pe jurüdE^ 

©ie t>erfiinbigt ber bonnembe ^i^oSi \ 

®a büdft ftd^'« l^inunter mit ßebenbem SlidE, 

©« loxxmm, e« foramen bie Saffer aH, 1^ 

©ie raufd^en l^erauf, jte raufd^en nieber, 

®en S'^^^öKwß bringt feine« toieber. 



Sd^illers Sallabem 

SSor fernem Sömenflarten^ 
S)a« fiam})ffj3tel ju ettoarten^ 

Unb urn il^n bie ©ro^en bet Ärone^ 

Unb ringg auf l^ol^em Sallone 5 

2)ie S)amen in fd^nem Äranj. 

Unb toie er totnft mit bem S^inger^ 
Sluftl^ut pd^ ber toeite 3^i"8^^/ 
Unb l^tnein mit bebäd^tigem Sd^ritt 
gin Sötoe tritt lo 

Unb fielet jic^ ftumm 
Sling« um^ 

SKit langem ®äl^nen^ 
Unb fd^üttelt bie ^RäJ^nen 

Unb fitedEt bie ©lieber 15 

Unb legt fid^ nieber. 

Unb ber König toinft toiebor^ 
2)a öffnet fid^ bel^enb 
©n jtDeite« 2^l^or, 

S)araug rennt 20 

5Jlit toilbem ©J)runge 
©n 2^iger l^eröor. 
SBie ber ben ßötoen erfd^aut^ 
8rüHt er lout. 



Der ^anbfdju^» 9 

©dalagt mit bem ©d^toeif 25 

©tttCtt furd^tbaren SReif 

Unb redfet bie B^^Ö^/ 

Unb im Äreife f d^eu 

Umgel^t er ben 2eu 

(Srimmig f d^nurrenb, 3° 

a)rauf ftredft er fid^ murrenb 

Bur Seite nieber. 

Unb ber J^önig toinit toieber, 
3)a f^it bag 't^opptü geöffnete ^an^ 
Stoei £eo))arben auf einmal au^, 35 

2)ie ftürjen mit mutiger Äam^^fbegier 
Sluf ba« a:igertier ; 

®a« pait fte mit feinen grimmigen Xa^en, 
Unb ber 2eu mit ©ebrüll 

aii^tet fid^ auf, ba toirb'g ftiff; 40 

Unb l^erum im Äreif, 
SSon 3Rorbfud^t ^eife, 
Sägern fic^ bie greulid^en Äa^en. 

3)a fänt öon be« 3lUan« Slanb 

6in ^anbfd^u^ öon fd^öner §anb 45 

3U)ifc^en ben 2:iger unb ben Seun 

3Kitten hinein. 

/ 
Unb ju Slitter !DeIorge«, fj^ottenber SOBeif^ 

SBenbet fic^ g^räulein Äunigunb : 



^. 

„§crr Slitter, ift eure Sieb* fo l^ei^, 5° 

SBSie i^r mir'« fd^toört ju jeber ©tunb, 
6i, fo \)tbt mir ben §anbfci^ul^ auf!" 

Unb ber 9litter, in fc^nettem Sauf, 
Steigt l^inab in ben furd^tbaren 3h>in9er 
3Rit feftem ©d^ritte, 55 

Unb avL^ ber Ungel^euer 3Hitte 

SRimmt er ben ^anbfd^ul^ mit fecfem ^Jinger. 

' 

Unb mit ©rftaunen unb mit ©rauen 

©el^en'g bie Slitter unb Gbelfrauen, 

Unb gelaffen bringt er ben §anbf(i^u^ jurüdf. 6o 

üDa fd^attt i^m fein Sob au§ jebem 3Dlunbe, 

Slber mit ^ärtlid^em Siebe§blidf — 

er öerbei^t il^m fein nal^eS ©lüi — 

emj)fängt i^n g^räulein Äunigunbe. 

Unb er toirft il^r ben §anbfd^u]^ in§ ©efid^t : 65 

w3)en 3)anf, 2)ame, begel^f id^ nic^t !" 

Unb t)erlä^t fie jur felben ©tunbe. 



gr ftanb auf feine« 3)ad^e« 3^"^^^/ 
er fc^aute mit ijergnügten Sinnen 
Sluf ba« be^errfcbte ©amo« l^in. 
„3)ie« atte« ift mir untert^änig/' 
Segann er ju 3(g^))ten« Äönig, 
„©eftel^e, bafe id^ glüdlid^ bin." — 



Der Hing bes polafrates* n 

„2)u ^aft ber ®öUer ®unft erfal^ren ! 
3)te öormal^ beine^gleid^en toaren, 
©ie jtoin^t jc^t beine« Scej)tcr§ 3Dlaci^t. > 
3)oci^ ©ner lebt noc^, fie ju täd^cn ; lo 

^id) tann mein 3Dlunb nid^t ßlüdlid^ f^jred^en^ 
©0 lang be§ geinbe^ 3luge toad^t,'' — 

Unb el^ ber Äöniö noc^ geenbet, 
!Da ftettt fid^, toon 3RUet gcfenbet, 
6in Sote bem JE^rannen bar : 15 

ffSa^, §err, beg D))ferg 3)üfte fteigen, 
Unb mit be^ gorbeerg muntern ä^i^^iö^n 
Selränje bir bein f eftKc^ $aar I 

^©etroffen fanl betn geinb toom ©})eere, 
9Ki(i^ fenbet mit ber frol^en 3Dläre 20 

®ein treuer gelbl^err ^ßol^bor — ** 
Unb nimmt au^ einem fd^toarjen Sedfen^ 
9iod^ blutig^ ju ber beiben ©d^redfen, 
6in tüol^Ibelannteg §auj)t l^ertoor. 

3)er Äönig tritt jurüd mit ©rauen. 25 

„3)od^ toam' ic^ bic^, bem (Slürf ju trauen/ 
SSerfe^t er mit beforgtem Slidf. 
„S5ebenf V auf ungetreuen SBellen — 
SQäie leidet lann fie ber ©türm jerfd^eHen — 
©d^iDimmt beiner glotte jtoeifelnb ®lüdf." 3c 



12 SdjtIIers Ballaben* 

G 

Unb if) er nod^ ba^ Söort gef^^rod^cn^ 
§at t^n bcr ^ubcl untcrbrod^en, 
2)cr t)on ber Slecbc jaud^jenb fd^oUt; 
SKit fremben ©d^ä^cn tcic^ belaben^ 
Äel^rt ju ben l^eimifd^en ©eftaben 35 

!Der ©d^iffe maftenreid^er SBalb. 
7 

S)er lönigfid^e ®aft erftaunet : 

,,3!)ein ©lüdf ift l^eute ^ni gelaunet, 

3)od^ fürd^te feinen Unbeftanb. !^-"' 

S)er freier toaffenfunb'ge ©d^aren \ 40 

Sebräuen bid^ mit Äriecr^-ft^f aF»i-cn ; 

©d^on nal^e finb fie biefem ©ttanb." 

Unb el^ il^m nod^ ba^ 2Bort entfallen, 
3)a fielet man'^ öon ben ©d^iffen toaUm, ) 
Unb taufenb ©timmen rufen : rf©ieö! 45 

SSon g^einbegnot ftnb toir befreiet, 
2)ie ureter f)at ber ©turm jerftreuet, 
Sorbei, geenbet ift ber Krieg !'' 

!Dag l^ört ber ©aftfreunb mit ®ntfe^en, 
„%ixxtoaf)x, xi) mu^ bic^ glürflid^ fc^ä^en ! 50 

2)od^/' f^rid^t er, „jittr' id^ für bein §etL 
SWir grauet öor ber (Sötter SReibe; 
!J)e^ Sebeng ungemifd^te greube 
SBarb leinem ^rbifd^en ju teil. 



Der Xing bes Polafeates» 13 

iö 

,,3lu(i^ mir ift atte« tool^l geraten, 55 

Set ollen meinen ^errfd^ertl^aten 

Segleitet mid^ be^ §immelS §ulb; 
/ 2)0(1^ ^^aü' id^ einen teuren (Srben, 
; S)en na^m mir Sott, id^ fal^ i^n fterben, 
^ Dem ©lüdf bcjal^It' id^ meine ©d^ulb. 60 

fl 

„S)rum, toiüft bü bid^ öor Seib betoal^ren, 

©0 flel^e ju ben Unftd^tbaren, 

3)a^ fie jum ®\\xi ben ©d^merj öerleil^n. 

9iod^ feinen fal^ id^ frö^Ii^ enben, 

3Cuf ben mit immer tjoUen i^änben 65 

Die ©Otter il^re ®aben ftreun, 

„Unb toenn'« bie ©ötter nid^t gelDäl^rttt^ 
©0 ad^t' auf eine« ^reunbe« Seigren 
Unb rufe felbft ba« UnglüdE ^er; 
Unb it)a3 öon allen beinen ©d^ä^en 70 

©ein i^erj avx l^öd^ften mag ergoßen, 
3)a« nimm unb toirf '« in biefeg 3Dleer !" 

/ 3 

Unb jener fj)rid^t, tjon gitrd^t betoeget : 

„aSon allem, toa« bie ^^nfel lieget, 

3ft biefer SRing mein l^öd^fteö ®ut. 75 

3^n h)ill id^ ben ©rinnen ipeil^en, 

Db fie mein ®Iüd mir bann öergeil^en/' 

Unb toirft ba« Äleinob in bie glut. 



'4 Sd^illers Ballaben. 

/V 

Unb bei bc$ näd^ften SKorgen^ Sid^tc^ 

2)a tritt mit frö^Iid^cm ©eftd^te ^ 

©n g^ifc^er öor ben dürften l^in : 

,,§err, biefen gifd^ l^ab' id^ gefangen^ 

SBie feiner nod^ inS 9le^ ßegangen, 

®ir jum ©ejc^enle bring' id^ i^n/ 

llnb ate ber Ä«>d^ ben gifd^ jerteiH ^5 

Romrnt er beftürjt l^erbeigeeilet 
Unb ruft mit j^od^erpauntem Slirf : 
„Bit^, §err, ben SRing, ben bu getragen^ 
Sl^n fanb id^ in be§ %\]d)t^ 3Ragen, 
D, ol^ne ©renken ift bein ©lüdE !" 90 

/C 

§ier loenbet fid^ ber ©aft mit ©raufen : 

„So lann ic^ ^ier nic^t ferner Raufen, 

5Kein gt^eunb fannft bu nid^t hjeiter fein. 

S)ie ©otter tootten bein aSerberben ; 

gort eir ic^, nid^t mit bir ju fterben/ 95 

Unb \pxai^^^ unb f d^iffte f d^neH pd^ ein. 



„Slitter, treue Sd^toefterliebe 
SBibmet eud^ bie^ §erj ; 

gorbert feine anbre Siebe, 
SDenn e^ mad^t mir Sd^metj. 



Hitter tEoggenburg. 15 

Slul^tg mag id) cud^ erfd^emen, 5 

fRvif)\Q geJ^en fel^n; 
@urcr Slugen ftitteg aOäeinen 

Äann xcf) nid&t t)erfte^n/ 

Unb cr l^ört'g mit ftummem §arme^ 

Slei^t fid^ blutenb lo«, ic 

5Prefet fie ^eftig in bie 2lrme, 

©d^toingt fid^ auf fein Slofe, 
©d^idt ju feinen 3J{annen alien 

3n Dem Sanbe ©d^lDeij ; 
5Rad^ bem ^eiPgen &xah fie ipaffen. 15 

2luf ber Sruft bag treuj. 

GJro^e J^aten bort gefd^e^en 

3)urd^ ber ipelben 2lrm ; 
Sl^reg §elme« Süfd^e iDel^en 

3n ber g^einbe ©d^tüarm ; 20 

Unb be« 2:oggenburgerg 5Rame 

©d^reit ben aJlufelmann ; 
X06) bag §erj öon feinem ©rame 

SMd^t genefen fann. 



Unb ein 3a^r ^at er'g getragen, 
2:rägf g nid^t länger mel^r ; 

Sluice fann er nid^t erjagen 
Unb öerlä^t bag^eer; 



25 



1 6 Sdjillers Ballaben, 

©te^t ein ©d^iff an ^opp^'^ ©tranbe^ 
a)ä§ bie ©egel bla^, 30 

©d^iffet l^cim ^um teuren Sanbe^ 
2Bo t^r Sltem ttyä)t. 

5' 

Unb an il^re« ©d^Iojfe« Pforte 

Äloj)ft ber ^Pilger an ; 
aid^, unb mit bem Donnettoorte ^ 

SBirb fie aufgetl^an : 
„3)ie il^r fud^et, trägt ben ©d^leier^ 

3ft beg §immefe Sraut, 
' ©eftem wax be« Stages 5?i^^f/ 

S)er fie ®ott getraut." 40 

3) a öerläffet er auf immer 

©einer SSäter ©d^Io^, 
©eine SBaffen fielet er nimmer^ 

3lod) fein treueg 3lo| ; 
aSon ber 2:oggenburg l^emiebet 45 

©teigt er unbefannt, 
Denn eä bedft bie ebetn ©lieber 

§äreneg ©etüanb. 

> 

Unb erbaut ftd^ eine ^ütt^ 

3ener ©egenb nal^, 50 

SBo ba« Älofter au« ber 3Ritte 
SDüftrer Sinben f a^ ; 



Hitter tEoggenburg^ 17 

§arrenb öon be« SKorgen« Sid^te 

8ig ju 3lbenb« ©d^ein, 
©tiffe Hoffnung im ©efid^te, 55 

©a^ er ba attein. 

f- 
SHdte nad^ bent ^lofter brüben, 

Slidtte ftunbenlang 
Sßad^ bem genfter feiner Sieben^ 

S3i« ba« g^enfter flang^ 60 

Si« bie Sieblid^e fid^ jeigte, 

»i« ba« teure Silb 
®id^ in« Z\)al herunter neigte^ 

dlvi)\Q, engelmilb, 

Unb bann legf er frol^ fid^ nieber^ 65 

©d^Iief getröftet ein^ 
©till fid^ freuenb^ tvixin e« toieber 

aRorgen toürbe fein* 
Unb fo fa^ er tiele 2^age, 

©a^ k)iel "^ai^x^ lang, 70 

iparrenb ol^ne ©d^merj unb Älage, 

S3i« ba« tjenfter flang, 

Jo 
Si« bie Sieblid^e fic^ jeigte, 

Si« ba« teure Silb 

©id^ in« 3:^al l^erunter neigte, 75 

Slul^ig, engelmilb» 
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Unb fo fa^ er, eine Scid^e, 

(Sine« Sflftorgend ba; 
9?ad^ bent J^nft^^ w«><^ i>Ä^ bleid^e 

©titte SlntH^ fa^. 80 



9^t iivatiddit ht^k il»]tkit#« 

Svim Ramp] ber SBagen unb ©efänge^ 
®er auf Äortntl^u«* Sanbe^engc 
2)er ©ried^en Stämme fro^ ijeretnt, 
3og 3b^Iu«, ber ©ötterfreunb. 
31^m fd^enfte be« ©efange« ®abe, 5 

3)er gieber fü^en 3Kunb aiiJott; 
©0 toanbert' er, an leidstem ©tabe, 
Slu« Sll^egium/be« ©otle« öoff. 

©d^on toinft auf l^ol^em Serge^rüdfen 
SWroIorintl^ beg SBanbrer« Slidfen, 10 

Unb in ^ßofeibong gid^tenl^ain 
%x\tt er mit frommem ©d^auber ein. 
SRid^t« regt fid^ um il^n l^er, nur ©d^todrme 
SBon Äranid^en begleiten il^n, 

®ie fernl^in nac^ beg ©üben« SBäärme 15 

gn graulid^tem ©efd^hjaber jiel^n. 

3 

„©eib mir gegrüßt, befreunbte ©d^aren 1 
S)ie mir jur See Begleiter toaren. 



Die Krantdje bes 3bgfu5» 19 

Sum guten 3^^^^« "^^^' i^ ^"^/ 

5Kein So^, eg ift bem euren gleici^, 20 

SSon fern l^er fommen totr gejogen 

Unb flehen um ein toirtlid^ ^ai) — 

©ei un^ ber ©aftlid^e getoogen, 

!Der t)on bem grembling toel^rt bie ©d^mad^ I** 

Unb munter förbert er bie ©c^ritte 25 

Unb fielet fxd) in be§ SBalbe« SKitte; 
®a f})erren auf gebrangem ©teg 
Btoei 2»örber ^)Iö|Iicl^ feinen SEBeg. 
3um Äamj)fe mu^ er fid^ bereiten, 
3)od^ balb ermattet fmft bie §anb, 30 

©ie l^at ber,2eier jarte ©aiten, 
Dod^ nie beg Sogen« Äraft gef})annt. 

@r ruft bie 2JJenfd^en an, bie ©ötter^ 
©ein ^lel^en bringt ju feinem 3letter ; 
SSSie toeit er auc^ bie ©timme fd^idtt, 35 

Siid^t« Sebenbe« toirb l^ier erblidft. 
^©0 mufe id^ l^ier t)erlaffen fterben^ 
3Cuf frembem SBoben, unbetüeint, 
IDurd^ böfer S3uben §anb berberben, 
SESo aud^ lein Stadler mir erfd^eint!" 40 

h 

Unb fd^toer getroffen finft er nieber^ 

3)a raufest ber Äranid^e Oefieber; 



ao Schillers Baüaben* 

®r ^M, fd^on lann er nid^t mel^r fel^n, 

2)tc naiven ©titntnen furd^tbar Iräl^n* 

„SSon ^ui), xl)x Äranid^c bort oben, 45 

aOäenn feine onbre Stimme f))rid^t, 

©ei meines 5Korbe3 Älag' erJ^oben!** 

@r ruft e«, unb fein 2luge brid^t* 

y 

Ttx nadfte Seic^nam toirb gefunben, 
Unb balb, obgleid^ entftettt öon SBunben, 50 

(grfennt ber ©aftfreunb in Äorintl^ 
3)ie Söge, bie i^m teuer ftnb. 
„Unb mu^ id^ fo bid^ toieberfinben, 
Unb hoffte mit ber ^Jid^te ftranj 
35e3 Sänger« ©d^läfe ju umtoinben, 55 

Seftral^It toon feine« SRul^me« ©lanj l** 

Unb jammemb l^ören'g alle ®äfte, 
SSerfammelt bei ^ßofeibon« gefte, 
©anj ©ried^enlanb ergreift ber ©d^merj, 
SSerloren l^at il^n jebe« iperg. 60 

Unb ftürmenb brängt fid^ jum Ißr^tanen 
S)a« aSoIf, e« forbert feine SBut 
3u räd^en be« (grfd^Iagnen 3Dlanen, 
3u fül^nen mit be« üKörber« Slut. 

3)od^ too bie ©j)ur, bie au« ber SRenge, 65 

35er 3SöIfer flutenbem ©ebränge. 
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©elodet k)Ott ber S})icle ^rad^t, 
S)en f d^toarjen 2^^äter f enntlid^ mac^t ? 
©inb'g SRäuber, bte iJ^n feig erf erlagen? 
2^l^at'g neibifd^ ein ijerborgner geinb ? 70 

9lur §eIiog bermag'g ju fagen, 
Der aHe^ S^^^^W^ befc^eint. 
to 
6r gel^t t)ielleid^t mit fred^em ©d^ritte 
^e^t eben burd^ ber ©ried^en 3Dlitte, 
Unb tüä^renb il^n bie Slad^e fud^t, 75 

(Senie^t er feinet g^rebel« %t\ii)t, 
2luf il^re« eignen 2^emj)cfe Sd^toette 
2:ro$t er öietteid^t ben ©öttem, mengt 
©td^ breift in jene ÜKenfc^entoette, 
S)ie bort fid^ jum 2:i^eater brängt. 80 

// 

3)enn S5anl an S3anl gebränget ft|en, 
@^ bred^en faft ber Sül^ne ©tü|en, 
§erbetgeftrömt bon fem unb nal^, 
!Der ©ried^en SBöIfer tüartenb ba, 
3!)umt)fbraufenb, toie be3 ÜKeere^ SBogen, 85 

SSon 3Wenfd^en toimmelnb, loäd^ft ber Sau 
3n toeiter ftet« gefd^toeiftem Sogen 
§inauf bi^ in beg §immete Slau. 

SBer jal^lt bie SBölfer, nennt bie 5Ramen^ 
!Die gaft(ic^ l^ier jufammen lamen ? 90 
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aSon 2:i^cfcu«' ©tabt, bon äulfe' Stranb, 

SSon ^pi^oci«, toom ®t)artanerlanb, 

Son Slfien« entlegner Äüfte, 

3Son alien S^feln famen fte 

Unb l^ord^en bon bent Sd^augetüftc 95 

!De« g^oreg graufer aRelobie, 

®er, ftreng unb emft, nad^ olter ©itte^ 
5Kit langfam abgeme^nem ©d^ritte 
§ert)ortritt au^ bem ^tntergrunb, 
Umtoanbelnb beg 2:^eaterg Slunb. loo 

©0 fd^reiten feine trb'fc^en SBeiber, 
3)te jeugete lein fterbltd^ §au3 ! 
@g fteigt bag SRiefenma^ ber Setber 
§od^ über menfd^lic^eg ^inaug. 

/y 

6in fd^toarjer ÜHantel fd^Iägt bie Senben, 105 

©ie fd^tüingen in entfleifd^ten §änben 
S)er gadfel büfterrote ©lut, 
3n il^ren SEBangen fliegt fein Slut; 
Unb too bie §aare lieblid^ flattern. 
Um 3Kenfd^enftirnen freunblid^ toel^n, no 

®a fielet man ©d^langen l^ier unb 5Rattem 
S)ie giftgefd^toollnen Sandte bläl^n. 

Unb fd^auerud^, gebrel^t im Greife, 
beginnen fie beg §^mnug SBeife, 
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3)cr burd^ ba§ §erj jerreifecnb bringt, "S 

®ic Sanbe urn ben ©iinber fc^Iingt. 

Sefmnungraubcnb, l^erjbet^örenb 

©d^attt ber ©rinn^cn ©efang, 

®r fd^attt, be§ §örer§ 3KarI öerjel^renb, 

tlnb bulbet nid^t ber Seier Älanß : "o 

,,SBo^I bem, ber frei bon ©d^ulb unb g^el^Ie 
S5eh)a^rt bie fmblid^ reine ©eele ! 
^^m biirfen h)ir nid^t räd^enb nal^n, 
©r toanbelt frei be^ Seben^ Sal^n, 
3)od^ toel^e, toel^e, it)er berftol^Ien 125 

S)e§ 3J{orbe« fc^iDere SC^at öottbrad^t! 
SBir ^eften un« an. feine ©ol^Ien, 
!Dag furd^tbare ©efc^Ied^t ber 3laä)t 

17 

,,Unb glaubt er fliel^enb ju entf^jringen, 
(SJeflügelt finb toir ba, bie Schlingen 130 

3^m hjerfenb urn ben flüc^t'gen gu^, 
3)a^ er ju 33oben fatten ntu^. 
©0 jagen toir il^n, of^n' (Srmatten, 
SSerföl^nen lann yxn^ feine SReu^ 
3l^n fort unb fort big ju ben ©d^otten 135 

Unb geben i^n aud^ bort nid^t frei.^ 

/^- 

©0 fingenb, tanjen fie ben Steigen, 
Unb ©titte, hiie beg Jobeg ©d^tüeigen. 
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Siegt überm ganjen iö^wf^ fd^toer, 

2lte 06 bte ©ott^eit nal^e to'dx\ 140 

Unb feierlich, nai) alter ©itte, 

Umtoanbelnb be« X^eater« 9lunb, 

3Kit langfam abgemefenem ©d^ritte, 

SSerfd^tüinben fte im iginter^runb. 

Unb jtDifc^en ^^rug unb 2Bal^rl^eit fd^toebet 145 

3lo6) jtoeifelnb jebe 93ruft unb bebet 
Unb l^ulbiget ber furd^tbarn 9Kad^t, 
3)ie rid^tenb im Verborgnen toad^t, 
®ie unerforfd^üc^, unergrünbet 
3)e§ ©d^idffafe bunleln finäuel flid&t, 150 

3)em tiefen ^^^n fid^ öerlünbet, 
S)od^ flieget öor bem ©onnenlid^t, 
Jf €> 

2)a l^ört man auf ben l^öd^ften ©tufen 
Sluf einmal eine ©timme rufen : 
„©ie^ ba, fie^ ba, Stimot^eu«, 155 

3)ie Äranic^e beg Sb^Iuö!" — 
Uub finfter »)Iö%Iid^ h)irb ber §immel, 
Unb über bem ^^l^eater l^in 
©ie^t man in fd^toärjltd^tem ©etoimmel 
ein Äranid^l^eer toorüberjiel^n. 160 

^y I 

,,^e§ ^b^Iu§!" — Der teure 5Rame 
Stuart jebe 95ruft mit mmm ®rame. 



Die Krautige 6e5 ^bgfus. 25 

Unb tote im aKeete SBeC' auf SöettV 

©0 läuft'ö toon SRunb ju SKunbe fd^nett: 

„^e§ 3'^6»^/ i>^ toir ietoeinen^ 165 

Den eine 9Jt5rberl^anb erfd^lug ! 

2Ba« ift*§ mit bem? toa« lann er meinen? 

SBa« iff« mit biefem Äranid^jug?" — 

Unb lauter immer toirb bie ^Vrage^ 

Unb a^nenb fliegt'« mit S3Ii^e«fci^Iage 170 

!Burci^ atte §erjen : ,r®ebet ad^t. 

Da« ift ber gumeniben SKad^t ! 

Der fromme Did^ter toirb gerod^cn. 

Der aWörber bietet felbft fic^ bar — 

©rgreift il^n, ber ba« SBort gefj)rod^en, »75 

Unb i^n, an ben'« gerid^tet toar!'' 
c 

Dod^ bem toar faum ba« SBort entfal^ren^ 
ÜKöd^t* er'« im 33ufen gem betoal^ren ; 
Umfonft ! Der fd^redfenbleid^e 3Kunb 
5Kad^t fd^nell bie ©d^ulbbetou^ten funb. 180 

3Kan reifet unb f d^le^)j)t fie öor ben SRid^ter, 
Die Scene toirb jum Xribunal, 
Unb e« gefte^n bie S3öfetoid^ter, 
©etroffen toon ber 3lad^e ©tra^I. 
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9tv «»ii9t0 »a* bm «irrtiliaitimm 

(gin frommer Äncd^t h)ar grtboUn, 
Unb in ber g^urd^t be§ §crm 
ßr^eben ber ©ebieterin, 
Ser ©räfin toon ©aijem. 
Sie tear fo fanft, fte tear fo gut, 
35od^ ana) ber Saunen Übermut 
§ätt' er geeifert ju erfütten 
SRit greubiöleit, um ®otte« toiHen. 

^1^ i)on be« SCage« erftem ©^ein, 

8i« fj)ät bie 35e«j)er fd^lug, 

gebt' er nur i^rem SDienft attein, 

%f)at nimmer fid^ genug. 

Unb f^jrad^ bie 35ame : „^Ra^ bir'§ leidet!" 

S)a tourb* i^m gleid^ baS Suge feucht, 

Hnb meinte, feiner ^fli*t ju fehlen, 

®urft* er ftd^ nid^t im S)ienfte quälen. 

3 
I)rum öor bem ganzen 35tenertrop 

®ie ®räfin il^n er^ob ; 

Slug i^rem fd^önen 9Runbe flo^ 

©ein unerfd^ö^)fte§ 2ob. 

©ie ^ielt i^n nid^t afe il^ren Äned|t, 

e« gab fein §erj i^m Äinbegred^t; 

Sl^r Hare« 3[uge mit Vergnügen 

§ing an ben too^Igeftalten 3ügen. 



lO 
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Darob entbrennt in Stöbert« 33ruft, 25 

!De« Säger«, öift'ger ©roll, 
35em längft toon böfer 6ci^abenluft 
S)ie fd^toarje ©eele fd^tooH; 
Unb trat gum ®rafen, rafd^ jur 2^l^at 
Unb offen be« Serfü^rer« 3tat, 30 

2tl« einft toom S^ö^n ^eim fte lamen, 
©treut' il^m in« §erj be« StrgtDo^n« ©amen : 

„SBie feib i^r glütfUc^, ebler ®raf," 
§ub er tooH StrgUft an, 

„6ud^ raubet nid^t ben golbnen ©d^Iaf 35 

®e« gtoeifel« gift'ger 3a^n ; 
3)enn i^r beft^t ein eble« Söeib, 
6« gürtet ©dfthm ben feufd^en Seib. 
Die fromme 2^reue ju berütfen, 
aSJirb nimmer bem 3Serfud^er glütfen." 40 

C * 

?. Da rollt ber ©raf bie finftem »rau'n: ) 

„2ßa«rebftbumir, ©efett? 

SBerb' id^ auf SBeibe^+^'^^^nb havi% 

Setoeglid^toiebieaBSell'? 

Seid^t lodfet fie be« ©d^meid^ler« 5!Runb; 45 

5Kein ©laube ftc^t auf fcfterm ©runb. 

SSom aSBeib be« ©rafen toon ©atoeme 

©leibt, ^off' id^, ber SBerfud^er ferne." 
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7 

®er anbre ^pxxd^t : „®o beult il^r red^t. 
5Rur euren ©^)ott berbient 5° 

!Ber 2:]^or, ber, ein gebonter Äned^t, 
ein fold^e« ftd^ erlül^nt 
Unb gu ber ^rau, bie il^m gebeut, 
ergebt ber SBünfd^e güfternl&eit" — 
„3ßa^ ?" fällt i^m jener ein unb bebet^ 55 

»rSlebfi bu öon einem, ber ba lebet?" — 

„3a bod^, toa« otter aRunb erfüttt. 
Dag barg' ftd^ meinem §erm ! 
^06), toeil il^r*g benn mit glei^ berl^üttt, 
©0 unterbrütf ' id^'« gern — " 60 

„Du bift beö SCobe«, Sube, fjjrid^ I'' 
Stuft jener ftreng unb fürd^terfid^. 
„SBer ^ebt ba« 2lug' ju Äunigonben?'' — 
„9lun ja, id^ fj)red^e öon bem Slonben. 

9 
„er ift nic^t i)'a^lxi) toon ©eftalt," 65 

gäl^rt er mit Slrglift fort, 

Snbem'« ben ©rafen l^ei^ unb lalt 

Durd^riefelt bei bem SQäort. 

„3ft'« mögli^, §err? 3^r fa^t e« nie, 

SSBie er nur äugen l^at für fie ? 70 

33ei 2:afel eurer felbft nid^t ad^tet, 

2ln il^ren ©tul^I gefeffelt f^mad&tet? 
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/ö 
,r©e^t ba bie Serfc, bie er fd^rieb 
Unb feine ®Iut gefte^t" — 

„Sefte^t l** — ^Unb fie um ©egentteb', 75 

® er fred^e »übe ! fle^t. 
!Die Qnäb'gc ©räfin, fanft unb toeki^, 
2lu8 aWitleib tüo^l berbarg fte'g eud^; 
SKid^ reuet je^t, ba^ mir'd entfal^ren, 
S)enn, $err, toa« ^abt i^r ju befahren ?" 80 

// . 
®a ritt in feinet ^oxm^ SBut 

2)er ®raf \ni na^e §oIj, 

SBo i^m in l^o^er Öfen ®Iut 

ÜDie (gifenfiufe Wmolj. 

§ier näl^rten frü^ unb f^ot ben Sranb 85 

S)ie Äned^te mit geWäft^ger §anb ; 

2)er gunle \pxixf)t, bie Sälge blafen^ 

Sns galt* e^, Reifen gu Derglafen. 

/ ^^ 

3)e^ SQ3affer§ unb be$ geuer« Äraft 

SBerbünbet ftel^t man l^ier ; 90 

!Da^ 3Kü^Irab, toon ber ^lut gerafft, 

Umtüäljt fid^ für unb für; 

5Die aSJerfe ilapptm $Rad^t unb 2:ag, 

3m 2:alte j)o^t ber Jammer ©d^Iag, 

Unb bilbfam toon ben mä^t'gen ©treid^en 95 

SWufe felbft ba« ©fen ftd^ ertoeid^en* 
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/ 5 

Unb.jtoeten Äned^ten \o\nkt er, 

Gebeutet fie unb fagt : 

„®en erften, ben ic^ fenbe l^er, 

Unb ber eud^ alfo fragt : loo 

nu^abt i^r befolgt be^ ißerren SBort?"" ^ 

S)en toerft mir in bie §ötte bort, 

ÜDa^ er ju äfd^e gleid^ öerge^e 

Unb i^n mein 3lug nid^t \ot\Ux fel^e!" 

/V 

!Beg freut fic^ baS entmenfd^te $aar 105 

3Kit ro^er §enferöluft, 
5)enn fü^Hoö, toie ba« 6ifen, toar 
2)ag §erj in il^rer 33ruft. 
Unb frifd^er mit ber Sälge ^an^ 
©rl^i^en fie be^ Dfenö 33auc^ no 

Unb fc^idfen fid^ mit SRorbberlangen 
!Daö 2^obe^o>)fer ju emj)fangen. 

/ b' 

2)rauf 9lobert jum ©efefien fjjrid^t 
3)lit falfd^em ^euc^elfc^ein: 

„grifd^ auf, ©efett, unb fäume nid^t, ns 

3)er ^^xx begel^ret bein/' 
ÜDer §err, ber fj)ric^t ju fjribolin : 
„3Ku§t gleid^ jum (gifen^ammer ^in 
Unb frage mir bie ^ned^te borten, 
Db fie getl^an nad) meinen SBorten?" 120 



Der ©ang itac^ 6em (Eifenljammcr* si 
IL 

Itnb jener yj>rid^t : „ß« fott öefd^el^n I** 
Uttb ntadbt fic^ flug.^ bereit. 
S5od^ fmnenb bleibt er })lö|li(|i ftel^n: 
„Db f i e mir nic^t§ gebeut?* 
Unb t)or bie ©räfin ftettt «r ftd^ : 125 

,^inau« jum Jammer fd^itft «tan mid^; 
©0 fag^ lt)a§ lann ic^ bir Derrid^ten ? 
3)«nn bir gehören mein< ^^iii^ten.** 

3)arattf bi« ®ame t)on ©aöem 
SBerf e^t mit f anftem 3:on : 130 

„3!)ie l^eir^e 3ReJ}e l[;ört' ic^ gern, 
3)od^ liegt mir frani ber ®D^n. 
©0 ge^e kenn, mein Äinb^ unb ]pxx^ 
3n ainbac^t ein ®ebet für mtc^ ; 
Unb benift bu reuig keiner ©ünben^ 135 

©0 lafe aud^ mid^ bie (Snabe finbeu.'' 

Unb frol^ b^x tieftoittlommnen Ißjlid^t, 
SKad^t er im glug fid; auf^ 
$at noc^ be§ 3)orfeg (Snbe nid^t 
ßrreic^t in jd^neHem Sauf, 140 

®a tönt i^m t)on bem (SIodEenftrang 
§ettfd^Iagenb be§ ©eläuteö ^lang, 
SDa^ äße ©ünber, l^od^begnobet, 
Qum ©alramente feftUc^ labet. 



32 5(^tUers Ballaben. 

r,3)em lieben ®otte tüeid^' nid^t ou«^ i4S 

gtnbft bu t^n ouf bem aBeg !" — 
ßr f jjrid^f « unb tritt in« ©otte^l^au« ; ^ 

Äein Saut tft ^ier nod^ reg' ; 
3)enn urn bie 6mte toaf«, unb l^et^ 
3m gelbe glü^t' ber ©d^nitter gleife, 150 

Äetn ß^orgel^ilfe tear erfd^ienen, 
S)te SWejfe funbig ju bebtenen. 

©ntf^loffen tft er alfobalb 
Unb mad^t ben ©afriftan; 

,r®a§/' f^jrid^t er, „tft fein äufentl^alt, 155 

SKJag förbert l^immelan.'' 
S)ie ©tola unb ba§ Singulum 
§ängt er bem 5Priefter bienenb nm, 
8ereitel;]^urtig bie ©cfä^e, 
©el^eiliget ium 35tenft ber SRejfe* 160 

a/ 

Unb ate er bie§ mit gteife get^an, 

Jritt er ate SWintftrant 

!Dem ^riefter jum 2lttar öoran, 

35a§ 5KePud^ in ber ^ani, 

Unb fnieet red^t« unb fnieet linte 165 

Unb ift getüärtig jebeg SBinfö, 

Unb ate be« ©anftu« SBorte lamen. 

Da f^ellt er breimal bei bem Flamen. 
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S)rauf afö ber ^tieftet fromm ftd^ neigt 
Unb, jum Slltar getoanbt, 170 

3)en ©Ott, ben geöentoärf gen, jeigt 
3n ^od^er^abner §anb, 
ÜDa lüttbct e« ber ©afriflan 
üJlit l^ellem ©Idtflein Ilingenb on, 
Unb atteg fniet unb fd^Iägt bie Srüfte, 175 

©id^ fromm befreujenb öor bem ßl^rifte. 

^ 3 

@o übt er jebeS ^ün!tUd^ aud 
?Ktt f d^nett geloanbtem ©inn ; 
SKJa« Sraud^ ift in bem ©ottegl^aug, 
6r i)at e§ aUe g inn, <-^ lit '^i' 180 

Unbtoirb nid^t mübe bi^ jum ©d^Iu^, 
33i§ beim SSobiöcum 2)ominu^ 
S)er ^ßriefter jur ©emein* fid^ toehbet, 
2)ie l^eiPge ^anblung fegnenb enbet. 

Da ftettfer jebed loieberum 185 

3n Drbnung f äuberlid^ ; v 

6rft reinigt er bag Heiligtum, 
Unb bann entfernt er fid^ 
Unb eilt, in be§ ©etoiffen^ SRu^, 
Den ßifenl^ütten feiler ju; «90 

©^)rid^t untertoegg, bic g^l^I ^u füllen, 
3toöIf ^aternofter nod^ im [titten. 
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Unb aU er raud^en ftel^t ben ©d^lot 
Unb fie^t bie Äned^te fte^n, 

S)a ruft er : rrSBa« ber,©raf gebot, »95 

3^r Knechte, iff ^gefc^e^n?" 
Unb grinfenb jerren fie ben 5Dflunb 
Unb beuten in be^ Dfen« ©d^lunb: 
„35er ift befpTflt unbjiufge^oben. 
Der ®raf toirb feine Diener loben.'' 200 

Die Slnttoort bringt er feinem iQerm 
3n fd^neDem Sauf jurütf. 
21U ber i^n fommen fie^t \)on fern, 
Äaum traut er feinem Slid : 

„Unglücf Ii(f)er ! too lommft bu ^er ^ — 205 

„aSom eifen^ammer.'' — ,,9limmermel^r! 
©0 ^aft bu bid^ im Sauf berf»)ätet?" — 
„§err, nur fo lang, bi^ id^ gebetet. 

„Denn, aU öon eurem SKngejtd^t 
Sd^ ^eute ging, berjeil^! 210 

Da fragt' ic^ erft', nad^ meiner ^Pflid^t, 
Sei ber, bie mir gebeut. 
Die 3Keffe, §err, b^al^Lfie mir 
3u l^ören; gern ge!^r§t* id^ i^r 
Unb fjjrad^ ber SRofenfränje biere 215 

gür euer §eU unb für baS ibre.'' 



Der ©ang naä) bent €ifen^ammer. 35 

^n tiefet ©taunen fmfet f>ier 
S)cr ®raf, entfe^et ftd^ : 
„Un't) tDeld^e 3(nth)ort iDurbe bir 
3lm @tf enl^ammer ? fj)rici^1'' — 220 

„§err, bunfel toar ber SRebe ©inn, 
3um Df en h)te§ man lad^enb ^in : 
®er ift beforgt unb aufgef^oben, 
2)er ®raf it)trb feine 35iener loben." — 

„Unb 5Robert?" faßt ber ©raf il^m ein, 225 

@^ überläuft if>n lalt, 
„©oHt' er bir nid^t begegnet fein ? 
Sd^ fanbf i^n bo^ jum SBalb." — 
„§err, ni^t im SBalb, nid^t in ber g^lur 
t?anb id^ öon 3lobert eine ©^)ur." — 230 

„9?un/ ruft ber ©raf unb fielet ^?emid^tet, 
„©Ott felbft im §immel l^at gerid^tet !" 

Unb gütig, toie er nie gejjflegt, 
$Rimmt er be^ SJienerg §anb, 
Sringt i^n ber ©attin, tiefbewegt, 235 

S)ie nid^tg baDon berftanb : 
„®ieg Äinb, fein ßngel ift fo rein, 
Safef ^ eurer §ulb em^fol^Ien fein ! 
SBie fd^Iimm iüir aud^ beraten toaren, 
SRit bem ift ©Ott unb feine ©d^aren." 240 
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/ 9er i^ampf wit bew 9>^<><4^<>^« 

SBa« rennt bad SSolf, toa« toäljt ftd^ bort 
Die langen ©äffen braufenb fort? 
©türjt SW^obu« unter geuer« flammen ? 
6d rottet fid^ im ©turnt jufammen, 
Unb einen Slitter, l^od^ ju SRofe, 5 

©etoal^r' i^ au§ bem 5Kenfci^entro^; 
Unb l^inter \\^m, toeld^ Sibenteuer ! 
Sringt raan Qt\6^Uppt ein Ungeheuer; 
6in Dradbe fd^eint eg toon ©eftalt, 
3Kit toeitem Krolobilegrad^en, '° 

Unb aUed blidt toertounbert balb 
35en SRitter an unb balb ben Drad^en. 
^. 

Unb tauf enb ©timnten toerben laut : 

„Dad ift ber Sinbtourm, lommt unb fd^aut, 

!Der §irt unb §erben und toerfd^Iungen ! 15 

!Bad ift ber §elb, ber i^n bejtoungen ! 

33iel anbre jogen toor il^m au^, 

3u toagen ben getoalf gen ©trau^, 

3)od^ feinen fal^ man toieberfel^ren ; 

S)en lü^nen 9flitter foH man e^ren !" 20 

Unb nad^ bem Älofter ge^t ber 3^0/ 

2Bo Sanft ^ol^annd bed Jäuferd Drben, 

Die SRitter bed ©j)itald, im glug 

3u 'Siatt finb toerfammelt toorben. 
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3 
Unb t)or ben ebeln 3K^ifter tritt 25 

Der ^ünöling mit befc^eibnem ©d^ritt; 

9Jaci^brän0t ba« 3SoIf, mit toilbem SRufen, 

( erfüHenb be« ©elänberö ©tuf en. 

Unb jener nimmt baö 2Bort unb f jjrid^t : 

„3c^ ^ab* erfüCt bie 9litterj)fli(i^t. 30 

3)er 35raci^e, ber ba« Sanb toeröbet, 

6r liegt öon meiner §anb getötet^ 

grei ift bem 333anberer ber SBeg^ 

3)er §irte treibe in« ©efilbe, 

^ro^ toalle auf bem gclfenfteg 35 

2)er ^ilger ju bem ©nabenbilbe.** 

H 
ÜDod^ ftrenge blidft ber gürft il^n an 

Unb f^jrid^t: „3)u ^aft al« §^I^ öet^««; 

2)er 9Kut ift'«, ber ben fitter eieret, 

35u ^aft ben fül^nen Seift beloä^ret. 40 

3)oc^ fj)rici^ ! toa« ift bie erfte ^flid^t 

5De« Slitter«, ber für ß^riftum fid^t, 

©id^ f d^mütfet mit be« Äreuje« 3^^^« ?* 

Unb atte ring« l^erum erbleid^en. 

®oc^ er, mit eblem Slnftanb fj)rid^t^ 45 

^nbem er fi(^ errötenb neiget : 

„(Se^orfam ift bie erfte ^id^t, 

®ie i^n be« ©ermüde« toürbig jeiget.'* 

„Unb biefe %^\i)i, mein ©o^n," berfe^t 
2)er 2Reifter, „^aft bu fred^ öerle^t. 50 
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S)en SanH)f, ben bag ®efe$ t>etfaget, 
§aft bu mit freölem 3Rut getoaflet !" — 
ffigctr, rid^te, menn bu attei& tocifet/ 
©J>rici^t jener mit gefegtem @kift, 
„^ma be« ®efe^eg ©inn unb SßUlen 55 

SSetmeint' i^ treulid^ ju erfüllen. 
3lxä)t unbebad^tfam jog id^ l^in, 
S)a^ Ungel^euer ju belriegen ; 
2)urd^ Sift unb IlußöetDanbten Sinn 
SBerfud^t' \d)\ in bem Äamj)f p fiegen. 60 

& 
„günf unfer« Drben« toaren fd^on, 

2)ie 3i^^ben ber SReligion, 

2)e« fii^nen 3Kuteg Dj)fer toorben; 

®a toe^rteft bu ben Äamj>f bem Drben, 

2)od^ an bem §erjen naflte mir 65 

®er Unmut unb bie ©treitbegier, 

3a, felbft im SCraum ber ftttten m6^U 

ganb id^ mid^ leudf^enb im ®efed^te ; 

Unb totnn ber SKorgen bämmemb f am 

Unb Äunbe gab toon neuen plagen, 70 

3)a fa^te mid^ ein toilber ©ram, 

Unb id^ befd^Iofe, e« frifd^ px toagen. 

,,Unb ju mir felber f j)rac^ id^ bann : 
SBa« fd^müdft ben Jüngling/ e^rt ben SWann ? 
SBa« leifteten bie ta^)fem §elben, 75 

SBon benen un« bie JBieber melben. 
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35te ju ber ©ötter ©lanj unb Slul^m 

@rl^ub bag bltnbc §eibentum ? 

©te reinigten üon Ungeheuern 

35ie SBelt in fü^nen 2lbenteuem, 80 

begegneten im Äamjjf bem 2eun 

« 
Unb rangen mit bem 3Jlinotauren, 

3)ie armen Di)fer ju befrein, 

Unb liefen ftc^ ba* Slut nid^t bauren. 

' (^- 

„Sft nur ber ©aracen e^ totxi, 85 

3)afe il;n befdmpft beö G^riften ©d^n)ert ? 
Selriegt er nur bie f alf d^en ©ötter ? 
(Sefanbt tft er ber SBelt jum Sletter, 
3Son jeber 3loi unb jebem §arm 
Sefreien mu^ fein ftarfer Slrm ; 90 

Dod^ feinen 3Jlut mu^ SBSei^^eit leiten, 
Unb Sift mufe mit ber ©tärfe ftreiten, 
©0 ]pxa6) x6) oft unb jog aBein, 
3)e« 9laubtierg Jäl^rte ju erfunben; 
'Da flößte mir ber ®eift e« ein, 95 

grol^ rief id^ au« : 3d^ l^ab'g gefunben ! 

? 

„Unb trat ju bir unb ^pxa6) bie« SBort : 
„,f3Kid^ jiel^t e« nad^ ber .^eimat fort.''" 
35u, §err, totHfa^rteft meinen Sitten, 
Unb glüdElid^ toar ba« 9Jleer burd^fd^nitten, 100 

Kaum ftieg id^ an^ am l^eim'fd^en ©tranb, 
®Ieid^ He^ id^ burd^ be« Äünftler« §anb. 
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(Setreu ben tool^Ibemerften 3ii0^"/ 

6in ©rad^enbilb gufammenfügen. 

Stuf lurjen gü^en h>trb bie Saft 105 

S)e§ langen Seibeg aufgetiirmet ; 

6tn fci^m)j3icl^t ^anjerl^entb umfaßt 

Den SRüien, ben e« furchtbar fd^irmet. 

„Sang ftrecfet fid^ ber §ate l^eröor, 
Unb grä^Iid^, n)ie ein §öHentl^or, no 

211^ fci^naj)j)t' e^ gierig nad^ ber ^^tt, 
eröffnet fid^ be« Sflad^en« SBeite, 
Unb au« bem fd^h>argen ©d^Iunbe bräun 
Der 3äf)ne ftad^elid^te Steilen ; 
3)ie 3w"9^ gleid^t be« ©d^toerte« ®J)i|e, 115 

Die f leinen 2lugen fi)rü^en 33Ii|e ; 
3n einer ©d^lange enbigt fid^ 
De« SlüdEen« ungel^eure Sänge, 
SRoHt um fid^ felber fürd^terlid^, 
Da^ e« um aJlann unb SRo^ fid^ fd^länge» 120 

„Unb alle« btib' id^ nad^ genau 
Unb f leib' e« in ein f d^eufelid^ ®rau ; 
§alb 3Burm erfd^ien*«, l^alb Tlold) unb Drad^e, 
V ©ejeuget in ber giffgen Sad^e. 
Unb al« ba« Silb öoHenbet Wax, 125 

©rtoä^r id^ mir ein Doggen))aar, 
©etoaltig, fd^neU, üon flinfen Saufen, 
©etool^nt, ben hjilben Ur ju greifen. 
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3)ie ^e|' td^ auf ben Sinbtourm an, 

©r^i^e fie ju toilbem ©rimme, 130 

3u faffen i^n mit fd^arfem 3^^^"/ 

Unb lenfe fie mit metner ©timme. 

/Ä 

rrllnb h)o be^ Sauere« toeid^e« 3SIie^ 
35en fd^arfen Siffen Slö^e liefe, 
2)a reij' id^ fte, ben SBurm gu padm, 135 

Die fj)i^en gä^ne ein^uf^adEen. 
3d^ felbft, belraffnet mit ©efc^ofe, 
Sefteige mein arabifd^ Slofe, 
SSon abeliger ^ud^t entftammet; 
Unb aU id^ feinen 3^^" entflammet, 140 

"Sia^d) auf ben üTrac^en fpreng' ic^'^ lo^ 
Unb ftad^r e^ mit ben fd^arfen ©poren 
Unb toerfe jielenb mein Oefd^ojj, 
211« tüoüV x6) bie ©eftalt burc^bo^ren. 

/^ 

„Dh and) ba« SRofe ftc^ grauenb bäumt 145 

Unb fnirfc^t unb in ben 3^9^'^ fd^äumt, 
Unb meine ^Doggen ängftlid^ ftö^nen, 
9lid^t raff id^, bi« fie ftc^ getoöl^nen. 
©0 üb' id)'^ au« mit ©mfigfeit, 
33i« breimal fid^ ber 3Konb erneut; 150 

Unb aU fte jebe« red^t begriffen, 
gü^r' ic^ fte l^er auf fd;nellen ©d^iffen, 
Der britte 2Rorgen ift e« nun, 
Dafe mir'« gelungen, i}kx ju lanben; 
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!Den ©liebem ^bnnt* id) laum ju tul^, '55 

33ig id^ ba§ gro^e SBerf beftanben. 

/v 

„®enn l^ei^ erregte mir ba^ §erj 
3)e^ Sanbeg frifd^ erneuter ©d^merj, 
Serriffen fanb man jüngft bie §irtett, 
ÜDie nad^ bem ©umjyfe fid^ öerirrten; i6o 

Unb id^ befd^Iie^e rafd^ bie %f)ai, 
5Rur t)on bem ©erjen nel^m' id^ Slat, 
%l\XQ^ unterrid^t' ic^ meine Änaj)j)ett, 
Sefteige ben berfud^ten ?Hap'ptn, 
Unb Don bem ebeln S)oggeni)aar 165 

Segleitet, auf geheimen SBegen, 
SBo meiner 2^^at fein ^^^ttoax, 
Sfteif id^ bem geinbe frifd^ entgegen. 

„®ag Kird^Iein lennft bu, §err, bag l^od^ 
Stuf eine^ gelfenbergeS ^06), 170 

S)er toeit bie S^fel überfd^auet, 
(De« 5Keifter« fül^ner ©eift erbauet. 
3Seräd^tlid^ fd^eint eö, arm unb Hein/ 
3)od^ ein SWiralel fd^Iiefet e« ein, 
ÜDie SKutter mit bem S^fu^^naben, 175 

ÜDen bie brei Äönige begaben. 
Sluf breimal brei^ig ©tufen fteigt 
!Eer pilgrim nad^ ber fteilen §öl^e; 
3)od^, l^at er fd^toinbelnb fte erreid^t, 
ßrquidtt il^n feine« §eilanb« 3?ä^e. 180 
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/^ 
„SCief in ben %tU, auf bem e^ l^ängt, 

3ft eine ©rotte eingef^jrengt, 

3Som %avi be« na^en SJloor« bef endetet, 

SBol^in be« §immefe ©tra^I ni(^t leud^tet. 

§ier l^aufete bet äBurm unb lacj, 185 

ÜDen 9laub erf))äl^enb, ^JJad^t unb S^ag* 

©0 ^ielt et, toie bet §öHenbtaci^e, 

2lm %\x^ be« ®otte«l;aufe« SBad^e; 

Unb tarn bet 5ßilgtim J^etgeluaHt 

Unb lenfte in bie Unglüdfgftta^e, 190 

§ett)otbtaci^ au« bem §intet^alt 

3)et geinb unb ttug i^n fott jum gtafee, 

„Den gelfen ftieg id^ je^t l^inan, 
Qi} x6) ben f d^lueten ©ttau^ begann ; 
§in fniet' x6) öot bem 6^tiftu«!inbe 195 

Unb tetnigte mein §etj üon ©ünbe. 
SDtauf gütt* ic^ mit im Heiligtum 
3)en blanfen ©d^mudf bet SBaffen um, 
Seluel^te mit bem ©pie^ bie Siedete, 
Unb niebet fteig' id^ jum (Sefec^te. 200 

gutüdEe bleibt bet Äna))j)en %xo^ ; 
gd^ gebe fd^eibenb bie Sefel(;Ie 
Unb fd^toinge mid^ be^enb auf« SRo^, 
Unb ©Ott emj)fe^r id^ meine ©eele, 

/ ^ 

„Äaum fe^^ id^ mid^ im ebnen ^lan, 205 

glug« fd^Iagen meine 2)oggen an. 
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Unb hariQ beginnt ba« SRofe ju feud^en 

Unb bäumet ftd^ unb U)iII nid^t toeid^en ; 

3)enn nal^e liegt, jum Änäul gebaut, 

S)e§ geinbe^ fc^eu^Iic^e ©eftalt 210 

Unb fonnet fid^ auf tüarmem ©runbe. 

aiuf jagen i^n bie flinfen §unbe ; 

ÜDod^ toenben fie fid^ ))feilgefc^n)inb, 

3lfe e^ ben diaö^zn gä^nenb teilet 

Unb t)on fid^ l^aud^t ben giftigen SBinb 215 

Unb toinfelnb toie ber ©d^afal l^eulet. 

/ -' 

„S)od^ fd^nell etfrifd^* id^ i^ren "Slut, 
©ie faffen ii}x^n geinb mit 2But, 
Snbem id^ nai) be^ Stereo Senbe 
2lug ftarfer ^auft ben ®j)eer öerfenbe ; 220 

2)od^ mac^tlo^, toie ein bünner ©tab, 
5ßraHt er t)om ©c^u))))enj)anjer ab, - 
Unb e^ id^ meinen 2Burf erneuet, 
3)a bäumet fid^ mein 9lo| unb fd^euet 
Sin feinem Safili^fenblidE 225 

Unb feine« altem« giftigem SEäel^en, 
Unb mit ®ntfe^en fj)ringt'« jurüdE, 
Unb j[e|o toar*« um mic^ gefd^el(;en — 

„^a fd^hjing'^'id^ mid^ be^enb öom SRofe, 
©c^nett ift be« ©d^toerte« ©d^neibe blofe ; 230 

ÜDod^ alle ©treidle finb öerloren, ^ 
!Den getfenl^arnifd^ ju burd^bol(;ren. 
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Unb töütenb mit beö ©d^toetfec Äraft 

§at e« jur @rbc mid^ ßetafft ; 

©d^on fel^* id) feinen Stadien gäl^nen, 235 

@^ f)aut nac^ mir mit grimmen S^^en, 

3lte meine §unbe, iDutentbrannt, 

Sin feinen SSaud^ mit grimmigen Siffen 

©id^ toarfen, bafe eg ^eulenb ftanb, 

SBon ungel^eurem ©d^merj gerriffen. 240 

<^ / 

„Unb, el^ eg il^ren Siffen fid^ 
ßnttoinbet, rafd^ er^eb' id^ mid^, 
6rfj)äl^e mir beg ^einbeg Slöfee 
Unb ftofee tief il^m ing ®e!röfe, 
^JJad^bo^renb big ang §eft, ben ©tal^I; 245 

©c^töarjqueßenb ^pxinQi beg Sluteg ©tral^I. 
§in finft eg unb begräbt im g^aße 
9Jlid^ mit beg Seibeg Stiefenbaße, 
!Da^ fc^neß bie ©inne mir öergel^n. 
Unb alg id^ neugeftärft ern)ad^e, 250 

©el^' id^ bie Äna))j)en um mid^ fte^n, 
Unb tot im Slute liegt ber !Drad^e." 

ÜDeg Seifaßg lang gel^emmte £uft 
Sefreit je^t aßer §örer Sruft, 
©0 trie ber Slitter bieg gef j)rod^en ; 255 

Unb gel^nfad^ am ©etoölb gebrochen, 
SBälgt ber öermifd^ten Stimmen ©d^att 
©id^ braufenb fort im SEBiber^aß, 
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Saut forbem felbft be« Dtben« ©öl^ne, 

35afe man bte §elbenftirne fröne, 260 

Unb banibar im 2:riumj)l^0ej)ränö 

SBiH x^n ba§ SSol! bem SSoIf e jetgen ; 

®a faltet feine ©time ftreng 

3)er SWeifter unb gebietet ©d^toeigen. 

£3 

Unb fj)rici^t : „'5)en SDrad^en, ber bieg Sanb 265 

3Serl^eert, fd^Iugft bu mit taj)frer §anb ; 
6in ©Ott bift bu bem SSoIIe Sorben, 
@in geinb fommft bu jurücf bem Drben, 
Unb einen fc^limmem SBSurm gebar 
3)ein §erj, aU biefer 2)raci^e h>ar. ^7^ 

Die ©d^Iange, bie ba« §erj vergiftet, 
Die S^i^trad^t unb Serberben ftiftet, 
2)ag ift ber^iberfpenft^ge ®eift, 
^Ter gegen ^nd)t fid^ fred^ emj)öret, 
!Der Drbnung ^eilig Sanb jerrei^t ; ^75 

'jKimn ber ift'«, ber bie SBelt jerftöret. 

„3Jlut jeigeiauq) ber 3JlameIudf, ^ *' 
©e^orfam ift be« ß^riften ©d^mudE ; 
^tnn too ber §err in feiner ©röfee 
©eluanbelt l^at in Äned^te« Slöfee, 280 

3)a ftifteten, auf l^eiPgem ©runb, 
SDie aSäter biefe« Drben« 33unb, 
S)er 5ßflid^ten fd^toerfte ju erfüllen, 
3u bänbigen ben eignen SQSiHen. 
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35id^ ^at bcr eitle Slul^tn betoegt, 285 

ÜDnim njenbe bid^ au^ meinen Süden ! 
35enn toer be^ §erren ^od^ nid^t trägt, 
3)arf fic^ mit feinem Äreuj nid^t fc^müden.** 

2)a brid^t bie 3Renge tobenb a\x^, 
©etoalt'ger ©turm bM^Qi ba^ §aug, 290 

Urn ©nabe flehen alle ©ruber ; 
3)od^ fd^toeigenb blidEt ber Jüngling nieber, 
©tin legt er öon fic^ baö ©enjanb 
Unb füfet be§ TOeifter^ ftrenge §anb 
Unb gel^t. S)er folgt il^m mit bem SlidEe, 295 

Xann ruft er liebenb i^n jurüdEe 
Unb ^pxx6)t : „Umarme mid^, mein ©ol^n i 
3)ir ift ber l^ärtre ÄamJ)f gelungen. 
5Rimm biefe^ Äreuj. @ö ift ber So^n 
2)er 2)emut, bie fid^ felbft bejtüungen," , 3«? 
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3u ©ion^^, bem 2^^rannen, fd^Iid^ 
5Körog, ben 3)oId^ im ©elranbe ; 
Sf)n fd^Iugen bie §äfd^er in Sanbe. 
,,©ag tooHteft bu mit bem !DoId^e, f^)rid^ I" 
Entgegnet x\)m finfter ber SBüterid^. — 
„^k ©tabt üom SC^rannen befreien !'' — 
„Tag foHft bu am Äreuge bereuen." 
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*„3ci^ bin," fjjrid^t jener, „ju fterben bereit 
Unb bitte nid^t uin mein Seben ; 

Dod^ toillft bu ©nabe mir geben, lo 

^(S) fle^e bic^ um brei S^age ^nt, 
33i§ id^ bie ©d^toefter bem ©atten gefreit; 
^6) laffe ben greunb bir ate Sürgen : 
gl^n magft bu, entrinn' id^, ertoürgen." 

S)a lächelt ber Äönig mit arger Sift '5 

Unb fj)rid^t nad^ furjem 33eben!en : 
„3)rei 2:age toiB id^ bir fd^enfen ; 
^oä) h>iffe, h>enn fie öerftrid^en, bie grift. 
Qi} bu jurüdE mir gegeben bift, 

©0 mu^ er ftatt beiner erblaffen, 20 

3)od^ bir ift bie ©träfe eriaffen." 

Unb er lommt jum g^reunbe : „3)er Äönig gebeut, 
2)afe id^ am Äreuj mit bem Seben 
Sejal^Ie bag freüelnbe Streben ; 

3)od^ toiß er mir gönnen brei 2:age 3^it, 25 

93iö id^ bie ©c^toefter bem ©atten gefreit ; 
©0 bleib bu bem Äönig jum ^fanbe, 
Sig id^ lomme, ju löfen bie 93anbe/' 

Unb fd^toeigenb umarmt il^n ber treue ^eunb 
Unb liefert fid^ au« bem 3:^rannen ; 30 

3)er anbere jiel^et toon bannen. 
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Unb e^e ba^ britte 9Korgenrot fd^etnt, 

§at er fd^neU mit bem ®atten bie ©d^h)efter öereint, 

Eilt ^eim mit forgenber ©eele, 

Damit er bie grift nid^t öerfel^Ie. 35 

!Da gie^t unenblid^er di^Qtn l^erab, 
3Son ben Sergen ftürjen bie Duetten, 
Unb bie Säc^e, bie Ströme fd^toetten. 
Unb er lommt an« Ufer mit toanbernbem ©tab, 
2)a reibet bie Srüdfe ber ©trubell^inab, 40 

Unb bonnemb fj)rengen bie SBogen 
ÜDeö ®eit)ölbe« Irad^enben Sogen. 

Unb troftlo« irrt er an Ufer« 3tanb ; 
SBSie toeit er a\x6) f))ä^et unb blidet 
Unb bie ©timme, bie rufenbe, fd^idet, 45 

3)a ftöfeet lein SJad^en üom fidlem ©tranb, 
S)er il^n fe|e an ba« getoünfd^te Sanb, 
Kein ©d^iffer lenfet bie S^ä^re, 
Unb ber toitbe ©trom toirb jum SKeere. 

S)a ftnit er an« Ufer unb hjeint unb fielet, 50 

3)ie §änbe jum 3^u« erl^oben : 
„D l^emme be« ©trome« 2'oben ! 
6« eilen bie ©tunben,, im 3Jlittag ftel^t 
3)ie ©onne, unb trenn fie nieberge^t 
Unb id^ fann bie ©tabt nid^t erreichen, 55 

©0 mufe ber greunb mir erbleid^en.'' 
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Dod^ toad^fenb erneut fid^ beg ©trome^ SBJut, 
Unb SBeHe auf SBeHe gerrinnet, 
Unb ©tunbe an ©tunbe entrinnet. 
5Da treibt i^n bie Slngft, ba fa^t er fic^ aJlut 60 

Unb totrft fic^ l;inetn in bie braufenbe g^Iut 
Unb teilt mit gewaltigen Sinnen 
ÜDen ©trom, unb ein ©ott l^at ©rbarmen. 

Unb gewinnt ba« Ufer unb eilet fort 
Unb banfet bem f ettenben ©otte ; 65 

Da ftürget bie raubenbe SHotte 
§eri)or an^ be« SBalbeS näd^tlid^em Drt, 
S)en 5ßfab i^m fjjerrenb, unb fd^naubet 3Rexi 
Unb l^e^mmet be§ 9Banberer§ 6ile 
3Jlit bro^enb gefd^toungener Äeule. 70 

„3Ba§ tooHt il^r V ruft er i)or ©d^redEen bleid^, . 
n^i) l^abe nic^t« afe mein Seben, 
!Da« mu^ id^ bem Könige geben !" 
Unb entreißt bie Äeule bem näd^ften gleich : 
„Um be« g^reunbe« SBillen erbarmet eud^ l" 75 

Unb brei, mit gewaltigen ©tr^d^en, 
Erlegt er, bie anbern enttoeid^en. 

Unb bie ©onne üerfenbet glü^enben Sranb, 
Unb öon ber unenblid^en 3Jlü^e 
Ermattet, finfen bie Kniee, 80 
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„D, l^aft bu mxd) öuäbig au* Släuber^l^anb, 
2lu* bem ®trom mid^ gerettet an^ l^eilige Sanb, 
Unb foB l^ier öerfc^mad&tenb öerberben 
Unb ber greunb mir, ber Itebenbe, fterben l** 

Unb l^ord^ ! ba fj)rubelt e* filberl^eH, 85 

®ani na!f)t, tote riefeinbeö Staufd^en, 
Unb ftiße f)'dÜ er, ju laufd^en ; 
Unb ftel^, au* bem Reifen, 9efc^h)ä|ig, fd^nett, 
©^)rtngt murmelnb ^eröor ein lebenbiger Dueff, 
Unb freubig büdt er fid^ nieber 90 

Unb erfrifc|)et bie brennenben ©lieber. 

Unb bie ©onne blidEt burc^ ber S^^W ®^^ 
Unb malt auf ben glängenben 5Katten 
35er Säume gigantifd^e ©d^atten; 
Unb jtoei SBanberer fielet er bie ©tra^e jiel^n, 95 

SBiff eilenben Saufe* tjorüber flie^n, 
3)a l^ört er bie Sorte fie fagen : 
„3e^t toirb er an* Äreug gefd^Iagen.'' 

Unb bie 2lngft beflügelt ben eilenben ^n^, 
gl^n jagen ber ©orge Dualen ; 100 

®a fd^immern in Stbenbrot* ©tral^len 
3Son ferne bie ginnen üon ©^ra!u*, 

. Unb entgegen fommt il^m 5ß^iloftratu*, 

, 2)e* igaufe* reblid^er $üter, 

' 3)er erfennet entfe^t ben ©ebieter : 105 
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„^wxixd ! bu rettcft ben greunb nid^t mel^r, 
©0 rette bag eigene Seben ! 
Den 2^ob erietbet er eben. 
3Son ©tunbe ju ©tunbe getoartet* er 
9Mtt ^offenber ©eele ber ÜBieberfel^r, "o 

gf^m fonnte ben mutigen ©lauben 
S)er ^o\)n be« 2:^rannen nic^t rauben." — 

„Unb ift eg ju fj)ät, unb lann id^ i^m nid^t 
(Sin SRetter toiBfommen erfd^einen, 
©0 foil mid^ ber 2^ob il^m Vereinen. 115 

2)eg rül^me ber blut'ge 2^^rann jid^ nid^t, 
S)afe ber greunb i^em fjreunbe gebrod^en bie ^flid^t, 
®r fd^Iad^te ber Djjfer jireie 
Unb glaube an Siebe unb 2:reue !" 

Unb bie ©onne gel^t unter, ba fte^t er am %f)t>v 120 
Unb fielet bag Äreuj fd^on erl^öl^et, 
ÜDag bie 5!Jlenge gaffenb umftel^et ; 
3ln bem ©eile fd^on jie^t man ben greunb emj)or, 
S)a jertrennt er getoaltig ben bid^ten 6l^or : 
,M\ä), genfer!" ruft er, „ertoürget! 125 

S)a bin id^, für ben er gebürget 1" 

Unb ©rftaunen ergreifet bag 9SoI! uml^er, 
gh ben airmen liegen fid^ beibe 
Unb toeinen üor ©d^mer^en unb greube. 
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Da fielet man fein Sluge tl^ränenleer, 130 

Unb jum Könige bringt man bie aBunbermär* ; 
üDer fül^It ein menfd^licl^eg Stül^ren, 
Sä^t f d^nell öor ben 2:i^ron fie fül^ren. 

Unb blid et fie lange bertounbert an ; 
35rauf fj)ricl^t er : „6g ift eud^ gelungen, 155 

Sl^r l^abt ba« §erj mir bejtoungen ; 
Unb bie Streue, fie ift bod^ fein leerer SBal^n, 
©0 ne{;met aud^ mid^ inm ©enoffen an ! 
3^ fei, getoäl^rt mir bie Sitte, 
3n eurem Sunbe ber Dritte," 140 



9^0 iBitufkfäft itß* 

SBinbet jum Äranje bie golbenen äl^ren, 
^led^tet and) blaue ß^anen l^inein ! 
^reube foH jebe« 3(uge öerflären, 
^tnn bie Königin jiel^et ein, 
Die Segäl^merin toilber ©itten, 
Die ben 3Renfd^en jum 3Kenfd^en gefeilt 
Unb in frieblid^e, fefte §ütten 
SSSanbelte baS betoeglid^e ^dt. 
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©d^cu in be« ©ebirgeö Älüftcn 
Sarg ber S^roglobt^tc fid^ ; lo 

Der 9lomabe lie^ bie SCriften 
3Büfte liegen, tt)o er ftrid^. 
3Kit bem 3Ö3urfy))iefe, mit bem Sogen 
©d^ritt ber S^ger burd^ ba« Sanb ; 
SQ3e^ bem grembling, ben bie Sßgogen »s 

3Barf«n an ben Unglüdf^ftranb ! 

Unb auf i^rem ^f ab begrübe, 
SJrrenb nac^ beS Sinbe« Q^pux, 
6ere« bie ijerlafene Äüfte, 

Sfc^, ba grünte leine glur! «o 

Dafe fie bier l>ertraulic^ toeile, 
3ft fein Cbbad^ ibr getoä^rt ; 
Äeine« 2'emj>efö ^eitre Säule 
3euget, ba^ man ©ötter e^rt. 

Äeine ?fruc^t ber fü^en W^xm ^5 

Säbt jum reinen 3RabI fie ein ; 
%xx auf grd^Iid^en ädtaren 
Dorret menfd^Iic^e« ©ebein. 
3a, fo ioeit fie tt>anbemb fereipe, 
evanb fie Glenb überall, 30 

Unb in ibrem gn?feen ©ei^ie 
jammert fie bed iVenfc^^en goll* 
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$\nV \^ fo ben aRenfd^en toicbcr^ 
3)ctn tüir unfcr Silb öcIicJ^n, 
®cffcn fci()öngeftaüc ©lieber 35 

©roben itn DI^mj)u§ blül^n? 
&ahtn n>ir if)m jum S5ejt^e 
giid^t ber erbe @ötterfd^o|, 
Unb auf feinem Äönigft^e 
©d^toeift «r elenb^ l^eünallo«? 40 

%iä^U fein ©Ott mit i^ra ©rbanntn ? 
Äeiner au^ ber ©ergen G^ox 
§ebet il^n tnit SBunberannen 
3lug ber tiefen ©c^mad^ em))or? 
3n be^ ^immcfe fel^gen ^ö^en 45 

JRü^ret fw nid^t frember ©d^merj; 
®od^ ber 3Kenf4^eit angft unb SBäeJ^en 
^üf)Ut mein gequälte^ ^er^ 

3)aJ ber SKenfc^ jum 9Menf(^en toerbe, 
©tift* er einen eto^gen Sunb 50 

(Slöubig mit ber frommen ©rbe, 
©einem mütterlid^en ©runb, 
e^re ba« ©efe| ber Qtxitn 
Unb ber SKonbe J^eiFgen ©attg^ 
aSBeld^e ftitt gemeffen fd^reiten 55 

3m melobifd^en ©efang. 



5^ Scf^tllers Baüaöen. 

Unb ben 9eebcl teilt fte leife, 
S)er ben Slidfen fte DerJ^üttt; 
5ßlö^lic^ in ber SBilben Äreifc 
©tel^t fte ba, ein ©ötterbilb. 60 

©d^toelgenb bei bent ©iegeSmol^U 
tjinbet fte bie rol^e ©d^ar, 
Unb bie blutgefüllte ©d^ale 
Sringt man il^r jum D))fer bar. 

Slber fd^aubemb, ntit ©ntfe^en 65 

SSBenbet fie ftd^ ttjeg unb fj)rici^t: 
SSIufge 2^igemtal(;Ie ne|en 
©ne« ®otte§ 2xppm nid^t, 
Steine Dj)fer toitt er l^aben, 
%xü6)U, bie ber §erbft befd^ert, 70 

3Kit beg ^elbe« frommen ®aben 
aSBirb ber ^eilige Derel^rt. 

Unb jte nimmt bie Sßud^t be« ©J)eerei8 
?lug be« Säger« raul^er §anb ; 
SDlit bem ©d^aft be« SKorbgetoel^re« 75 

gurd^et jte ben (eid^ten ©anb, 
Stimmt \>on x\)xt^ Kranje« ©))i|e 
einen Äem, mit Äraft gefüllt, 
©enft il^n in bie jarte 3li|e, 
Unb ber 2:rieb be« Äeimeg fd^toiHt. 80 
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Unb mit grünen §almen fd^mücfet 
©id^ ber S3oben alfobalb, 
Unb fo toeit ba§ aiugc bltcfet, 
SBoflt e§ tüte ein golbncr Sffialb. 
Säd^clnb fcgnet fte bie (Srbe, 85 

glid^t ber erften ©arbe S3unb, 
SBä^It ben 3=elbftein ftd^ inm §erbe, 
Unb eg f))ric^t ber ©öttin 3Jlunb : 

aSater 3eu§, ber über aße 
(Sötter \)ixx^6)t in ät^erg §ö^n, 90 

®a^ bieg D^jfer bir gefatte, 
Sa^ ein 3eic^en je^t gefd^el^n ! 
Unb bem unglüdfePgen 3Soße, 
Sag bid^, §o^er, noc^ nid^t nennt, 
9?imm ^intoeg beg Stugeg SBoIIe, 95 

®a^ eg feinen (Sott erlennt ! 

Unb eg ^ört ber ©d^h>efter gießen 
3eug auf feinem ^o^en Si| ; 
SDonnemb aug ben blauen §ö^en 
SBirft er ben gejadften S3li^. 100 

5ßraffelnb fängt eg an ju lol^en, 
§ebt fid^ ipirbelnb \)om Slltar, 
Unb barüber fd^tüebt in l^o^en 
Greifen fein gefd()toinber 2(ar. 
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Hub gerührt ju ber §errfd^erin ^ü^en 105 

©türjt \\ä) ber SRenge fteubig ©etüü^l, 
Unb bie ro^en ©eelen jcrflie^en 
3n ber gRenfd^Iic^feit erftetn ©efü^I, 
Sßerfen öon ftc^ bie blutige SBe^re, 
Öffnen ben büftergebunbenen ©inn "^ 

Unb emjjfangen bie göttlid^e Se^re 
3lu« bent 3Jlunbe ber Königin. 

Unb t)on il^ren S^ronen fteigen 
3lIIe ©immlifd^en ^erab, 

S^emig felber fü^rt ben Steigen, "5 

Unb mit bent geredeten ©tab 
gjlifet fie iebem feine Siedete, 
©e^et felbft ber ©renje ©tein, 
Unb beg ©t^j verborgne SRäd^te 
£abet fie ^u geugen ein. "° 

Unb e« fommt ber ©ott ber ©jfe, 
3eu«* erfii^bunggreid^er ©o^n, 
Silbner fünftlid^er ©efä^e, 
§od^geIe^rt in ©rj unb 3:^on. 
Unb er le^rt bie Äunft ber 3ange "5 

Unb ber Slafebälge 3ug ; 
Unter feineg jammer« B^^^Ö^ 
Silbet ft^ juerft ber $flug. 
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Unb 3Winert)a, "f^oä) t)or allen 
Slagenb mit gctüid^t'gem ©))eer, 130 

Sä^t bie ©timnxc mäd^tig fd^atten 
Unb gebeut bem ©ötter^eer. 
fjefte 3Kauem tütH fte grünben, 
Sebem ©c^u^ unb ©d^trm ju fein, 
Sie jerftreute 2BeIt gu binben 135 

3n öertraulid^em 3Screin. 

Unb fie lenft bie ^errfd^erfd^rittc 
S)utci^ be« ^elbeö n>eiten $Ian, 
Unb an i^reö ^u^e§ Stritte 
§eftet ftd^ ber ©renjgott an. 140 

3Reffenb führet fte bie MH 
Um be§ §ügelg grünen ©aum ; 
2lucl^ be« tüilben ©trome« Sette 
©einliefet jte in ben J^eiPgen "Staaxtt. 

aitte Sl^m^^en, Dreaben, 145 

Sie ber fd^neHen SlrtemiS 
folgen auf be« Serge« ^Pfaben, 
©d^toingenb it^ren 3^gerfj)ie^, 
Sitte fommen, atte legen 

§änbe an, ber ^ubel fd^attt, 150 

Unb bon il^rer Sjte ©dalägen 
Ärad^enb ftürjt ber gid^tentoalb. 



6o Sd^tllers Ballabcn, 

3lud^ au^ feiner grünen 2Bette 
©teigt ber fd^tlfbefränjte ®ott, 
SBälgt ben fd^tüeren 3^Iofe jur ©telle 155 

2Iuf ber ©öttin 3Rac^tgebot ; 
Unb bie leid^tgefd^üräten ©tunben 
gUegen an§ ©efd^aft getüanbt, 
Unb bie raul^en ©tämme runben 
3i«rfici& fici^ i" i^rer §anb. 160 

Slud^ ben SWeergott ftel^t man eilen ; 
dia]d^ mit be§ Sribenteg ©tofe 
Srid^t er bie granitnen ©äulen 
Slug bem ®rbgerij)))e log, 

©d^toingt fte in getoalt'gen §änben 165 

§od^, tüie einen leidsten S3aÖ^ 
Unb mit §ermeg, bem bel^enben, 
Stürmet er ber SKauem SBall, 

3lber aug ben golbnen ©aiten 
Sodt 2lJ)oII bie §armonie 170 

Unb bag l^olbe 3Ka^ ber ßeiten 
Unb bie 3Raci^t ber 3KeIobie. 
3Kit neunftimmigem ©efange 
fallen bie Äamönen ein ; 

Seife nad^ beg Siebeg Älange 175 

güget fid^ ber ©tein jum ©tein. 



Das (Eleuftfd^e ^Jeft. 6i 

Uttb ber Sl^ore tüeite glügcl 
©e^ct mit crfal^rner §anb 
gabele unb fügt bie 9liegel 

Uttb ber ©d^Iöffer fefteg SBanb. i8o 

©d^nea burd^ rafc^e ©ötterl^änbc 
3ft ber aSunbcrbau boffbrad^t, 
Unb ber 2:enH)eI l^eitre SBänbe 
©länjen fd()on in 3=efteg))rad^t. 

Unb mit einem Äranj t)on 3K^rten 185 

9?al^t bie ©ötterfönigin, 
Unb fie fü^rt ben fd^önften Ritten 
3u ber fd^önften §irtin i^in. 
aSenug mit bem l^olben Änaben 
©d^müdfet felbft ba^ erfte $aar, 190 

Sitte Oötter bringen &aUn 
©egnenb ben S3ermä^lten bar. 



Unb bie neuen Sürger jiel^e«, 
aSon ber ©ötter fePgem 6l(;or 
eingeführt, mit ^armonieen 
3nba«gaftIidS^ offne SC^or; 
Unb ba« ^riefteramt tertooftet 
6ere« am ältar be§ ^eug, 
©egnenb i^re §anb öefali< 
©j)rid^t fie gu be§ SSoHeg Ärei« : 



«95 
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grei^ctt Kebt ba« Sier ber 933üfte, 
greiim Stl^et ^crrfc^t bcr ®ott, 
ai^rer »ruft getoalt^gc Süfte 
3äl^met ba« ^laturgebot ; 

2)oc^ ber SKcnfd^ in i^rer 3Witte 205 

©oil \xd) an ben aWenfd^en x^^n, 
Unb allem burd^ feine ©itte 
fiann er frei unb mäd^tig fein. 

SQSinbet ixim Äranje bie golbenen tl^ren, 
^led^tet aud^ blaue Spanen hinein ! 210 

greube foil jebe^ Sluge berllären, 
^mn bie Äönigin jie^et ein, 
Sie un§ bie füfee §eimat gegeben, 
2)ie ben gjlenfd^en gum aRenfd^en gefeilt 
Unfer ©efang fott fie feftUc^ erl^eben, 215 

a)ie beglüdenbe 3Wutter ber SBelt! 



©el^t i^r bort bie altergrauen 
©d^Iöjfer ftd^ entgegenfd^auen, 
geud^tenb in ber ©onne ©olb, 
2Bo ber §eIIe§j)ont bie SBeOen 
Sraufenb burd^ ber 2)arbanellen 
§o^e?5eIfenj)forteroat? 



^ero unb Ceanber, ^3 

^ört i^t jene Stanbung ftürmen, 

2)te ftd^ an ben gelfcn bricht? 

aiftcn ri^ fie Don 6uroj)en; 

2)oci^ bie Siebe fd^redt fie nid^t. lo 

§erog unb Seanbet^ ^erjen 
giül^rte tnit bem $feil ber ©d^merjen 
Slmor« l^eirge ©öttermad^t. 
ipero, fd^ön tote §ebe blü^enb^ * 

Qx, hwc6) bie (Sebirge jie^enb 15 

atüftig, im ©etäufd^ ber S^gb. 
®oc^ ber 3Säter f einbliii^ ^wmen 
2^rennte ba^ berbunbne 5ßaor, 
Unb bie füfte grud^t ber Siebe 
^ing am Slbflrunb ber ©efal^r. 20 

®ort auf ©eftog' g^'f^^i^^/ 
2)en mit eto'gem SSSogenfturme 
©d^aumenb fd^Iägt ber §elle«j)0ttt, 
©aft bie 3w«9f^<*w^ einfam grauenb, 
9lac^ ab^bo«* Äüfte fd^auenb, 25 

SBo ber heißgeliebte tool^nt. 
2ld^, gu bem entfernten ©tranbe 
93aut fid^ feiner Srüdfe ©teg, 
Unb fein gal^rjeug ftöfet torn Ufer; 
®od^ bie Siebe fanb ben 2Beg. 30 
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3luf be« gab^rint^e« 5ßfabcn 
Scitet jte mit ftd^erm gaben, 
3lucl^ ben Stöben maä)t fie flug, 
SSeugt in« Sod^ bie totiben Spiere, 
©^jannt bie feuerf))rül^nben ©tiere 35 

2ln ben biamantnen ^flug. 
©elbft ber ©t^s, ber neunfach flieget, 
©d^He^t bie 9Bagenbe nid^t au« ; 
SDläc^tig raubt fte ba§ ©eliebte 
Slu« be« 5ßIuto finftenn §au«. 40 

3lud^ burd^ be« ©eiüäffer« fluten 
SDJit ber ©el^nfud^t feur'gen (Sluten 
©tackelt fte Seanber« 3Jlut, 
SBenn be« S^age« l^etter ©d^immer 
SSIeid^et, ftürjt ber fü^ne ©d^toimmer 45 

3n be« «ßontu« finftre glut, 
2:eilt mit ftarfem 3lrm bie ffioge, 
©trebenb nad^ bem teuren ©tranb, 
S33o, auf l^ol^em ©ößer leud^tenb, 
SBinlt ber gadfel fetter Sranb. 50 

Unb in toeid^en Siebe«armen 
S)arf ber ©lüdEIid^e ertüarmen 
SBon ber fd^toer beftanbnen gal^rt 
Unb ben ©ötterlol^n empfangen. 



^ero unb Ceanber* 65 

3!)ctt in feligcm Umfangen 55 

3^m bic SieBe oufgef^art^ 

Sig ken ©oumenben Slurora 

3lug ber SSonne SCräumen toedt 

nnb in§ lalte Sett be^ ÜKeere« 

3lug bent ©ci^o| ber Stebe fd^reift. 60 

Unb fo flol^en bret^ig Sonnen 
©d^neH, tm Staub t)erfto^Iner Sßonnen^ 
Sent beglüdften ^aar bal^in, 
SBie ber Srautnad^t fü^e ^reuben, 
®ie bie ©otter felbft beneiben, 65 

(Stüig jung unb etüig grün, 
3)er l^at nie bag ©lücf gefoftet, 
3)er bie grud^t be§ §immefe nid^t 
Slaubenb an be§ ^öllenfluffe^ 
©d^aueröollem Slanbe brid^t 70 

§eg))er unb 3lurora jogen 
SBed^felnb auf am ^immefebogen ; 
S)od^ bie ®lüdfUd;en, fie fa^n 
9?id^t ben Sd^mudE ber Slatter fallen, 
9?id^t an^ 9Jorbg beeiften fatten 75 

2)en ergrimmten SBinter nal^n. 
gteubig fa^en fte be« 2:age8 
3mmer fürjem, lürjern Ärei« ; 
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%üx bag längte ©lücf ber 3lä(i)U 

Sanften fte betl^ört bem geu«. &> 

Unb e§ gleid^te fd^on bie SEBage 
3ln bem §tmntel Släd^t* unb 2:aae, 
Unb bie l(;oIbe Jungfrau ftanb 
^arrenb auf bem gelfenfd^Ioffe, 
©al^ \)xnah bie ©onnenroffe 85 

gliel^cn an be« §immefe 9lanb. 
Unb ba« aReer lag ftitt unb ^Un, 
©inem reinen ©piegel gleid^, 
Äeine« SBinbe« leife« äBeben 
Siegte ba§ friftattne SReid^. 90 

Suftige 5DeIj)l^inenfd^aren 
©d^erjten in bem ftlberflaren 
Steinen (SIement uml^er, 
Unb in fd^toärjUd^t grauen 3^0^/ 
äug bem SKeergrunb aufgeftiegen, 95 

Äam ber Set^v* tunteg $eer. 
©ie, bie einjigen, bezeugten 
S)en öerftol^Inen Siebeöbunb ; 
3lber il^nen fd^Io^ auf etoig 
Relate ben ftummen SKunb. 100 

Unb fie freute ftd^ be« fd^önen 
fUleereg, unb mit ©d^meid^eltönen 



^ero unb £ean6er. 67 

®pxai) ftc ju bem ©Ictnent : 

„Schöner ®ott, bu fottteft trügen! 

Sletn, ben JJrebler ftraf id^ Süflen, 105 

3)er bid^ falfd^ unb treulo« nennt. 

galf c^ ift ba« ©efc^Iec^t ber 3Jlenfc^en, 

(Sraufam ift beg 35atet§ §erj ; 

Slber bu bift ntilb unb gütig, 

Unb bid^ tül^rt ber Siebe ©d^metj. no 

„3« ben oben JJelfenmauem 
SDlü^t' id^ freublog einfam trauern 
Unb t)erblül^n in eto'gem §arm ; 
3)od^ bu trägft auf beinern Slüden, 
D\)m 3lad^en, o^ne Srüdfen, 115 

SDlir ben ^reunb in meinen 3lrm. 
(SrauenöoH ift beine 2^iefe, 
gurd^tbar beiner SBogen ^Jlut, 
3lber bid^ erflel^t bie Siebe, 
3)id^ bejtoingt ber §elbenmut. 120 

„5)enn aud^ bid^, ben ©ott ber SBogen, 
SRül^rte ßro§' mäc^t'ger Sogen, 
3lfö be« golbnen SBibberg glug 
^elle mit bem 35ruber fliel^enb, 
©d^ön in Swg^^ibfüHe blü^enb, 125 

Über beine 2:iefe trug. 
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©d^neK, Don tl^rcm Sletj bcjteget, 

©riffft bu an« betn finftem ©d^Iunb, ( 

3ogft fte t)on beg SBtbber« dtMm 

Slieber in ben aReereggrunb. 130 

,,6ine ®ötttn mit bent ©ottc, 
gn ber tiefen SEBaffergrotte^ 
2ebt fte je^t unfterblid^ fort ; 
^ilfreid^ ber tjerfolgten Siebe, 
gä^mt fte beine toilben 2:rieBe, 135 

gü^rt ben ©d^iffer in ben $ort. I 

©d^one §elle, l^olbe ©öttin, 
©elige, bid^ fle^' id^ an : 
SSring aud^ l^eute ben ©eliebten 
3Jlir auf ber getoo^nten 35al^n l" 140 

Unb f d^on bunfelten bie g^Iuten, 
Unb fte lie^ ber gadfel ©luten 
SSon bent l^o^en ©oiler tüel^n. 
Seitenb in ben oben Sleid^en 
©oUte bag öertraute Q^xi)m * 145 

S)er geliebte SBanbrer fe^n. 
Unb eg fauft unb bröl^nt öon feme, 
ginfter fröufelt ftd^ bag 3Keer, 
Unb eg löfd^t bag Sid^t ber ^ittn^, 
Unb eg nal^t getoitterfd^hjer. 150 



I 
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2luf beg 5ßontug toeitc giad^e 
2egt ftd^ 5Raci^t, unb 2Betterbäc^e 
©türjen au^ ber SBolIen Sd^ofe ; 
Sli^e gurfen in ben güften, 

Unb aug i^ren ^elfengrüften 155 

SBerben atte Stürme log, 
9Bü^Ien ungeheure ©d^Iünbe 
3n ben toeiten SBafferfd^lunb ; 
©ä^nenb, h)ie ein iQöIIenrac^en, 
Öffnet fic^ beg aJleereg ®runb. ,60 

„SBe^e, tt>el^ mir!" ruft bie 2lrme 
gammernb. ,,®rofeer 3eug, erbarme ! 
2lc^, h)ag tüagt' ic^ ju erflel^n ! 
^mn bie ©ötter mid^ erl^ören, 
9Benn er fid^ ben falfd^en aJleeren 165 

5ßreiggab in beg ©turmeg 9IBel^n ! 
Sitte meergetüol^nten 3SögeI 
gießen ^eim, in eiPger ^lud^t; 
Sitte fturmerjjrobten ©d^iffe 
Sergen ftd^ in fid^rer SBuc^t. 170 

„2ld^, getDi^, ber Unöergagte 
Unternahm bag oft ©etoagte, 
S)enn ilj^n trieb ein mäd^t*ger ®ott. 
@r gelobte mir'g beim ©d^eiben 



70 Schillers Ballaben* 

2D?it ber Siebe ^eiPgen ®iben. '^5 

Sl^n entbinbet nur ber 3:ob. 

2lci^, in biefem 2lugen6licfe 

Slingt er mit beg ©tumteS SBut, 

Unb ^inab in i^re ©d^Iünbe 

Steifet i^n bie em^)örte glut ! i^o 

„galfd^er ^ontug, beine ©titte 
SBar nur beg Serrate« §ülle, 
einem ©^jiegel toarft bu gleid^ ; 
StüdEifd^ ruhten beine SBogen, 
33ig bu i^n l^eraug betrogen '85 

3n bein falfd^eg Sügenreid^. 
Se^t, in beineg ©tromeg 5Witte, 
5Da bie Slüdfe^r fid^ toerfc^Iofe, 
Säffeft bu auf ben Serratnen 
aHe beine ©c^reden log !'' ' 190 

Unb eg toäd^ft beg ©turmeg 3:oben, 
§od^, ju Sergen aufgel^oben, 
©d^toiHt bag 3Jleer, bie Sranbung brid^t 
©c^äumenb jid^ am gufe ber Äli^)^)en ; 
©elbft bag ©d^iff mit ®ic^enri^)^)en 195 

3flal^te unjerfc^mettert nid^t. 
Unb im SBinb erlifd^t bie gadfel, 
5Die beg ?ßf abeg Sendete toar ; 



^ero unb Ceanber. 7^ 

©c^recfen bietet bag ©etoäffer, 

©d^reden auc^ bie Sanbung bar. ^oo 

Unb jie fle^t jur 3H)^robite, 
5Da^ fie bem Drfan gebiete, 
©änftiöe ber 3&iü^n 3om, 
Unb selobt, ben ftrengen SBinben 
Sleid^e D^)fet anjujünben, 205 

einen Stier mit golbnem ipom. 
SWe ©öttinnen ber SCiefe, 
älHe ©Otter in ber §ö^' 
gle^t fie, linbernb Öl ju gießen 
gn bie fturmbelüeßte See. 210 

„§öre meinen SRuf erfd^atten. 
Steig au« beinen grünen §atten^ 
Selige geulotl^ea ! 
2)ie ber Sd^iffer in bem oben 
9Bettenreid^ in Sturmeönöten 215 

giettenb oft erfd^einen fal^. 
SHeid^' i^m meinen ^eirgen Sd^Ieier, 
2)er, ge^eimni^toott getoebt, 
5Die i^n tragen, untoerle^lid^ 
äug bem ®rab ber gluten }^tiil*' 220 

Unb bie iüilben SBinbe fd^toeigen, 
§ea an ^immefe Staube fteigen 



72 Schillers Baüaben. 

ßo§' sterbe in bie ^öi)\ 
grieblid^ in bem alten Sette 
. gliefet bag 3Jlect in ©^)iegelgglätte^ 225 

Reiter läd^eln 2uft unb ©ee. 
©anfter bred^en ftd^ bie SBeHen 
2ln beg Ufer« g=elfentt)anb, 
Unb fie fc^toemmen, rul^ig fpielenb, 
©nen Seid^nam an ben ©tranb. 230 

3a, er ift% ker aud^ entfeelet 
©einem J^eil'gen ©d^lDur nid^t fehlet! 
©d^neHen Slidfg erfennt fte i^n. 
Äeine Älage lä^t fie fd^aHen, 
Äeine 2:^rdne fielet man fallen, 235 

Äalt, toer^njeifelnb ftarrt fie l^in. 
2:roftlog in bie öbe 2:iefe 
mit fie, in be« ttl^erg 2i^t, 
Unb ein ebleg geuer rötet 
2)ag erbleid^te äfngefid^t. 240 

rrS^ erlenn' eud^, ernfte 3Jläd^te! 
©trenge treibt il^r eure dtz^U, 
gurd^tbar, unerbittlid^ ein. 
grü^ [d^on ift mein Sauf befd^Ioffen : 
S)od^ bag ®Iü4 Ij^ab' td& genoffen, 245 

Unb bag fd^önfte Sog h)ar mein. 



Kaffanbra. 73 

Sebenb f)aV ii) beinem %tmpü 

Tili) getDeil^t ate ^rieftcrin ; 

2)ir ein freubig D^)fer fterb' id^, 

8Senu§, grofee Äönigin !'' ^5« 

Unb mit fliegenbem ©etoanbe 
©d^tDingt fie toon bc^ XurmeS SRanbe 
3n bic 3KeerfIut fid^ l^inab. 
^od) in feinen glutenreid^en 
SBäl^t ber ®ptt bie l^eiPgen Seid^en, 255 

Unb er felber ift i^r ©tab. 
Unb mit feinem Staub jufrieben, 
3iel^t er freubig fort unb giefet 
2lu§ ber unerfci^ö})ften Urne 
©einen ©trom, ber etoig fliegt. ^^ 



ItanVtit^ra« 



fjreube toax in S^rojag fallen, 
61^ bie ^ol^e ^Jefte fiel ; 
Siubel^^mnen l^ört man fd^aHen 
3in ber ©aiten golbneö ©j)iel ; 
SlHe §änbe ru^en mübe 
95on bem t^ränentooHen ©treit, 
SBeil ber F^errlid^e ^elibe 
?priam^ fd^öne Xod^ter freit. 



74 SdjilUvs Ballaben. 

Unb gefd^müdft mit Sorbeerreifcm, 
geftlid^ toaHet ©d^ar auf ©d^ar lo 

9lad^ ber ©otter ^eipQen Käufern, 
3u beg Xl^^mbrierg altar. 
2)umj)f erbraufenb burd^ bie ®af\tn 
SBäljt fid^ bie bacd^ant'fc^e Suft, 
Unb in i^rem ©d^merj öerlajfen 'S 

SBar nur eine traur'ge 33ruft. 

^reubloS in ber ^reube ^üHe, 
Ungefettig unb allein, 
SBanbette Äaffanbra ftiHe 

3n 2l^)ottoS Sorbeerl^ain. 20 

3n beg aSalbeg tieffte ©rünbe 
^lüd^tete bie Sel^erin, 
Unb fie lüarf bie ^riefterbinbe 
Su ber @rbe jümenb \)\n : 

„Meg ift ber JJreube offen, 25 

Sitte igerjen fmb beglüdft, 
Unb bie alten ©Item l^offen, 
Unb bie ©d^njefter ftel^t gefc^miidft. 
3d^ attein mufe einfam trauern, 
^tnn mxä) fliel^t ber fü^e SBal^n, 30 

Unb geflügelt biefen 9Kauem 
©el^' id^ bag SBerberben na^n. 



Kaffanbra. 7S 

„Sine gacfel fel^' \cS) glühen, 
2lber nid^t in §^men^ §anb ; 
9?aci^ ben SBolIen fel^* ii)'i jiel^en, 35 

2lber nid^t lute Dj)ferbranb. 
gefte fe^' id^ fro^ bereiten, 
®od^ im al^nunggtoollen ©eift 
§ör* id^ fd^on be« ©otte« ©d^reilen, 
2) er fie jammertooH jerreifet. 40 

rrllnb fte fd^elten meine Klagen, 
Unb fie ^öl^nen meinen Sd^merj. 
©infam in bie SBüfte tragen 
3Rufe id^ mein gequälte« igerj, 
3Son ben ©lüdEtid^en gemieben 45 

Unb ben gröl^Iid^en ein ©^)ott! 
©d^toere« l^aft bu mir befd^ieben, 
?pl^t^if d^er, bu arger ©ott ! 

„3)ein Dralel ju toerlünben, 
9Barum iDarfeft bu mid^ l^in 50 

3n bie ©tabt ber etüig Stinben 
3Rit bem auf gef d^Io^nen ©inn ? 
SBarum gabft bu mir ju feigen, 
SBag id^ bod^ nid^t tDenben lann ? 
5Dag 95erl^ängte mu^ gefd^el^en, 55 

®a« ©efürd^tete mu^ na^n. 



76 Sd}xlkvs Ballabem 

„^rotntnt*§, ben ©d^Ieier aufjul^eben, 
SBo ba§ na^e ©d^rednig brobt? 
3hxx ber grttum ift ba§ Seben, 
Unb ba« 3BiRen ift bcr %o\>. 60 

9?itnm, nimm bie traur'gc Klarl^cit, 
3Kir toom äug* ben blutigen ©d^ein ! 
©d^redlid^ ift e^, beiner SBal^rl^eit 
©terblid^eg ©efä^ ju fein. 

,r5Weine Slinb^eit gib mir lüieber 65 

Unb ben frö^tid^ bunfeln ©inn ! 
Glimmer fang id^ freub'ge Sieber, 
©eit id^ b e i n e ©timme bin. 
gulunft baft bu mir Q^g^thtn, 
S)od^ bu nal^mft ben 2tugenblidf, 70 

gial^mft ber ©tunbe fröl^lid^ geben — 
9?imm bein falfd^ ©efd^enl jurüdt ! 

„Glimmer mit bem ©d^mudf ber Sräute 
Äränjf id^ mir bag buft'ge §aar, 
©eit id^ beinem 2)ienft mid^ toei^te 75 

3ln bem traurigen Slltar. 
SWeine '^u^txi't) toar nur Sffieinen, 
Unb id^ lannte nur ben ©d^merj, 
3ebe l^erbe 9lot ber 3Weinen 
©d^Iug an mein emj)finbenb iperj. 80 



Kaffanbra. 77 

„%xm\ä) fe^' id^ bie ®ef^)tclcn, 
2file§ urn mid^ lebt unb liebt 
3n ber Sugenb Suftgefü^Ien, 
aWtr nur ift ba§ §erj getrübt. 
SKir erfc^eint ber £enj toergeben«, 85 

2)er bie ßrbe feftlid^ fc^müdft ; 
SBer erfreute ftd^ be^ 2^Un^, 
S5er in feine 2^iefen blidft ! 

„©elig )fxüy x6) ?PoI%enen 
3n beS §erjeng trunlnem Söal^n, 90 

Denn ben beften ber §ellenen 
igofft fie brautlid^ ju umfal^n. 
©tolj ift il^re Sruft gehoben, 
Sl^re SBonne fafet fie faum, 
Stielet ^ä), §immlifci^e, bort oben 95 

bleibet fie in il^rem 2^raunt, 

r,llnb aud^ id^ l^ab* il^n gefe^en, 
S)en bag §erj öerlangenb tDäl^It ! 
©eine fd^önen Slidfe flehen, 
aSon ber Siebe ©lut befeelt. loo 

(Seme möd^f id^ mit bem (Hatten 
3n bie ^eim'fd^e Söol^nung jiel^n ; 
S)od^ eg tritt ein ft^ö^fd^er Qd^atttn 
5Bäd^tIid^ jtoifd^en mid^ unb i^n. 



7^ Schillers Ballabem 

„"^^xt bleid^en Sartoen alle 105 

Senbet mir $roferj)ina ; 
SBo id; lüanbre, Wo id) WaUz, 
©teilen mir bie ©eifter ba. 
3n ber ^uQenb fro^e QpkU 
©rängen fte ftd^ graufenb ein, no 

6in entfe^Iid^e^ ©etoül^fe ! 
3?tmmer lann td^ frö^Iid^ fein. 

r,Unb ben ÜRorbfta^I fe^' ic^ bitnien 
Unb bag 3Rörberauge glü^n ; 
3tx(i)t 3ur Siedeten, nid^t jur Sinfen 115 

Rann \ä) öor bem ©d^retfnig fliel^n ; 
SRic^t bie SlidEe barf x6) tuenben, 
SBiffenb, fd^auenb, untoertoanbt 
5Kufe ic^ mein Oefd^idf ijottenben, 
gattenb in bem fremben Sanb." — 120 

Unb nod^ Italien i^re äBorte — 
§orc^ ! ba bringt toerlüorrner %on 
geml^er auö beg 2^emj)elg ^forte^ 
2^ot lag 2^^etig' großer Sol^n! 
6rig fd^üttelt i^re ©d^Iangen, 125 

SlUe ©Otter fliel^n batoon, 
Unb beg ÜDonnerg SBoIfen l^angen 
©d^tüer l^erab auf '^Ixon, 



Der &vaf von Babsbura. 79 y ' / 

3u stachen in feiner Äaiferj)rad^t, 

^m alterlümlid^en ©aale, 
©afe Äönig Slubolfg l^eilige SKad^t 

33eim feftlid^en Ärönung^mal^Ie, 
35ie ©peifen trug ber ^faljgraf be« 9l^ein3, 5 

6§ fd^enfte ber Söhnte be§ V^^^^J^^^^ 2öeing, 

Unb alle bie SBä^Ier, bie fieben, 
SBie ber ©terne ß^or'um bie ©onne ftd^ ftellt, 
Mmftanben gefd^äftig ben ^errfd^er ber SBelt, 

S)ie SBürbe be^ Slmte^ ^u üben. ic 

Unb ring^ erfüllte oen l^ol^en Sallo« 

2)a§ 3SoIf in freub'geni ©eiJränge ; 
Saut mifd^te fid^ in ber ^ofaunen 2^on 

S)aö jaud^^enbe Stufen ber Sttenge ; 
!Denn geenbigt nad) langem i),erber6lid^en ©treit 15 

SBar bie faiferlofe, bie fd^rerflid^e 3^it, 

Unb ein Slic^ter toar h)ieber auf grben. 
(3lx6)t blinb ntel^r tüaltet ber eifeme ©j^eer, 
9lid^t fürd^tet ber ©d^tr>ad^e, ber g^rieblid^e mel^r, 

!3)e^ 3Käd{)tigen S3eute ^u n)erben. 2c 

Unb ber Äaifer ergreift ben golbnen $o!aI 
Unb f))ric^t mit jufriebeuen Slidfen : 
(^,,9330^1 glänzet bag ^eft, n»^l J)ranget baö mai)l, 
5Wein föniglid^ $erj ju entgüdfen ; 



So Schillers Ballaben* 

5)0(1^ ben ©anger öermiff' id), ben Stinger ber Suft, 25 
S)er mit fü^em Klang mir beh)ege bie 93ruft 

Unb mit göttlid^ erl^abenen Seigren, 
©0 l^ab' id)'^ gel^alten öon 3"9^i^b an, 
Unb h>aS id^ afö SRitter gepflegt unb get^an, 

5Rid^t lüitt ic^'g al« Kaifer entbel^ren." 30 

^' 
Unb fie^ ! in ber JJürften umgebenben ÄreiS 

2^rat ber ©änger im langen ^talare ; 
3i^m glänjte bie Sode filbertDeife, 

©ebleid^t öon ber Jfülle ber 3a^re. 
„©üfeer SBol^IIaut fd^Iäft iti ber ©aiten ®oIb, 35 

3)er ©änger fingt toon ber 3Kinne ©olb, 

Sr j)rpifet bag §öci^fte, baS 33efte, 
Sffiag bag ^erj ftd^ toünf d^t, toag ber ©inn begehrt; 
2)oci^ fage, loag ift beg Äaiferg toert 

Sin feinem ^errlicljten 3=efte V— 40 



„3lxd)i gebieten toerb* x6) bem ©ängejr/' fprid^t 

^tx §errf(^er mit läd^elnbem 5Hunbe, 
w@r fte^t in beg größeren §erren ^flid^t, 

®r gel^ord^t ber gebietenben ©tunbe. 
2Bie in ben Süften ber ©turmtoinb fauft, 45 

5Kan toei^ nid^t, toon tr>annen er fommt unb brauft, 

2öie ber Quell aug toerborgenen 2:iefen, 
©0 beg ©ängerg Sieb aug bem S^nem fd^aHt 
Unb toetfet ber bunfeln ©efü^ie ©eloalt, 

2)ie im ^ergen lüunberbar fd^.Iiefen.'' 50 



Der ©raf pon ^absburg* 8i 

(p 
Unb ber ©änger rafd^ in bie ©atten fällt 

Unb beginnt jtc mäd^tig ju f dalagen : 
„2lufg aSaibtüerf l^inauö ritt ein ebler ipelb, 

2)en püc^tigen ©entSboc! ju jagen. 
Sl^m folgte ber ^rxapp mit bem S^gergefd^ofe, 55 

Unb aU er auf feinem ftattlid^en fRo^ 

3n eine 2lu fommt geritten, 
6in ©lödflein l^ört er erflingen fem ; 
6in ^riefter toar'S mit bem 2eib be^ §erm^ 

aSoran fam ber 3Kegner gefc^ritten. 60 

7 
,,Unb ber ®raf gur ©rbe ftd^ neiget l^in, 

2)a^ ^anpt mit 2)emut entblößet, 
3u toerel^ren mit glaubigem ß^riftenfmn, 

aBa§ alle ?iKenfd^en eiflöfet. 
6in Säd^Iein aber raufc^te burd^g ^tVt>, 65 

3}on be^ ©iefebad^« reifeenben fluten gefd^toeHt, 

2)aS l^emmte ber 3Banberer Stritte ; 
Unb beifeit legt jener ba§ ©alrament, 
aSon ben ?Jü^en jie^t er bie ©d^ul^e bel^enb, 

®amit er ba§ Säd^Iein burd^fc^ritte. 70 

0- 
Ma^ fd^affft bu? rebet ber ©raf i^n an, 

S)er il^n toertüunbert betrad^tet. 
§err, id^ toalle ju einem fterbenben 3Rann, 

®er nad^ ber §immeIöfoft fd^mad^tet ; 
Unb ba id^ mid^ na^e be^ Sad^e« ©teg, 75 



82 Sd}xlUts Sallabcn. 

. Da ^at \f)n ber ftrömcnbe ©ie^bad^ j^intoeg 

^m Strubel ber SBeHen geriffen. 
2)rum bafe bem Sec^genben toerbe fein §eU, 
So tt)ia id^ bag 2ßäfferletn jc^t in ®xV 

2)urci^h)aten mit nac!enben güfeen. 80 

„3^a fe^t il^n ber (Sraf auf fein ritterlid^ ^ferb 

Unb reicht i^m bie pxäd^tig^^n 3äume, 
Ta^ er labe ben Äranfen, ber fein begel^rt, 

Unb bie {^eilige ^flid^t nic^t toerfäume, 
Unb er felber auf feinet Rnapptn %kx 85 

SSergnüget no6) h)eiter beg S^ö^ng Segter ; 

3)er anbre bie 3^eife bottfü^ret, 
Unb am näd^ften üKorgen mit banlenbem SSIicf, 
S)a bringt er bem ©rafen fein SRo^ jurüd, 

Sefd^eiben am 3"9^I gefüJ^ret. 9c 

/Ö 

„3l\d)t tooHe bag ©ott, rief mit 2)emutgftnn 

S)er ©raf, bafe jum ©treiten unb ^a^m 
Dag Slofe id) befd^ritte fürber^in, 

"^a^ meinen ©d^öj)fer getragen ! 
Unb magft bu'g nid^t ^aben ju eignem ©ehjinft, g^ 

(So bleib' eg getüibmet bem göttlid;en Dienft! 

Denn id^ l^ab* eg Dem ja gegeben, 
SSon bem id^ ®l^re unb irbifc^eg ©ut 
3u 2e^en trage unb 2eib unb S3lut 

Unb Seele unb altem unb Seben. 100 



Der ©raf von ffahshnxQ. 33 

//. 

„©0 mög* eud^ ®ott, ber affmäd^tige ^ort, 

3)er ba§ gießen ber ©c^toad^en erhöret, 
3u (S^ren eud^ bringen l^ier unb bort^ 

©0 tote i^r je^t i^n geebret, 
3^r feib ein mäd^tiger ©raf, belannt 105 

S)urd^ ritterlid^ 2Ba[ten im ©d^toeijerlanb ; 

6ud^ blül^n fed^g lieblid^e 2^öd^ter* 
©0 mögen jie, rief er begeiftert m^, 
©ed^ö Äronen euc^ bringen in euer §au§ 

Unb glänjen bie f))ätften ©efd^led^ter l** , no 

yi ^ 

Unb mit ftnnenbem ^aupt fafe ber Äaifer ba, 

21I§ bäd^t' er toergangjjier 3^iten ; 
3e|t, ba er bem ©änger ing Sluge fa^, 

S)a ergreift i^n ber 2Borte Sebeuten. 
3)ie 3wge be^ ^riefter^ erlennt er fd^neU 115 

Unb toerbirgt ber 2^t)ränen ftür^enben Duett 

gn be^ 9JlanteI§ ^3ur))urnen galten. 
Unb alle§ blidfte ben Äaifer an 
Unb erlannte ben ©rafen, ber ba§ getl^an^ 

Unb ber eierte ba^ göttlicl>e SBalten. 120 



Slntnerfttttg. — a^fd^ubt, ber unä biefc Stncfbotc überliefert f)at, erjäl^It 
&adf, ba% ber ^rieftcr, bcm biv fe§ mit bcm ©rafen t)on ^afesburg begegnet, nacös 
^er .Kaplan bei bem Jlurfürften Don Snainj gemorben unb nid^t n)enig baju beige« 
tragen l^abc, bei ber nöcfeften Äaiferroa^t, bie auf ba§ gro^e Interregnum 
erfolgte, bie ©ebanfen beS Äurfürften auf ben (Srafen oon ^absburg ju rieten. 
— ^ür bie, welche bie (Sefc^ic^te jener ^t\t fcnnen, bemerfe id^ no(!^, boft id^ red^t 
^ut iDciß, büß Boomen fein C"?r?omt bei 3luboIfS ÄatferlrÖnung nid^t ausübte. 



^4 Sc^iüci*:^ öallabeiu 

?Priam§ gefte tear gefunfen, 

3:roja lag in ©d^utt unb ©tau6, 

Unb bie ©ried^cn, fiege^trunlen, 

SReid^ belaben mit bem Slaub, 

©a^en auf ben l^ol^en ©d^iffen, 5 

£äng^ be§ §eHeg^)onto^ ©tranb, 

Sluf bcr frol^en gal^rt begriffen 

SRad^ bem fd^önen ©ried^enlanb. 

©timmet olu bie frol^en Sieber ! 

'$)tnn bem Däterlid^en §erb 10 

©inb bie ©d^iffe jugefe^rt, 

Unb jur §eim«t gel^t eg iüieber. 

Unb in langen Sfteil^en, Ilagenb, 

©a^ ber 3:roierinnen ©d^ar, 

©d^merjöoH an bie »rufte fd^Iagenb, 15 

35leid^, mit aufgelöftem §aar. 

3n bag toilbe g^eft ber g^reuben 

aJlifd^ten fie ben SBei^gefang, 

SIBeinenb um bag eigne Seiben 

3tt beg aieid^eg Untergang. 20 

£ebe tool^L geliebter 33oben ! 

SSon ber \\x>^tn §eimat fem 

folgen tt>ir bem fremben §erm. 

3ld&, h)ie glüdflid^ finb bie SCoten! 



Das Siegesfcft. 85 

Unb ben l^ol^cn (Söttem jünbet 25 

Äalc^a^ je|t ba§ Dpfer an ; 

$atta§, bie bie Stäbte grünbet 

Unb jertrümmert, ruft er an, 

Unb 3iej)tun, ber um bie Sänber 

©einen Söogengürtel fd^Iingt, 30 

Unb ben 3euö, ben ©d^rerfenfenber,^ 

SDer bie IKqx^ graufenb fc^toingt. 

3lu«geftritlen, au^gerungen 

Sft ber lange, fd^toere ©treit, 

Sluggefüttt ber Ärei^ ber 3eü 35 

Unb bie grofee ©tabt bqWmQm. 

aitreug' ©o^n, ber gürft ber ©d^aren, 

ÜBerfa^ ber SSöIfer 3a^I, 

Sie mit il^m gejogen toaren 

einft in be« ©famanberg S^at 40 

Unb be« Summer« finftre SBoIfe 

Sog fid^ um be« Äönig« Slidf; 

3Sün bem l^ergefül^rten aSoIfe 

Srad^t' er tpen'ge nur ^urüä. 

2)rum erl^ebe frol^e Sieber, 45 

aSer bie Heimat iüieber fielet, 

aSem nod^ frifc^ ba« Seben blül^t! 

^tnn n\d)t aöe feieren Joieber, 

aiKe nid^t, bie lieber leieren, 

SWögen ftd^ be« ^eim^ug« freun^ 50 



86 Sdfxütxs Baüabtn. 

3ln ben j^äuölid^en Slltärcn 
Äann ber Tloxh bereitet fein. 
^ SRand^er fiel burd^ greunbeötüie, 

®en bie Blut'ge ©d^Iad^t Derfe^It! 
©J)raci^'^ UI^^ mit aBamungöblicfe^ 55 

SSon at^enen« (Seift befeelt. 

©lüdlid^, toem ber (äattin Streue 

Stein irnb feuf d^ bog ^au^ betoa^rt ! 

'^tm ba$ SBeib ift falfd^er Sttrt, 

Unb bie Slrge liebt ba§ 9?eue. 60 

Unb beg frifc^ erfätrH)ften SEBeibe« 

greut fxä) ber 3ltrib unb ftricft 

Um ben SReij beö fd^önen £eibe§ 

©eine Slrme J^od^beglüdt. 

Söfeö SB er! mu^ unterteilen, 65 

diad)t folgt ber JJreöeltl^at ; 

S)enn geredet in §tmme[gl^ö^ett 

SBaltet beg Äroniben Sat. 

Söfeg mu^ mit Söfem enben ; 

2(n bem frebeinben ©efd^Ied^t 70 

SWäd^et 3eug bag ©aftegred^t, 

aSägenb mit geredeten §änben. 

SBol^I bem ©lüdEIid^en mag^g piemen, 

9luft Dileug^ taj)frer ©o^n, 

®ie Siegierenben ^u rül^men 75 

Stuf bem l^o^en §immeIgti^ron ! 
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D^nt SBa^I verteilt bie ©abcn, 

D^neSiaigfeitbagSIücf; 

2)enn ^Patroflug liegt begraben, 

Unb Sl^erfxteg lommt jurüi ! 80 

SIBeil bag ®Iüc! aug feiner Sonnen 

S)ie ©efd^iie blinb öerftreut, 

3=reue fid^ unb jaud^je l^eut, 

Ser bag Sebenglog geiüonnen ! 

Sa, ber Ärieg öerfd^lingt bie »eften ! 85 

©toig toerbe bein gebadet, 

Sruber, bei ber ©ried^en ?Jeften, 

S)er ein Surm tt?ar in ber ©d^Iad^t. 

!Da ber ©ried^en ©d^iffe brannten. 

Soar in beinern Slrm bag ^eil ; 90 

S)od^ bem Sd^Iauen, Sielgeiüanbten 

SBarb ber fd^öne 5Preig ju teil. 

triebe beinen l^eiPgen 3le[ten ! 

3?id^t ber geinb l^at bid^ entrafft. 

aijaj fiel burd^ aijaj^ Äraft. 95 

2ld^, ber 3orn Derberbt bie Seften ! 

5Dem ©rjeuger je^t, bem großen, 
@ie^t 9Jeoj)toIem beg SBeing : 
Unter aüm irb'fd^en Sofen, 
§o]^er aSater, jjreif ' id^ being. 
aSon beg Sebeng ©ütern aütn 
3ft ber SRu^nt bag ^öc^fte bo^ ; 
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SS Sd^tUers Ballaben. 

SBcnn ber Seib in ©taub verfallen, 
Sebt ber gto^e 3larm nod^. 

2^aj)frer, beine^ Slul^meg ©d;immer 105 

SIBirb unfterbltd^ fein im Sieb ; 

'^tnn ba§ irb'fd^e Seben fliel^t, 

Unb bie 2^oten bauem immer. 

SBeil be§ Siebet Stimmen fd^iüeigen 

SSon bem übertounbnen ^Rann, no 

©0 iüiö xd) für §e!tom geugen, 

§ub ber Sül^n be^ S^^beu« an, — 

S)er für feine ^au^altäre 

Äämj)f enb, ein Sefd^irmer, fiel — 

Ärönt ben ©ieger grö^re ©l^re, 115 

(Sl^ret i 1^ n bag fd^önre ^kl ! 

S)er für feine §auSaItäre 

ÄämJ)fenb fanf, ein ©d^irm unb §ort, 

aiud^ in geinbe« 5Dlunbe fort 

Sebt il^m feinet 9lameng @^re. 120 

3?eftor je^t, ber alte 3^^^^/ 

2)er brei 5Kenfci^enaIter fal^, 

Sleid^t ben laubumfränjten Sedier 

2)er betl^ränten §efuba : 

2^rinf il^n aug, ben 2^ranf ber Sabe, 125 

Unb bergig ben großen ©d^merj! 

SBunberöütt ift 33acd^u§' ®abe, 

35alfam für§ jerri^ne §erg. 
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3:rittf tl^n au«^ ben "itxaxti ber Sabe, 

Unb bergife ben ßto^en ©d^mcrj ! 130 

Salfam für« ^errifene ^erj, 

SBunbcröott iji Sacd^u«' ©abc. 

!J)enn aud^ 3?iobc^ betn fd^toeren 

3om ber §immlifci^en ein 3i«l/ 

fioftete bie grud^t ber äl^ren 135 

Unb be^mang ba8 ©d^merjgefül^L 

35enn fo lang bie Seben^queöe 

©d^äumet an ber 2xppm diani, 

3ft ber ©d^merg in get^e« SBeffe 

2:ief öerf enft unb f eftgebannt ! 140 

S)enn fo lang bie Seben^quelle 

Sin ber 2xppm Slanbe fd^äumt, 

3ft ber Jammer toeggeträumt, 

gortgefi)üIt in Set^e« saSeffe. 

Unb bon il^rem (Sott ergriffen, 145 

§ub fxd^ je^t bie ©el^erin, 

Slidfte öon ben l^ol^en ©d^iffen 

9lad^ bem Slaud^ ber Heimat l^in : 

SRaud^ ift atteg irb'fd^e SBefen ; 

SIBie be« S)amj)fe§ ©äule toel^t, 150 

©d^toinben ade (Srbengröfeen, 

SRur bie ®5tter Bleiben ftet. 



90 Sd?iUers Ballabett, 

Um bag SRofe be« 3leiterg fd^toeben. 

Urn bag ©d^iff bie ©orgen l^er ; 

SJlorgen lönnen it)ir'g nid^t tnel^r, »55 

2)arum la^t ung l^eute leben ! 
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SBiHft bu nid^t bag Sammlern lauten ? 

Sämmlein ift fo fromm unb fanft, 
SRä^rt fic^ Don beg ©rafeg »lüten,. 

®j)ielenb an beg Sad^eg Slanft. 
„3Rutter, 5Kutter, la^ mid^ gelten, 5 

gagen nad^ beg Sergeg §ö]^en !" 

SÜBillft bu nxd)t bie §erbe lodfen 

5Kit beg §omeg munterm Rlan^ ? 
Sieblid^ tönt ber ©d^att ber ©lorfen 

3n beg SBalbeg Suftgefang. lo 

„5Kutter, 5Kutter, la^ mid^ gelten, 
©d^iüeifen auf ben lüilben §öl^en I'' 

SfBiöft bu nid^t ber 331ümlein marten, 

35te im 93eete freunblid^ fielen ? 
©raupen labet bid^ lein ©arten ; '5 

SBilb ift'g auf ben iüilben §öl^n ! 
,,£a^ bie Slümlein, lafe fie blül^en ! 
aKutter, 3Hutter, lafe mic^ jie^en!" 
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y 

Unb ber ^naU ging ju jagen, 

Unb e§ treibt unb rei^t il^n fort, 20 

Slaftlog fort mit blinbem 3Bagen, 

3ln beg Sergei ftnftem Drt ; 
SJor il^m l^er mit SBinbegfd^nelle 
g^liel^t bie jitternbe ©ajelle. 

Sluf ber greifen nacfte dixpp^n 25 

klettert fie mit leidstem ©d^ioung, 
35urcl^ ben 9li^ geborftner Älij)^)en 

SErägt fxe ber gesagte Sj)rung ; 
Slber jointer il^r Derlüogen 
g'olgt er mit bem 2:obeöbogen. 30 

U * 
ge^o auf ben fd^roffen Sinken 

§ängt fte, auf bem ^öc^ften ©rat, 
8330 bie Reifen jäl^ Derftnfen 

Unb Derfd^tounben ift ber ^fab. 
Unter ftd^ bie fteile §ö]^e, 35 

§inter fid^ beg geinbeg SRä^e. 

V 
SRit beg 3ammerg ftummen »lidfen 

gle^t fte 5u bem garten 3Jiann, 
g^Iel^t umfonft, benn logjubrüdEen 

Segt er fd^on ben Sogen jn \/o^J^T; 40 

^lö^lid^ aug ber gelfenft)alte "^"^ ^/ , . 

SEritt ber ©eift, ber Sergegalte. ^ 



92 Schillers Baüaöen, 



Unb mit feinen ©ötterl^änben 

©d^ü^t er ba§ gequälte 2:ier. ^^^^k^^u^ 
„ÜRufet bu 2;ob unb gammer fenben/ 45 

Stuft er, „big l^erauf gu mir ? 
3laum für ade l^at bie (Srbe ; 
2Bagi)erfolgft bu meine ^erbe?" 



NOTES. 



ABBREVIATIONS : 

A«: aRufenaImana(^ fttr 1798. 

A«: „ „ 1799. 

G.^: Gd^iHerft (Sebid^te, fieipsig, 180(V>8. 

G.«: „ n 2. a«P./ 1804-6. 

T.o»: Xa\dftnf>u^ für ©amen für 1802. 

T.«: I, ;f »r Quf ba« ga^r 1803. 

T.**: If If tf It It n 1804, 

B. T. : Seders Xlafc^enbud^ sum gefeHigen SeranUgen, 1805. 

MS. x8os : Manuscript of a proposed idäion de luxe of the poems. 
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^ Date of Composition. — ©emitter« (Eotcnber öom 18. 3uli 1795 
bid 1805, herausgegeben üon (Smilie t)on ®teic^en«9tugn)unn, geb. üon 
©d^ifler, Stuttgart, (Eotta, 1865, p. 43, states that 2)er Saucier was 
begun June 5th, 1797, and finished June 14th. 

Source. — The version of the facts in the popular legend of which 
Schiller availed himself in composing the Saud^er is not known. In 
a letter to Goethe, Aug. 7» I797i Schiller expressly denies knowl- 
edge of the version by Athanasius Kircher, given below, which 
shows among all now known versions closest resemblance to his own 
poem: "I learn [from a letter of Herder's] that in the 2^auc^ev I 
have been merely working over with some success the narrative of 
a certain Nicholas Pesce, who has either related or sung the story. 
Do you know perchance this Nicholas Pesce, with whom I have so 
unexpectedly become a competitor?" Whatever may have been 

93 
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Schiller's immediate authority, it cannot be doubted that he treated 
his facts with artistic freedom. The following translation of Kir- 
cher*s version of the story,* which cannot be very dissimilar to the 
sources which Schiller consulted, is given mainly to help in showing 
by comparison Schiller's art as a poet. 

"I will add here a story of events which happened in the time 
of King Frederick of Sicily, confirming what has been formerly 
related of the unevenness of the bottom of the ocean. At that time 
there lived in Sicily a very famous diver by the name of Nicholas, 
who was generally called Pescecola, that is Nicholas the Fish, on ac- 
count of his proficiency in swimming. Accustomed to the sea from 
boyhood, and superior to every one in swimming, he employe4 himself 
almost solely in collecting from the bottom of the sea, oysters, corals 
and the like, from the sale of which he gained his livelihood. His 
work in the sea was so attractive to him that he spent often four or 
five days at it, subsisting on raw fish. He swam frequently to Cal- 
abria and back in the capacity of a letter-carrier, and was said more 
than once to have swum to the Lipari Islands. Sometimes row- 
ing-vessels found him in the midst of the foaming, stormy waters 
near Calabria. At first the boatmen took him for a sea-monster, but 
a few recognized him, and he was taken on board. Upon being asked 
where he was going in such a stormy sea, he replied, that he was 
carrying to a certain city letters so ingeniuously protected in a leathern 
bag that they were uninjured by water. Finally, after some conversa- 
tion and a good meal, he bade the sailors good-bye, and committed 
himself again to the waves. It was also related that staying so con- 
tinually in the sea had changed his nature, so that he was more like 
an amphibious animal than a man ; that a web or membrane like that 
of a goose grew between his fingers, and his lungs expanded so that 

1 Given in the Latin original in Goedeke's w^i^.sArit. Sluftgabe t)on @(^illerft 
Ocb.«, 1871, p. 445- 
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he could inhale enough air to last a whole day. Now, on one occa- 
sion the King of Sicily was in Messina, and heard all sorts of wonder- 
ful stories of this diver, and was led by curiosity and the desire of 
seeing the man to summon him into his presence. He appeared, but 
not till they had sought him a long time on land and sea. The king 
had heard wonderful reports of the neighboring Charybdis. Such a 
favorable opportunity now offering, he determined to have the depths 
of the gulf searched, and considered that no one could do this 
better than Nicholas. So he ordered him to dive into the depths of 
the gulf, but when Nicholas alleged the extreme peril known only to 
himself, and seemed to object strongly to the command of the king, 
the latter, in order to inspire him with courage for the undertaking, 
had a golden cup thrown into the gulf with the promise that it should 
be his if he would bring it up again. Enticed by the gold, Nicholas ac- 
cepted the condition, and soon plunged into the midst of the whirlpool. 
Here he remained almost three-quarters of an hour, during which time 
the king and the others present anxiously awaited him. At length 
with terrible force he was thrown up from the bottom of the sea. 
He held up in triumph the cup which had been cast into the waters, 
and was led into the palace. Exhausted by great exertion, he first 
refreshed himself with a generous meal, and indulged in a short nap 
before being presented to the king. On being questioned as to what 
he had met in the bottom of the sea, he addressed the king thus : 
* Most gracious sovereign, I have executed thy commands ; but had I 
previously known what I now do, and hadst thou promised me even 
the half of thy kingdom, never would I have obeyed thee. I have 
done what was exceedingly rash, for first deeming it rash to disobey 
the command of the king.* The king questioning more narrowly as 
to this rashness, the diver replied : 

* Know thou, O king, there are four things which render this place 
impassable and frightful to the very fishes, not to speak of divers like 
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myself: firstly, the raging and roaring of the waters, as they rush 
forth out of the innermost caves of the sea. A man, though he be 
the strongest, can scarcely withstand this; and even I had not the 
power, but was forced to make my way through other side-passages 
into the deep; secondly, the number of the cliffs projetting every- 
where, the foot of which I reached only with the greatest danger to 
life and limb; thirdly, the roar of the underground waters, which 
with terrific force break forth from the innermost abysses of the 
cliffs, and whose meeting tides produce such fearful whirlpools that 
the bare fright is enough to cause the death of the terrified swimmer; 
fourthly, the swarm of monstrous polyps, cleaving to the sides of the 
cliffs, with their arms far extended, filled me with the greatest horror. 
I saw one whose body alone was larger than a man, his tentacles ten 
feet long, or more ; and if these had fastened on me, the mere em- 
brace had killed me, drawn to it in the inevitable peril of death- In 
the neighboring caves of the rocks swarmed fisl^es of monstrous size, 
which are called dogs — popularly, Pd'sce^aniT' *-'^Yiey have jaws with ^ 7 

triple rows of teeth, and are similar to dolphins {delphinis) in size. *' ' ' ^^"^ 
No one is safe from their fury, and he whom they have once caught in 
their teeth you may be sure is lost. No sword, no needle is so sharp 
as the teeth of these sea-monsters ; they surpass even these instru- 
ments in sharpness, and with them they rend everything.' 

After he had related all this in order, he was asked how he had 
been able to find the cup so soon. He answered, that in consequence 
of the furious currents the cup had not sunk to the bottom, but very 
soon had been, like himself, drawn aside by the pressure of the waves, 
and he had found it in the hollow of a rock. Had it sunk to the bot- 
tom, he could have had no hope of finding it in the boiling waters 
and mad rush of the whirlpool ; for the underground waters, which 
are now swallowed into the abyss, or now again ejected, rage with 
such force that no power can withstand them. Besides, the sea is so 
deep that the darkness is almost Cimmerian. 
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Upon being asked about the formation of the channel, he replied: 
" It is, from end to end, full of innumerable rocks ; and the alternat- 
ing currents of the waters at the foot of the same,occasion the whirl- 
pool on the surface, which the sailors know, to the great risk of their 
crafts." 

He was now asked if he had courage enough to try again the bot- 
tom of the Charybdis. He replied : " No." But now again a purse 
of gold, together with a costly cup, thrown into the Charybdis, over- 
came his reluctance. Induced by the " accursed greed of gold," he 
plunged a second time into the abyss, but rose no more. Perhaps he 
was forced, by the violence of the currents, into the labyrinth of rocks, 
or fell a prey to the fishes he had so feared. 

The story, thus recorded in the public acts of the realm, was told 
me by the keeper of the archives." 

Title. — S)cr Xoud^cr. SBattabe. A.« G.» G.« ; 3)er Saud^cr. 
MS. 1805. 

i) 9littcr«mann [9tittcr G^] ober Änöpp = c« \ti nun ^Ritter ober 
knappe, be he knight or squire. 

7) fpri(^t ] \px(xdi A«. 

10) ber d^ar^bbe ©e^eul. The dangers of the whirlpool Charybdis, 
an<!^ the rock Scylla opposite, are said to be now not so formidable as 
the ancients and later tradition depict them. Cf . Homer's descrip- 
tion, Odyss. XII., 234-43 : ^;, j^ ^ , ,' ,^ 

" Next we began to sail up the narrow strait, lamenting. For on the 
one hand lay Scylla, and on the other mighty Charybdis in terrible 
wise sucked down the salt sea-water. As often as she belched it 
forth, like a cauldron on a great fire, she would seethe up through all 
her troubled deeps, and overhead the spray fell on the tops of either 
cliff. But oft as she gulped down the salt sea- water, within she was 
all plain to see through her troubled deeps, and the rock around 
roared horribly, and beneath the earth was manifest swart with 
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sand, and pale fear gat hold on my men." — Butcher and Langes 
Trans. 

11) ber Scl^crgtc ... 3« taud^en= bcl^crgt genug iim gu taud^en. 

ao) (Sbclfncd^t, squire of high degree. — Iccf. This word is, according 
to Goetzinger, applied in Upper Germany, i. e. in Sch/s home, to a 
healthy, strong, courageous and firm man, with nothing of the depre- 
ciatory sense elsewhere often attached to the word. 

31) The use of unb contributes to one's perception of the fact that 
the eye and ear perceive everything at once. Goethe wrote to S. from 
Switzerland, Sept. 25th, 1797 : "I had almost forgotten to tell you 
that the truth to nature of the verse : (g8 ttJattct uub ficbet unb' broufct 
unb %i\(S!ii, etc., was admirably attested at the Falls of the Rhine. I 
was especially struck with the way in which it included the principal 
phenomena of the vast spectacle." 

33) Compare Virgil's ySneidy III., 420-4 : 

"There the right-hand coast is held by Scylla, the left by Charybdis, 
ever hungering, who, at the bottom of the whirling abyss, thrice a day 
draws the huge waves down her precipitous throat, and in turn up- 
heaves them to the sky, and lashes the stars with their spray." — Con- 
ington*s Trans. 

33» 69) fpt^ifeet: S. wrote fprü^et, which dialectic form KöAer, 
18 1 4, and subsequent eds., have changed to {privet. 

43) tüicbcrfcl^rt ] gurüdcfe^rt A*. 

48) ^CL6)tX\.\ Com^^x^^ the jaws of death. In accordance with the 
natural tendency to personify the forces of nature, the Grecian 
mythology already referred to Charybdis as an insatiable, all-devour- 
ing monster, which was, possibly later, localized in this Sicilian strait 
Turner and Morshead, Selections from S.*s Lyrical Poems^ p. 164, 
cite very appositely Holmes's Autocrat of the Breakfast- Table ^ ch. 
XI. : " The sea remembers nothing ; it will crack your bones and eat 
you, and wipe the crimson foam from its jaws as if nothing had hap- 
pened. ' ' nimmer = nicf)t mcl^r. Comp. Äaff anb va, 1 1 2. 
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53) The alliteration, combined with the length of the accented 
vowels, renders this one of the most effective lines of the ballad. 

54) e« l^arrt, there is waiting. 

55-66) "Among so much that is beautiful in this ballad, I consider 
these two stanzas most beautiful of all. The narrative pauses here ; 
the first act has ended, the curtain fallen, and we share the anxious 

suspense of the spectators With the ancients, after the end of 

each act, the Chorus advanced upon the stage and spoke gravely of 
the previous action of the drama, and prepared the spectators for 
what was to come. Wholly in harmony with the spirit of the ancient 
Chorus, the poet introduces here one of the spectators as a speaker.'' 
Goetzinger, 2)cutfd)C 2)ic^ter, II., 169. 

59) tier^e^le, may conceal. 

74) The use of the expletive shows the momentary uncertainty of 
the spectators as to what the swan-white object is. 

75) b(o6 : unusual extension of the meaning: bare, exposed, visible, 
go) atfo, and spoke thus. 

92) ropötcn (more commonly without t): S. defends the use of 
this epithet and that of no, purpurner, on scientific grounds in a letter 
to Körner, July 21, 1797. 

94-6) Viehoff, ©driller'« ©ebic^tc erläutert, 5. 3lufl., II. 249, finds in 
these lines the fundamental idea of the present ballad. " We are not 
rashly to cross the boundaries which the Deity has set for us ; else 
we fall inevitably into destruction." For a similar motive, compare 
S.*s poem, 2)0« öerfc^leierte 33ilb gu »Sai«. The truth of these words 
was to be proved by the youth who uttered them. 

94) ©'otter : The time of the ballad is the Middle Ages, so that 
strictly speaking, the plural is incorrectly used. S. had used also the 
singular ®ott, 1. 44. 

104) fd^recftid^eu 9{ot, instead of fd^re(flid^{len 9{ot, has been defended 
as being = @c^redfcn«not. 
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X13) "The fact that Salamai)ders and Lizards {Wloldjt) never live 
in the deep sea was of no more concern to S. than the existence of 
the dragons of Fable. He makes the squire speak of the most ter 
rible beasts^ whose very names fill us with horror." — Düntzer, 
@d)iacr'« (ijrifd^c ®cbid|tc erläutert, IV., 265. 

ii4> regt' } regte A.« G»., regtO*. 

X17) ftad)(ic^te, unusual, for ftac^elige. 

lai) maf« mir ] roar mir'« A* '«, gen. sing, neuter, "of it." 

127) Goetzinger draws attention to the artistic construction of 
this and the following lines. The slow movement of the language 
in 1. 127 is followed by the precipitous rush of words descriptive of 
action under the influence of terror. 

133) borob, rare and archaic, used now only in elevated diction, 
here, instead of barüber. 

149) @l)gema^t : The context does not show whether the word is 
nom. masc. or ace. neut. 

153) ©eftatt : This word seems to have to carry the double mean- 
ing of features and form. Comp. Fr. figure. 

157-162) The dramatic effect of this abrupt conclusion has been 
often referred to. 
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Date of Composition. — ©emitter'« (latenber states that 3)cr §ttnb* 
fdftul^ was finished June 19th, 1797. The 2^aud)er had been completed 
June 14, only'five days before. On June i8th S. wrote Goethe : "I 
have written a little poetry, a short after-piece to the Saucier, under 
the inspiration of an anecdote in S. Foix, Essay sur Paris" S. en- 
closed a copy of the §anb(d)ut), which Goethe returned on the 21st. 
The discrepancy in the date may be explained by the entry in the 
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(latenter, which states that S. wrote Goethe June 20th, probably the 
day of sending the letter. 

Source. — "Rue des Lions^ prfe Saint Paul. — Cctterue prit son 
nom du b^timent et des cours oä etoient renferm^s les grands et les 
petits lions du Roi. Un jour que Fran9ois I. s'amusoit 4 regarder 
un combat de ses lions» une Dame ayant laisse tomber son gant, dit 
ä De Loiges, si vous voulez que je croye que vous m'aimez autant 
que Yous me le jurez tous les jours, allez ramasser mon gant. De 
Lorges descend, ramasse le gant au milieu de ces terribles. animaux, 
remonte, le jette au nez de la Dame, et depuis, malgre toutes les 
avances et les agaceries qu*elle lui faisoit, ne voulut jamais la voir. " 
{Brantomef Dames galantes, quoted in " Essais kistoriques sur Paris^ 
de Monsiettr de Saintfoix. Quairihne Sdition. Tome premier, A 
Paris, MDCXXXVi.'* /. 226-7.) 

Title.— 2)er ^onbf(^uf). (Srgä^lttng. A »G.» G.« Der ^w^y-^ 
fd^Ul^^ MS. 1805. S. styled the poem an ^rja^tung at first, possibly be 
cause of its brevity and anecdotical character, and not a 53aüabe or 
SfJomanje, one constant feature of which was cfivision into stanzas. 
Goetzinger and Viehoff have supposed that the name S^Uabe may 
have been denied it for its lack of a ruling idea of universal appli- 
cation. 

I) i*ött>Cttgorten, lions* court : ©arten, in the unusual sense of en- 
closure, park, preserve, occurs also in Söolfögartcn^ @augarten, etc 

3) Francis I., of France, 151 5-1 547. 

4) ©rofeeil, dignitaries. 

9) bebäc^tigem, deliberate and slow, in contrast to the wild leap of 
the tiger, v. 20. 

10) Note the shortening of the lines to accompany the intensified 
action. 

as) ©d^meif: The generic term ©ti^roang is often replaced by 
©d^toeif in the case of the nobler animals, such as the lion, tiger or 
horse. 
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»7) Schiller wrote at first, Unb tcdft fidj bic B^nge, but altered the 
phrase before sending the poem to the printer, to jadge from the fol- 
lowing extract from a letter from Goethe to S., July 29th, 1797 : "In 
the case of your ^aitbfc^ul^ it has been queried whether one can say, 
ein %\)m Udt jtc^ bie 3uuge. I have really been unable to give a 
definite answer." 

29» 39) ^tu, poetic for Bme; unus. ace. for Seuen, comp. 1. 46. 

41) Ärci«, i. e. the arena. 

44) "Sltand, synonymous with l^allon, 1. 5. 

48) 3)e(ovge«, three-syllabled, as in French verse. Söcir : This 

and the shortened forms in lines 49, 50, 51 have been taken to cor- 
respond with the harshness of the sentiment expressed. 

58-9) Is there any artistic defect in the use or the place of these 
parenthetic lines ? 

65) Unb. . . ©eftc^t : ] Unb bet SRittcr, ftti^ tief öcrbcugenb, |prid>t: A.^ 
S. wrote the line originally as it stands in the present text, changed 
it, however, before it was printed, to the form quoted, in accordance 
with a criticism of Frau von Stein. S. wrote to his friend Böttiger : 
"The slight change at the end of the ^anbfc^u^ I felt bound to make 
on the score of courteousness, although the fact of rudeness was 
vouched for by a very elegant (eleganten) French writer, St. Foix, 
and at first I thought that a German poet might go to the same 
length as a French bei esprit,'** Was S. justified in restoring later the 
traditional statement of the un-knightly deed ? 



Goethe wrote S., June 21st, 1797: "The ^anbfd^ul^ is» a very for- 
tunate subject, and the treatment successful. Herein [no doubt 
comparing the ^anbfc^u^ with the 2^aud)cr] is pure action (bic gnu? 
reine 2^]^at) without an object, or, rather, with the reverse object, 
that which especially pleases.*' 
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9tv |liit0 l^ie« y^lskratietf. 

Date of Composition. — ©critter« Salcnbcr states that 2)cr SHing 
bed $olQ!rated was finished June 24, 1797. 

Source. — S. wrote Goethe, June 23, 1797: "Monday I mean to 
send you a new Ballad. The present is a fruitful time in the embodi- 
ment (^arfieUung) of ideas." The present ballad was finished on 
the following day, and sent to Goethe, June 26, with the following 
line : " I enclose my Ballad. It is a companion-piece to your Ävaitid^C* 
Goethe at that time contemplated a ballad on the Cranes of Ibycus, 
but later abandoned the idea. The attention of S., who was then in 
search of subjects for ballads, was drawn to the story of Polycrates 
probably by an essay of the philosopher Christian Garve, published 
in 1796, on " Two Passages in Herodotus." S. was indebted to Hero- • 
dotus alone for the outlines of the narrative. '^^ U'ft ^ r /u^ ,j, . •*; -. ^ ^ 

Herodotus, IH., 39-43, gives the following account of the rise of ^^^ ^, f 
Polycrates to power, and the incident of the ring: "While Cambysesi^' y 
was carrying on this war in Egypt, the Lacedaemonians likewise sent a i ^ 
a force to Samos against Polycrates, the son of iCaces, who had by "^^^^^rZ ^ti 
insurrection made himself master of that island. At the outset hi^Ct -v 11 ^>f 
divided the state into three parts, and shared the kingdom with his< f ^j - , 
brothers, Pantagnötus and Syloson; but later, having killed the y . ' ^^^5- 
former and banished the latter, who was the younger of the two, he -^l^^^f 
held the whole island. Hereupon he made a contract of friendship f^f '* 

with Amasis, the Egyptian king, sending him gifts, and receiving from * * 

him others in return. In a little while his power so greatly increased 
that the fame of it went abroad throughout Ionia and the rest of 
Greece. Wherever he turned his arms, success waited on him. He 
had a fleet of a hundred penteconters, and bowmen to the number of 



iC 



V- 



104 NOTES. 

a thousand. Herewith he plundered all, without distinction of friend 
or foe; for he argued that a friend was better pleased if you gave him 
back what you had taken from him, than if you spared him at the 
first. He captured many of the islands and several towns upon the 
mainland. Among his other doings he overcame the Lesbians in a 
sea-fight, when they came with all their forces to the help of Miletus, 
and made a number of them prisoners. These persons, laden with 
fetters» dug the moat which surrounds the castle of Samos. 

The exceeding good fortune of Polycrates did not escape the notice 
of Amasis, who^ was much disturbed thereat. When, therefore, his 
successes continued increasing, Amasis wrote him the following 
letter, and sent it to Samos. ' Amasis to Polycrates thus sayeth : It 
is a pleasure to hear of a friend and ally prospering ; but thy exceed- 
ing prosperity does not cause me joy, forasmuch as I know that the 
gods are envious. My wish for myself and for those whom I love is, 
to be now successful, and now to meet with a check; thus passing 
through life amid alternate good and ill, rather than with perpetual 
good fortune. For never yet did I hear tell of any one succeeding in 
all his undertakings who did not meet with calamity at last, and come 
to utter ruin. Now, therefore, give ear to my words, and meet thy 
good luck in this vray: Bethink thee which of aU thy treasures thou 
valuest most and canst least bear to part with. Take it, whatsoever 
it be» and throw it away, so that it may be sure never to come any 
more into the sight of man. Then if thy good fortune be not thence- 
forth chequered with ill, save thyself from barm by again doing as I 
have counselled.' 

When Polycrates read this letter, and perceived that the advice of 
Amasis was good, he considered carefully with himself which of the 
treasures that he had in store it would grieve him most to lose. After 
much thought he made up his mind that it was a signet-ring which he 
was wunt to wear — an emerald set in gold, the workmanship of Tbeo- 
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dore, son of T€lecles, a Samian. So he determined to throw this 
away; and, manning a penteconter, he went on board, and bade the 
sailors put out into the open sea. When he was now a long way 
from the island he took the ring from his finger, and, in sight of all 
those who were on board, flung it into the deep. This done he 
returned home, and gave vent to his sorrow. 

Now it happened, five or six days afterward, that a fisherman 
caught a fish so large and beautiful that he thought it well deserved 
to be made a present of to the king. So he took it with him to the 
gate of the palace, and said that he wanted to see Polycrates. Then 
PolyCrates allowed him to come in, and the fisherman gave him the 
fish, with these words following : * Sir King, when I took this prize I 
thought I must not carry it to market, though I am a poor man who 
live by my trade. I said to myself, it is worthy of Polycrates and his 
greatness ; and so I brought it here to give it to you. * The speech 
pleased the king, who thus spoke in reply : * Thou didst right well, 
friend, and I am doubly indebted, both for the gift and for the speech. 
Come now and sup with me.* So the fisherman went home, esteem- 
ing it a high honor that he had been asked to sup with the king. 
Meanwhile the servants, on cutting open the fish, found the signet of 
their master in its belly. No sooner did they see it than they seized 
upon it, and, hastening to Polycrates with great joy, restored it to 
him, and told him in what way it had been found. The king, who 
saw something providential in the matter, forthwith wrote a letter to 
Amasis, telling him all that had happened, what he had himself done, 
and what had been the upshot — and dispatched the letter to Egypt. 

When Amasis had read the letter of Polycrates, he perceived that 
it does not belong to a man to save his fellow-man from the fate 
which is in store for him; likewise he felt certain that Polycrates 
would end ill, as he prospered in everything, even finding what he 
had thrown away. So he sent a herald to Samos, and dissolved the 
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contract of friendship. This he did, that when the great and heavy 
misfortune came he might escape the grief which he would have felt 
if the sufferer had been his bond-friend." (Rawlinson* s Translation.) 

Title. — ®cr 9ling be« ^Jfottjfrate«. ©oUobc. A.» G.», G.«. 3)cr 
SRing be« «Potijtratc«. Ms. 1805. 

i) (Sr. Polycrates, who ruled over the fruitful iEgean island and 
its dependencies, from 540 to 523 b. c. 

5) ägt)pten« ^5nig, Amasis II., like Polycrates a usurper or tyrant, 
governing Egypt prosperously from 570 to 526 B. c. ; he especially 
cultivated intercourse with the Greeks. Herodotus, II. 178. 

6) Viehoff compares the situation indicated in this first stanza to 
that in S.'s !?icb Don bet ©lode, 1. 133. 

10) @inev. Possibly the younger brother of Polycrates, Syloson ; 
but not of necessity a person known to history. 

14) t)on W\\i\.f from Miletus. M. was a flourishing city on the 
not distant Ionian coast of Asia Minor. 

36) 2)od^ ; elliptically used. 

27) ^erfe^t, loosely employed. The king's remark was interposed, 
to be sure, as a warning. 

31) 't^^ ^ort gefproc^en, /. ^., finished speaking. 

40) 2)er 5?rctcr tüaffcnfunb'gc «Sc^aoren, G.*, Ms. 1805 ; S)cr ©partcr 
nie bcflcgtc ©c^aaren, A.**, G.'. S.*s original reference to the Spartans 
seems to have been suggested by a statement in Herodotus, III. 
44-56, of an unsuccessful siege of Samos by the Spartans. S. may 
have made the change in the text to avoid the unusual suggestion of 
Spartans engaged in maritime warfare. 

41) ^cbräuen; unusual, = bcbro^en, intensified. 

43) Comp. 1. 13, 31. 

44) SSaUcn. Comp, the figurative use oipour, and stream^ applied 
to masses of men. For the affinity of the two verbs, It^aUen, see 
Kluge, etijm. SJö^rterbuc^, s. v. 
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45) <Sicg ! To judge from the context, this cry of exultation was 
not preceded by a victory, strictly speaking. 

47) ^etcr, G.*, Ms. 1805, ©porter, A.« G.'. See 1. 40. 

52) 3)er ©otter yitiht. The gods of classical mythology were sup- 
posed to entertain envy of mortals who seemed exempt from the 
sway of the goddess of fate, Moipa, to whom they themselves were 
subject. This stanza contains, according to Viehoff, the fundamental 
idea of the ballad. 

55) Comp. Herodotus, II. 177: "It is said that the reign of Amasis 
was the most prosperous time that Egypt ever saw"; and. III. 10: 
" [Amasis] had died after ruling Egypt forty and four years, during 
all which time no great misfortune had befallen him." 

75) I cannot forbear quoting Holland's translation, 1634, of Pliny*s 
account of the ring, Nat. Hist. XXXVII. I. 2: *'' Prometheus hauing 
giuen this precedent, brought other stones into great price and credit, 
insomuch as men were mightily inamoured vpon them ; and Polycrates 
of Samos, the puissant prince and mighty monarch ouer all the 
Islands and coasts thereabout, in the height of his felicitie and happy 
estate, which himself confessed to be excessiue, being troubled in his 
mind, that he had tasted of no misfortune, and willing after a sort to 
play at Fortunes game, one while to win, and another while to lose, 
and in some measure to satisfie her inconstande, was persuaded in 
his minde that he should content her sufficiently in the voluntarie 
losse of one gem that he had, and which he set so great store by: 
thinking verily, that this one hearts grief e for parting from so pretious 
a Jewell, was sufficient to excuse and redeeme him from the spightful 
enuy of that mutable goddesse. Seeing therefore the world to come 
upon him still, and no soure sorrowes intermingled with his sweet 
delights, in a wearinesse of his continual blessednesse, he imbarked 
himselfe and sailed into the deep, where wilfully he flung into the sea 
a ring from his finger, together with the said stone so pretious, set 
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therein. But see what ensued I A mighty fish euen made as a man 
would say for the king, chanced to swallow it down as if it had bin 
some bait ; which being afterwards caught by fishers, & thought to be 
of an extraordinary bignes, was brought as a present into the kings 
pall ace, and so sent into the kitchen; where the cook found within 
the belly thereof the foresaid ring of his lords & masters. Oh the 
subtiltie of slie Fortune, who all this while twisted the cord that an- 
other day should hang Polycrates ! This stone (as it is wel known) 
was a Sardonyx : & if we may beleeue it, the very same it is, which at 
Rome is shewed in the temple of Concord^ where Augusta the Em- 
presse dedicated it as an oblation, enchased within a golden home ; 
and verily if it be the same, one of the least Sardonyches it is among 
many other there which be preferred before it.*' 

76) Irinnen. This form, peculiar to S., occurs also in his poem 

S)a« 3bcQl unb ba« Jcbcn, 1. 59. He employed the usual form, (Srtn* 

n^eii, also, as in the Äratiici^c be« 3bt)fu8, 1. 1 18. 

i\> A'-'-L cF^^ F uries, o riginally avenging messengers, were conceived of in 

' the later classical mythology also as mere agents to inflict the wrath 

of the gods. 

86) tommterbcflür(3t5crbci0ccilct,G.>,G.*,Ms. 1805, gerbet bcr^ot^ 
erfc^rocf en eitct, A.*. What manifest reasons are there for this change ? 

ga) Raufet! = im ^a\x\t oenneitcn, tarry in this house. 

95) The terrible nature of these words becomes the more distinct 
when we realize the certainty, in the king's mind, of the approaching 
destruction which the gods were preparing. S. chose to make promi- 
nent the helpless and reverent fatalism of the king. 

Herodotus, HI. 125, states that Polycrates met his death in Mag- 
nesia, a city not far from Ephesus, at the hands of OrcEtes, whom 
Cyrus had made governor of Sardis, and who slew Polycrates "in a 
mode which is not fit to be described, and then hung his dead body 
upon a cross.** 
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Date of Composition.— @d|illcr'« Solenbcr states that 9littec 
2^og0cnburg was finished July 31st, 1797. 

Source. — The immediate source from which S. took the subject 
of this poem is unknown. Soggenburg, or Xodmhuvq, is the name of 
a district in the canton of St. Gallen, Switzerland. It existed as a 
county in the middle ages, till 1469, when it passed into the control 
of the abbots of the monastery of St. Gallen. A popular legend con- 
nected with one of the Counts of Toggenburg may have suggested the 
theme to S., though the details and motives of the legend are quite 
unlike those of the present poem. Goetzinger states, on grounds that 
he does not give, that S. had before him a similar legend from the 
Tyrol. A still closer analogy to the present poem appears in the 
legend, localized at Rolaudseck on the Rhine, of which the following 
summary has been given : " The brave knight Roland, scouring the 
Rhine in search of adventure, found himself the guest of Count Heri- 
bert, lord of the Seven Mountains, at his castle of Drachenburg. Ac- 
cording to custom, the daughter of the host, the peerless Hildegunde, 
welcomed him with the offering of bread, wine, and fish. Her beauty 
riveted the gaze of the young knight, and Hildegunde and Roland 
were shortly affianced lovers. But their happiness was brief: Roland 
was summoned by Charlemagne to the crusade. Time sped on, and 
anxiously did Hildegunde await his return. But sad rumours cSme. 
The brave Roland was said to have fallen by the hands of the Infidels, 
and, the world no longer possessing any charm for the inconsolable 
Hildegunde, she took refuge in the nunnery on the adjacent island 
of Nonnenwerth. The rumours, however, of the death of her betrothed 
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were unfounded. Although desperately wounded, he recovered, and 
hastened to the halls of Drachenburg to claim his bride ; but instead 
of being welcomed back by her fondly remembered smile, he found 
that she was forever lost to him. In despair he built the castle, of 
which one crumbling arch alone remains, and there lived in solitude, 
catching an occasional glimpse of a fair form passing to and fro to 
her devotions in the little chapel of the nunnery. At length he mbsed 
her, and soon the tolling of the bell and a mournful procession con- 
veyed to him the heart-rending intelligence that his beloved Hilde* 
gunde was now indeed removed forever. From that moment Roland 
never spoke again; for a short time he dragged on his wretched 
existence, but his heart was broken, and one morning he was found 
rigid and lifeless, his glassy eye still turned towards the convent 
chapel." 

This legend is the subject of Campbell's " The Brave Roland." 

Title.— gettterSoggcnburg. ©aflabc. A.« G.», G.*. ?»ittcr2:og. 
genburg. Ms. 1805. 

3) gorbcrt, G.» 1807-8. gobert, A.« G.», G.« Ms. 1805. Comp. 
Äron. b. 3b^fu«, 62, Äoinpf m, b. 3)roc^cn, 259. 

10) btntctib = blutenben ^erjen«. 

14) 3n bem ?anbe ©d^njfij. S. took the liberty to ignore the fact 
that at the time of the Crusades bie ^cl)tt)Cig, politically speaking, was 
not yet in existence, and also that ©d^mcijl, fern., in apposition with 
Sanbf, neut., was not good German. 

19) 3^red $e(me9. The use of the singular here, instead of the 
plural, has never been successfully defended, although it is unmistak- 
ably Schiller's. The one-vol. ed. of S.'s works, 1840, substituted the 
plural, 3^rer ^clme. 

ag) 3oppc'8. Joppe, or Jopa, the modem Jaffa, was the principal 
Syrian port at which the Crusaders landed and embarked« 

34) $U get, wanderer. 
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41) tierläffet, for tterläßt. Düntzer and Viehoff both agree, which 
is significant, in finding this extended form not in accord with the 
" genius of the language." 

43) nimmer, nevermore. 

49) erbaut. A.**, G.S G.', Ms. 1805. This form was altered by 
Körner in his ed. of S.'s poems, 1814, to er baut. Erbauen in its 
usual sense is too pretentious a word to be applied to the hermit's 
dwelling. 

54) ^bcnb«, unusual, for be« Sibenb«. Comp. 2)ie ©urgfd^aft, 43, 
and 2)a« (51. gefl, 90. 

65) legn G. , Ms. 1805; legt, A.«,G.». 

Viehoff refers to this ballad as very musical, and states that this 
" depends largely on the fortunate choice of a metrical form which 
adapts itself admirably to the thought. This is most noticeable in . 
the three final stanzas. The undisturbed, uniform flow of the trochaic 
stanzas, with their rhymes (SRctmflänge) alternating in accordance 
with a single law, corresponds to the quiet, unwearied life of the her- 
mit. The regular reappearance of the only phenomena which en- 
liven this existence is parallelled in the structure of the phrases, 
namely, in repetitions, such as — 

S3 U (f t e nad^ hem Äloflcr brübcn, 

83 tiefte fluubcntang, 
in the several times repeated S3i«, and, more prominently, in the 
repetition of the entire passage, ©id ba« gcuflcr !(ang, etc." 



Date of Composition. — ©dritter'« (Jatenber states that 3bt)fu« 
was begun Aug. nth, 1797, finished Aug. i6th, and sent with a letter 
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to Goethe Aug. i8th. In this letter S. requested criticisms from G., 
who answered on the 30th, suggesting additions which S. made at 
once, in September, 1797. See notes, passim. 

Source. — Goethe had planned to make use of the subject of this 
ballad, as we see from the letter of S. to Goethe of June 26th, 1797, 
which referred to the enclosed 9ling bcS ^otijhrateS as a "companion 
piece to your Äranid^c." S. was the guest of Goethe at Weinaar from 
July nth to the i8th, when the poets doubtless discussed the sub- 
ject, for on the i6th Goethe addressed a note to his friend, the archae- 
ologist Böttiger, asking as to the locality of the legend of the Cranes 
and any particulars as to Ibycus. On the 19th, the day following 
S.*s return home to Jena, Goethe, who was about to leave on a 
journey southward, wrote him a short letter, very significant as show- 
ing their intimate mutual relation, and closing with the wish that the 
Cranes might soon follow him. S. had thus undertaken to write like- 
wise on the same theme, the Cranes of Ibycus, and a month later, on 
the 17th of August (on the iSth according to the (Salenbev) was able 
to write to Goethe as follows : " At last I enclose the 3bt)fu8. May 
it meet your expectation 1 I confess that on closer examination of the 
material I found greater difficulties than I had expected at first ; yet I 
thmk that I have largely overcome them. The two points of princi- 
pal importance seemed to me to be, first, bringing into the narrative a 
continuity which the rude legend (ro^c gäbet) did not have, and, sec- 
ond, the state of mind for the effect. I have not been able to give it 
the final touches, because I finished it only last evening, and it is so im- 
portant for me to have you read the ballad soon m order that I may 
yet make use of your admonitions. It would be pleasantest of all to 
hear that I agree with you in essentials.** Goethe's answer, Aug. 22, 
and the later allusions to the ballad in their correspondence, will be 
found in the notes on the lines referred to. 
The principal passages in which the death of Ibycus was alluded to 
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in classical times, and which transmitted the ro^e gabel are the 
two following. 

Antipater Sidonius is said to be the aathor of a Greek epigram, 
"On Ibycus," of which the following is a translation: 

" Ibycus, robbers who came from some island to the desert, untrod- 
den shore slew thee, crying again and again to the cloud of cranes 
who came as witnesses to thee, dying a most grievous death I Not in 
vain didst thou cry, since an avenging Erinnys, drawn by the notes of 
thy cranes, took vengeance for thy murder in the land of Sisyphus. 
O horde of robbers so greedy of gain, why did ye not fear the wrath 
of the gods ? For Aegisthus who had slain the singer, did not escape 
the eyes of the black-robed Enmemdes"^^JL^f^^'^^ttA^ 

Plutarch, in his essay on Garrulity , c. 14, writes : " And were not 
they who murdered the poet Ibycus discovered after the same manner, 
as they sat in the theatre ? For as they were sitting there under the 
open sky to behold the public pastimes, they observed a flock of cranes 
flying over their heads ; upon which they whispered merrily one to 
another. Look, yonder are the revengers of Ibycus's death. Which 
words being overheard by some that sat next them, — in regard that 
Ibycus had been long missing but could not be found, though diligent 
search had been made after him, — they presently gave information of 
what they had heard to the magistrates. By whom being examined 
and convicted, they suffered condign punishment, though not betrayed 
by the cranes, but by the incontinency of their own tongues, and by an 
avenging Erinnysj iovering over their heads and constraining them to ^c^'(^^ 
confess the murder." ( Plutarch 's Morals, Goodwin, IV. 240.)^ ^^ . ^ 

The Byzantine lexicographer of the tenth century, Suidas, makes ' ' ' 

the following statement under the word " Ibycus.*' ** Ibycus, the son 
of Phytius (some say, however, of Polyzelus, the Messenian historian. 



itaiyl.f"*» ^.^ZJ* ^ 
From there he went to Samos, when Polycrates, the father ^ 



still others, of Gerdas), was a native of Rhegium [in Southern Italy!. ^'^ 4 f^ *^V^ 

of the t*^'^^. 
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Tyrant, was reigning. This was in the time of Croesus, in the 54th 
Olympiad [560 b. c.]. He is said to have been of an extremely pas- 
sionate nature. He invented the so-called sambuca, a kind of trian- 
gular harp. Seven books of his composition in the Doric dialect are 
extant. Overtaken by murderous robbers in the desert, he said that 
the cranes who were flying overhead would be his avengers. He was 
murdered. Afterwards, when one of the robbers was in a city and 
saw some cranes flying, he exclaimed: 'See, the avengers of Iby- 
cus I ' Some one overheard him, and carefully noted what he had 
said. Later, the deed was confessed and the murderers punished. 
From this arose the common saying, TAe cranes oflbycus^ 

Fragments of lyric poetry, attributed to Ibycus, are still in existence. 

Title,— 2)ie Äranldjc be«3b^fu«. «aHobe. A.»,G.SG.« 2)ic Ära* 
niii^e be« 3b^fu«, Ms. 1805. 

z) For an interesting account of the contest in athletics and the arts 
at this national festival of the Greeks, see Smith, Diet, of Greek 
and Roman Antiquities, art. " Istbmia." 

a) The city of Corinth had at one time, it is said, 300,000 inhabi- 
tants, and previous to its fall, in 146 b.c., was prominent as a center 
of commerce and art. 

I'anbedenge, unusual for Sanbenge. 

6) Apollo, the god of poetry and music. 

7) wanbert, A.* ; iranbert', G.*, G.*, Ms. 1805. 

8) Rhegium, a city of Magna Graecia in Southern Italy, the birth- 
place of fibycus. 

be« @otte« Doll, " i. e., full of the songs with which he thought 
to be victorious at the Games." — Goetzinger, 

g) This and the following stanza were lacking in the draught of the 
ballad sent Goethe, Aug. 18, to which he replied, Aug. 23 : "I could 
wish, since you have succeeded so well with the middle, that you 
might devote some additional verses to the exposition \ the poem is, 
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besides, not long. Meo voto the cranes would have been seen already 
by the joume)ang Ibycus ; he would compare himself, as a voyager, 
with the voyaging birds, himself as a guest with the guests, would 
draw from the comparison a good omen, and then, when fallen into 
the hands of the murderers, could call to witness the already familiar 
cranes, the companions of his journey. Yes, if it should seem worth 
while, he could, while still on shipboard, have made these observations, 
You see from what I already wrote yesterday that I am desirous of 
making out of the cranes an extended (langet Hltb breitet) pheno- 
menon, which could be brought later into connection with the long, 
entangling web of the Furies, as I have thought." 

10) ^froforint^, the towering citadel-rock to the south-west of 

. the city. 

\ A^^^'^ ^*^ ^ofeibon« gic^tcnl^otn. The fact that this pine-grove, sacred to 

■ A \»/' Poseidon, in whose honor the games were held, was not on the way 

,»r ^ of a traveler coming to the city from Lechaeum, the port on the 

Corinthian Gulf to the west, but lay to the east of Corinth, was 

either unknown or a matter of indifference to S. 

16) grauUcfttem, unusual for grauUd^cnu 

©cfc^ttJaber. The use of this word was manifestly suggested by 
Goethe, who wrote S., Aug. 22, 1797 : " The cranes, as migratory birds 
should be in considerable numbers, and fly over Ibycus as well as after- 
wards over the theater. They come as a natural phenomenon, and 
in so far are like the sun and other regular natural appearances. Also 
the miraculous is thus taken away, since the cranes need not be the 
same in both cases; they would only be a part of a great migrating 
host, and the accidental constitutes really, I think, the ominous and 
the remarkable in the narrative." 

17-8) Körner punctuated .... ©Clären, .... tt)orcu ! 

23) bcr ®aftticf)e ; an epithet of Zeus, the divine protector of the 
rights of hospitality. Comp. 2)a« ©icgcefcft, 70-2. 
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87) gebranntem ; dialectic fonn, current in upper Germany = eng, 
fc^mol. — Goetzinger, 

32) A remarkable assumption on the part of S. 

39) bofcr ©üben, biblical ; compare Luther's version of Prov. i. 10 : 
9Rein Äinb, mcnn bid| bie bofcn SBubcn lorfcn, fo folge nit^t, 

44) furchtbar. Could the note of the cranes have seemed pre- 
eminently furchtbar either to the dying poet or to his murderers ? 

49) By having the discovery of the poet's body made directly, and 
not long after the murder, as Plutarch states, S. contributed to the 
continuity of the narrative. See his letter of Aug. 17, quoted above. 

50) obgleich entflettt »on SBunben. The reference is to 2)ie 3^8^/ ^ 
52, although the clause is improperly separated from these words. 

51) ©aflfreunb, a friend in the giving or the interchange of hos- 
pitality. 

58) ^ofeibon«, G.', G.*, Ms. 1805, gf^eptunu«, A.» Comp. 1. 11. 

61) ^r^tancn, chief-magistrate. 

62) forbcrt] fobert, A.» G.», G .*, Ms. 1805. Comp. 9litter 2:oggen* 
burg, 3, and 2)er Äampf m. b. 2)ro(^en, 259. 

63) SERanen, the Latin Manesy departed spirit. 

71) $eIio9. The all-seeing Sun. Homer, Hymn to Ceres, 62-, 
makes Ceres in search of her daughter Proserpine appeal to the Sun: 
" Do thou (for thou from the divine aether dost look down with thy 
rays upon all the earth and sea) tell me truly, dear son, if thou hast 
anywhere seen him, of the Gods or mortal men, who, without my 
consent, has seized her perforce, and carried her off." [Buckley*s 
Trans.), 

82) 53ül^nc, literally sttige^ but here used of the spectators* seats. 

87-8) The theater was a semi-circular structure, open to the sky. 
The highest tiers of seats, farthest from the stage, would be the last to 
be occupied. 

91) X^efeu«, ", G.*, G.'. Äe!rop«, Ms. 1805. Cecrops was the 
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most ancient King of Attica, and founder of the citadel (Cecropia) of 

Athens. Theseus subsequently governed Athens as King. SCuÜg, jpTotfif yWtte 

the sea-port of Boeot i a, whence the Greeks set sail for Troy, ^fl* ^*^ 

92) ^bocid, the country chiefly famous for its mountain Parnassus 
and the city of Delphi. 

93) Slfien« = ticinaftcn«, Asia Minor. 

96) The Chorus, a troupe of singers and dancers, made an important 
original element of the Greek drama. S. drew some details of the 
present scene from the drama of Aeschylus entitled " The Eumenides." 
W. V. Humboldt published, in 1793, ^ translation of a passage (296 ) 
in this play uttered by a chorus of Furies; from this S. borrowed 
even to the very wording. 

99) S. seems to assume that the Chorus was at the back of the 
stage, and that it advanced between the scenes. This is, however, 
false. In the rule, the Chorus did not come upon the stage at all, 
but remained in the orchestra, that is, in the very foreground. [The 
latter was the free space in front of and lower than the stage ; in 
it was the Thymele or altar of Bacchus, around which the Chorus 
moved.] — Goetzinger. 

103) ba« Slicjenmag. Performers used every device to appear of 
more than human size. 

105) Comp. S.'s description of the approach of the Furies in S)ie 
Sraut oon iUicf jtno, 2417-21. An essay of S.*s, published in 1793, 3cr* 
Prellte Betrachtungen über öerfc^iebcne äfi^ettfc^e ©egenftänbc ((£ottofc^c 
SibUot^ef ber Söeltlittcrotur, @d)mer'8 fämmtUd^c SBerfe, XIV, 87), 
includes in a brief description of the Furies nearly all the traits men- 
tioned here. 

116) Siinber. A.", G.>, G.*; grcöter, MS. 1805. 

117-ao) Comp. Aeschylus, Eumenides, 317- (Humboldt's Trans.): 
(Siniiberaubenb, 
^erjiierrüttenb, wa^nfinu^oud^cnb. 
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^djaVit ber ^t^mnud ber (Srintttjen, 
©cclcnfeffclnb, fonber Selcr, 
Unb bed ^örerd SJ^arf Der^e^renb. 
iai-8) Comp. Eumenides, 303 : 

S)cnn, wer In fc^utblofcr Slcin^eit 
©eine ^önbe bewahret, 
2)en befuii^t nie nnfcr 3oni ; 
gem Don Unglücf burd^iDaQt er t>a9 Seben. 
aber, »er, wie biefer [Orcfics], freoclnb. 
^anbe bed iDlorbed birgt ; 
2)em gefeUen wir und räc^enb bei. 
125) wer = jebem, ber. 
Z28) Comp. Eumenides, 311: 

iWntter, bie bu und gebarejl, 
^aä)i ben @(^auenben unb ^Unben, 
Tintttx, ^ore bie (Srinn^en 
Z30-2) Comp. Eumenides, 347 : 

^emmen wir bed flüc^tgen 
©ofcwid^td unfidiem ©diritt, 
Unter feiner Unt^ot ©ürbc 
2öan!t im irren ?anf fein guß 
Unb er fmft. 
135-6) Comp. Eumenides, 323 : 

!S)em gu folgen, bid er gu ben 
@d)atten Watte. Slber jlerbcnb 

SBirb er nic^t ber 33anben lebig. ' 

137-44) This, the i8th stanza, was the 14th in the draught sent , 

Goethe. The four stanzas which S. inserted following Goethe's ad- 1 

vice were probably the second and thu-d, 1. 9-24, the eleventh, 1. 81-8 | 

(according to Gödeke ; the fifth, 1. 33-4, according to Diintzer), and the | 

fourteenth, 1. 105-12. 
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X45) S. hardly exaggerates the power of the theatrical illusion over 
the imaginative Greeks. 

145-52) Goethe to S., Aug. 22, 1797 : "I would insert after the 14th 
stanza [now the i8th] in which the Furies are said to have just with- 
drawn, another to show the state of feeling into which the words of 
the Chorus had put the people, and so pass from the earnest thoughts 
of the good to the indifference and distraction of the impious (bet 
9luc^Iof en), and then let the murderer, to be sure, foolishly, rudely and 
loudly, though only so that those near could hear him, utter his stupid 
(gaffenbe) exclaination. Thence the controversy with the spectators 
nearest him would arise, the attention of the whole people would be. 
drawn, etc. In this way, as well as through the flight [? the continuous 
migration] of the cranes, everything would gain in naturalness and, to 
judge from my feelings, the effect be enhanced, since now the 15th 
[the present igtK] stanza opens too loud and full 01 meaning, while 
one is expecting something perhaps quite different." 

150) In allusion to the Fates, Clotho, who held the distaff, Lachesis, 
who spun the thread of life, and Atropos, who cut it. 

153-68) S. preferred not to follow Goethe's suggestion (quoted in 
the note on 1. 145-52), as to the manner of the murderer's exclamation 
and its recognition, and defends the treatment in the ballad in a letter 
to Goethe, Sept. 7, 1797 : "The murderer is one of the spectators, the 
representation has not profoundly agitated and overwhelmed him ; 
that is not my idea, but it has reminded him of his deed and also of 
that which accompanied it ; he is startled by it, the appearance of the 
cranes at this moment consequently surprises him. He is a rough, 
stupid fellow, over whom the impression of the moment has full con- 
trol. Under such circumstances the loud cry is natural. As I assume 
that he has a high seat where the common people are, he is, in the 
first place, able to see the cranes before they fly over the middle of 
the theater. In this way I can have his exclamation precede the ao 



I20 NOTES. 

tual appearing of the cranes, which is here a fact of much importance, 
so that when they do appear it is with greater effect. The gain in the 
second place is that an exclamation from such a height can be heard 
the better. It is not at all improbable that the entire body of spec- 
tators should hear him cry out, though all may not understand his 
words." 

159) fc^tuSrgUditem, unusual for fc^wärgdd^eni. 

166) crfc^tiifl !] erftftlug ? (Kömer's ed., 18 14). 

169-76) In the letter of Sept. 7, S. refers to this stanza thus : " To 
the impression itself, which his outcry makes, I have devoted a second 
.stanza, but I have diligently avoided a more circumstantial account of 
the actual discovery of the deed as a consequence of the outcry; for 
as soon as the way to finding the murderer is indicated (and that is 
done by the exclamation along with the following confusion and 
terror) the ballad is complete. What remains is of ^o interest to the 
poet." 

170) 3(i^edfd)Iagr, unusual for ^(i^fc^Ioge. 

175) il)U = ben. S. is fond of using the personal instead of the 
demonstrative pronoun in like situations. 

181) 9iid)tcr. The Prytane (see 1. 61), present as a spectator. 

182) @ccuf, used here in the sense of Sütjnc, stage. 
184) <Sti'a^I. Compare 1. 170, mit ^It^e^fc^lage. 



^tv Oattg; nadi htm %lftnhammtv^ 

Date of Composition. — @tfttfler'« (Salenber states that 3)cr ®ang 
nad) bcm (Sifen^ammcr was finished, Sept. 25, 1797. In a letter dated 
Sept. 22, S. had written to Goethe as follows : " Meantime the last 
week has not been lost as far as the Almanach is concerned. I came 
across by chance a right good subject for a ballad, which is moreover 
almost finished, and which will, I think, not unworthily complete the 
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Almanach. It consists of 24 eight-lined stanzas, and is entitled, !S)er 
©ang nacf) bem (Sifenl^ammer. You will see from this that I have laid 
claim (ölnbicicrt) to the element of Fire, after having traversed Water 
[in 2)er Xauäiex] and Air [in 2)ie ^anit^e be« 3bl)tu«]." The ballad 
as printed in the ÜRufenalmanoc^ consisted of the present 30 stanzas. 
The 6, which were consequently added between Sept. 22 and 25, can 
not be determined with certainty ; it has been conjectured with some 
probability that S. extended or remodeled the descriptions of the 
Mass and of the Forge, and modified the introductory stanzas. 

Source. — Popular legends with motives similar to that of the 
present ballad, but with var)ring detail, were widely circulated in the 
later Middle Ages from at least the 13th century on. Goetzinger was 
the first to draw attention to the following episode in Restif de la 
Bretonne*s " Les Contemporaines " as being the version followed by S. 
In confirmation of this, Düntzer cites a letter, dated Sept. 9, 1797, 
from Frau von Stein to S.*s wife, which shows that S. had a copy of 
" Les Contemporaines " near at hand about the time of writing the 
ballad. I have been unable to find a copy of the rare original edition 
of "Les Contemporaines," and so have been obliged to translate the ex- 
tract from the German version of Mylius, Berlin, 1781, as given in 
Goedeke's ©critter'« ©cbit^te, $ijl.sfrtt. 2lu«gabc, 452-4- 

" At the time when my father was in Bretagne in the service of the 
— (he meant the king) his master, he was witness of the following 
occurrence. A very God-fearing man was a servant in the house of 
the countess of K., whose wealthy husband had iron-foundries in the 
region of Vannes or Quimper. Because this faithful servant saw God 
in his employers, as St. Paul says [cf. Eph. vi. 5, 6], he was ever 
busy, and would have served the count just as assiduously as the 
countess had he not happened to have been in the latter 's- service. 
His care and attention were so great that he seemed to anticipate 
their every desire. It was oftenest the case, when she required some- 
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thing of him, that his answer was: *It is already done, gracious lady.' 
The countess was filled with wonder, and, as often as a friend came 
to her, her praise of Champagne (such was the servant's name) was 
unceasing. He was, besides, a fine-looking fellow. After the praise 
which his mistress heaped upon him, people invariably desired to see 
him, and he came, answered the questions which were put to him, 
and, in a word, conducted himself with so much modesty that every 
one complimented the countess upon it. One of Champagne's com- 
rades, Pinson or Bloro by name, was a witness of all this praise. He 
became so jealous of him that he formed a plan to overthrow him 
by calumniating him to their master. He stated that Champagne 
loved the countess unbeknown to her, and gave the count so much 
plausible information about it that the master believed it. He wished, 
however, to convince himself with his own eyes of the truth. But 
blinded as they were by the malicious servant, they saw naught but 
evil. The count, making little of the life of a miserable dependent 
whose crime seemed to him so grievous, sought out the foreman in 
one of his foundries and said to him : * Him whom I shall send to you 
to ask whether you have done that which I commanded, throw 
straightway into your furnace.* Now these people are the crudest 
and most barbarous of men. So the commission was most gratifying 
to him, and for fear of missing it he took into his confidence one of 
his comrades as evil as himself. The following morning the count 
had Champagne summoned by Bloro his enemy, and said to him : 
'Champagne, go to the foundry and ask the foreman if he has done 
what I told him.' * Gladly, your Grace,' replied Champagne, and ran 
to fulfil his master's order. On the way it occurred to him : * Thou 
mightest inquire whether the gracious lady have not also something 
to command.' So he turned back to the apartments of the countess, 
to whom he said : * The gracious lady should know that I go to the 
foundry by order of the gracious niaster, and as I am now in the ser- 
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vice of the gracious lady I woald fain know if she have ought for me 
to do.* She answered : * Nothing, Champagne, except perhaps, if the 
bell should ring for mass, to which I cannot go, as I am not feeling 
well, you might attend and pray for me and for yourself.* That was 
exactly what Champagne desired, and her order gave him especial 
pleasure, for in carrying out an order of his master he would never 
have ventured to delay without instructions from his mistress. He 
had scarcely reached the limit of the village when the bell rang for 
mass. It was summer, and no one was present at the service but 
feeble old men. Champagne offered his help, held the sacred vessels 
in readiness, put in order the sacristy, and when the priest had come, 
responded devoutly. The mass lasted about three quarters of an 
hour. Then he put everything in order as only a sacristan would 
have done ; and then hastened to the foundry, finishing on the way the 
prayers he had begun in his book for his mistress, his master and 
himself. When he arrived at the foundry, he asked the foreman : 
* Have you done what his Grace commanded ? ' * Oh, already quite a 
little while ago,* said the fellow grinning. * There is nothing more to 
say about that, it is as well as though he had never lived.* Cham- 
pagne returned at the top of his speed to his master. As soon as the 
latter saw him he was filled with no little astonishment, and presently 
became furiously angry. * Whence do you come, scoundrel ? * he said. 
•From the foundry, your Grace.* *Have you then stopped on the 
way ? * * Only in so far, gracious master, that when I asked the gra- 
cious lady whether I could perhaps do aught for her on the way, she 
bade me attend mass and pray for her also when I prayed for myself ; 
and that have I done, and for you too, for I did not think that your 
Grace's commission was so very urgent.* At these words the count 
relapsed into deep thought, and after he had asked Champagne what 
was said to him in the foundry, he inferred from the reply that the in- 
former whom he had dispatched thither, being impatient to learn if 
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Champagne had been there, had arrived at the furnace first and had 
been consumed in an instant. He could not fail to recognize in these 
events a divine providence. Going to the countess he said, as he 
pointed to Champagne ; * Rely on this good servant, for to-day I have 
learned that he is a favorite with God.' And from that day Cham- 
pagne received the management of the whole house, and did the ser- 
vice faithfully. — 

This story, ladies, I have often heard my father tell." 

Title. — 2)er ®ong nacft bcm eifen^ammcr. ©attobc. A.*, G.*, 
G '. !£)er ®ang nad^ bem (Stfen^ammer, Ms. 1805. 

i) frommer Änec^t. Comp. I. Peter ii, 13 : " Servants, be in subjec- 
tion to your masters with all fear ; not only to the good and gentle» 
but also to the f roward." 

SrtboUn. This word has a suggestion of griebe ; it is also the 
name of an historical personage, St. F., an Irish missionary to the 
Continent in the 6th century. 

4) ©aocrn, G.*, G.*, Ms. 1805; @aOcmc, A.», is the French name 
of a small German city, Zabern, in Lower Alsace. Counts of Saveme 
are unknown to history. Restif de la B. gave Brittany as the scene 
of events. 

10) bic ©efper = blc SBcf^Jcrgtorfc. The evening Angelus belL 
Comp. S.'s IHeb Dou bcr ©lode, 271 : 

Sebig aUer $f(id)t 

$ört bcr Surfet bie SBefrcr fdjtagcn. 

11) Scbt', Ms. 1805; ?ebt, A .», G.S G.*. 

15) feiner ?fli(^t, genitive; comp. Ps. cxix, lo: "Saß mic^ nic^l 
festen belner ©cbote." 

24) Wo^Igejlalten, G.\ G.*, Ms. 1805; Qnmut^«OoHcn, A.*. Comp, 
nngejiatt, ill-shaped. 

25) 9Jobert is also the name of the jealous forester's- subordinate 
in S.'s narrative, 2)er SJcrbrcc^er au8 ocrlorencr S^re. 

27) S)em, G.S G.», Ms. 1805; 3^m, A.« 
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29) rofc^ jur 3^ot unb offen ; adjectives, referring to „bcm Orofcn." 
This unusual construction according to Goetzinger, ,,unri(!^tig unb 
I|art/' is in conscious imitation of popular speech. 

3a) etreut' G.\ G.^ Ms. 1805 ; ©trcut, A« 

be« 3[rgtt)0^n« ©amen. Note the excessive use of metaphor and 
simile in this and the two following stanzas. 

41) roQt cannot, of course, be correctly applied to ISrau'n strictly 
speaking. 

S5rQU'n. For the relation of this form to S5raune, see Kluge, (gt^ra. 
SBortcrbud^, „Srauc." 

43-4) Note the alliteration. 

47) ©aöerne, here of three syllables. Comp. 1. 4. 

49) '^ Throughout this passage Schiller has apparently a remi- 
niscence of lago poisoning Othello's mind." Turner and Mors- 
headf Poems of Schiller, p. 172. 

53) gebeut, archaic form for gebietet. 

63) Äunigonben, a spelling influenced by the French form, Cun^- 
gonde ; the usual form is j^unigunbe. 

7a) l^ren, A.» G.» ; i^rem, G.\ 

74) Unb [morin er] feine ©hit gefte^t. — Similar elliptical construc- 
tion is found not rarely in Goethe's writing. 

75) ©egenlieb', G.», G.% Ms. 1805; ©egenlieb', A.» 

80) befahren, a rare word, used in the sense of beforgen, befürchten. 
85) fpat, archaic for fpot, which form occurs in 1. 2. 
88) oergtafen = gu ®(o« fdimelgen. 

92) für unb für, adverbs, on and on, unceasingly. 

93) S)ie 2Ber!e, the smelting-works, 2)er @ifenftommer. 

97) gttJeien, G.>, G.% Ms. 1805; 3tt)oen, A.". The latter form is by 
derivation feminine. 3^^ and the old masc. gtüeen, have been dis- 
placed in the literary language by gmei, neuter, though they are oc- 
casionally used for their quaintness. 
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98) Gebeutet, instnicts. 

10 1) ^rren. For the inflection of $rrr^ see Sanders, fßörtrrb« b«. 
^aiiptfc^toirrtgfeiten tu b. beutfc^en ^prai^e, ir^crr/' 

105) cnttncnfd^te, inhuman. 

Ill) f(ftl(fen fid), archaic for f(!^idrn fw^ an. 

113) ©efcHcn, companion. 

1 17) 3)cr ^err, ber. Comp, the colloquial, "The man, he," etc. 

124) mir nidjtd gebeut, has no commission for me. 

1291 «Saücrn, G.\ G.*; <Sat)eme, A." 

132) Restif de la Bretonne had stated that the countess was pre- 
vented by her own indisposition. 

135 6) Note the conception as to the ground of receiving ,,@nQbc." 

140) iu f(!ftneÜcm, A.", G.>; Im fc^neOen, G.*, Ms. 1805. Comp. 202 
iu fc^ncUem, A.", G.', G.*, MS. 1805. 

141) t)on bem ©lodenfhang. It is hard to see how this allusion can 
be explained without the deplorable assumption of the " necessities *' 
of rhyme. 

144) (abet. Comp. @(eu. gefl, 120^ labet ein; but 26, labt ein. The 
confusion of conjugations in laben, einlaben, is of long standing. 

145-6) Proverbial expression. 

150) glül)t* ber v^t^nitter Rtctg, by hypallage, a favorite rhetorical 
figure with S., for glfi^teu bie fietgigen ^c^nitter. 

157) The stole is the narrow band of embroidered silk worn by 
priests over the shoulders, and having the two long ends hanging in 
front. The dngulum is the white band used as a girdle. 

167) be« 'Sanftu« SBorte. The three-fold invocation of the Deity as 
Holy ; the trisagion, immediately preceding the prayers connected 
with the consecration of the Host. 

182) Vobiscum Dominus^ properly. Dominus voöiscutn, "The Lord 
be with you !" These words form a part o£ the di-smisaal or final sec- 
tion of the service of the mass. 
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187) ba9 Heiligtum, in the narrative of Restif de la Bretonne, the 
sacristy. 

192) These prayers were said in telling his rosary ; see 1. 215. 

197) grinjicnb, A.» G.\ G.*, Ms. 1805. 

zgg) " He is done for." Lucas, SBörtcrbudÖ. This and the following 
line have become proverbial. 

215) The rosary, used by Roman Catholics, is a string of beads on 
which prayers are counted. It consists of either five or fifteen divi- 
sions, each containing ten small beads and one large one ; for each of the 
small beads an "Ave Maria," and for each of the large a "Pater- 
noster " is repeated. 

t)tere ; a colloquial form of that numeral. 

226) m überläuft i^n fait, G.% Ms. 1805. ®lrb glül^cnb unb wirb 
blaß, A.« G.K 

228) gum SBatb, G.,» Ms. 1805; bic ©trag', A.», G.K This change 
was probably made to avoid the dialectic contraction of ©trage. 



9er Itatnirf wit hmt Smdint» 

Date of Composition : ©c^iUer'd (Salenber states that ^er ^ampf 
mit bent ©ratten, referred to as „fitter," was begun Aug. i8th, 1798, 
and finished Aug. 26th. 

Source. — S.*s posthumous works include the sketch (in prose, with 
the exception of ä few lines of the first scene) of a drama to be en. 
titled „!5)ie Slitter öon SÄalta" (S. to Körner, Oct. 5, 1795), or „3)ie 
SWaltefer," as S. often called it in his correspondence, in which he 
intended to dramatize the events of the siege of Malta by the Turks in 
1565. The island was gallantly and successfully defended by its pos- 
sessors, the Knights of St. John of Jerusalem, later known as the 
Knights of Rhodes, and also of Malta. In his sketch S. characterized 
the somewhat degenerated spirit of this Order of chivalry thus : " As 
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a part of submission to so severe a law (that of unconditional obedi« 
ence) belongs ^t pure spirit of the Order ^ because a deed of this na- 
ture must spring/r<w» within, and cannot be the result of force from 
without. But this pure spirit of the Order, which at this moment is 
so necessary, is lacking. The Knights are bold and brave, but they 
mean to be so in then- own way, and not to subject themselves in blind 
resignation to the law. The moment demands a spiritual (idealistic) 
mind, and theirs is worldly (realistic). They have degenerated from 
the original spirit of their Institution ; they love other things than 
their duty ; they are heroes, but not Christian heroes. Love, riches, 
greed of honor, pride of nationality, etc., move their hearts." S.'s 
letters to Goethe show that absorption in other work, principally in 
w^li^aUenftein/ hindered the elaboration of the drama, the subject of 
which never ceased to interest him. 

In a letter of Schiller's to Kömer, Aug. 20, 1788, S. refers to hav- 
ing had in mind for the past six months the subject of a work gener- 
ally believed to be that of the '* Knights of Malta,'' though this name 
is not mentioned. Whether in studies for this drama he had become 
acquainted with the narrative which served as the basis of the present 
ballad, or had met it first in the German translation of Vertot d'Au- 
boeuf s Histoire des Chevaliers Hospitaliers de S, Jean de Jirusalem^ 
published at Jena, 1792, is not known. This condensed and *• im- 
proved " translation by M. N[iethammer] was furnished with a pref- 
ace by Schiller,* and contains, pp. 15-21, the following episode in the 
History of the Knights, during 1;heir occupation of Rhodes : " In the 
time of Villeneuve [1332 to 13^» a monster, not unlike a crocodile, 
appeared suddenly on the Island of Rhodes. Its abode was a sub- 
terranean cavern on the edge of a swamp, at a distance of two miles 
from Rhodes, which began at the base of the so-called St. Stephans- 

^ ed^iUer'd fftmtUd^e »erte, Sotta'fd^e »ibL b. SSettlitt., XIII, 160-5. 
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berg. The whole region round about was at the mercy of its ravages : 
sheep, cattle, horses, and even the shepherds became a prey to its 
bloody greed. Several courageous knights resolved finally to liberate 
the oppressed inhabitants. But the monster, having a scaly bide 
which served as an impenetrable armor, was to be wounded neither 
by arrow nor spear, and the brave knights, one after the other, suc- 
cumbed to the bold attempt. At last Villeneuve felt himself obliged, 
in order to spare the lives of his knights, to forbid every undertaking 
of this kind on pain of death. And the knights, warned by the un- 
happy example of those who had perished, obeyed the more willingly 
this command. But Dieu-Donn^ de Gozon, regarding neither this 
command nor these examples, determined to accomplish this under- 
taking whatever the cost might be. He resorted frequently to the 
cavern to observe the monster at a distance. Some of the brothers 
of the order made merry over these visits, but soon found themselves 
quite in the wrong in regarding them as indications of cowardice. 
Before the real case was suspected, Gozon had departed. Full of his 
determination he hastened to France, where, in the Castle of Gozon, 
in Languedoc, which retains its name to this day, he might make 
arrangements for the execution of his plan. He had observed on his 
repeated journeys to the Stephansberg that the scaly covering which 
served as the armor of the beast did not extend under its body. He 
therefore founded his plan upon this observation. He had an image 
made of wood or pasteboard (^appe) resembling the monster in form 
and color. And now he trained two young dogs so that at the first 
cry they threw themselves upon the animal's belly, while he, on horse- 
back hard by, protected by spear and armor, sought on his part to 
inflict serious wounds. This he practised daily for several months ; 
and now, when he believed his dogs to be sufficiently well trained, he 
returned speedily to Rhodes. Without anyone's discovering aught of 
his intention, he had his weapons conveyed secretly from the city to 
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the church of St Stephan, on the summit of the aforementioned 
mountain, and betook himself there, accompanied by two servants 
only, whom he had just brought with him from France. After he 
had worshipped in the church, he put on his armor. He gave his 
servants the injunction to hasten to him straightway when they should 
perceive either that the dragon was slain or that he himself had been 
wounded l^y him. Then he mounted his horse, and, accompanied by 
his faithful dogs, descended to the plain. The dragon, roused by the 
noise of his approach, plunged suddenly with blazing eyes and open 
jaws from his cave. The knight receives him with a mighty thrust of 
the spear, but the scaly hide makes it of no avail. He prepares to 
redouble his blows. But his horse, frightened by the horrible hiss- 
ing and unbearable stench of the monster, reels backward and falls 
upon his side. The knight, undismayed by this unfortunate circum- 
stance, is forced to spring from the saddle. He presses upon the 
beast with drawn sword, but his redoubled thrusts are of no avail in 
penetrating the scaly armor. With one blow the furious animal 
stretches him on the ground and the jaws are already open to devour 
him. But now the dogs throw themselves upon their master's ene- 
my and tear him furiously. Meanwhile the knight recovers himself, 
hastens to the help of his dogs, thrusts his sword into the entrails of 
the beast, and a stream of blood pours from the gaping wound. Feel- 
ing the fatal thrust, the monster throws himself again with the most 
frightful rage upon his enemy and covers him with his fearful bulk. 
The immense weight threatens to crush him, but his servants are al- 
ready hastening thither to save him from destruction. He is drawn 
out rigid and unconscious, but speedy help soon restores him, and he 
finds his enemy stretched out lifeless. No sooner had the news of 
this happy victory been proclaimed in Rhodes than half the city 
poured forth to meet the conqueror. The knights conducted him in 
triumph to the palace of the Grand Master, and the cry of victory 
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from the throng which followed him filled the whole city. With 
threatening mien the Grand Master received him : " To prison with 
the transgressor of the law ! " he thundered to the exulting throng. 
All stood as though stunned by this unexpected blow. They begged, 
they pleaded. Nothing availed to soften the inexorable judge. 
Thereupon he assembled a council to try Gozon. " To enforce obe- 
dience to the law is our first duty," said he to the judges ; " such dis- 
regard of the law works more injury to the state than many dragons 
would do to the inhabitants of the country. No such example of 
disobedience may remain unpunished." The most pressing pleas of 
the whole council were barely able to induce Villeneuve to substitute 
for the sentence of death the loss of his robe of the Order, a pun- 
ishment which seemed to poor Gozon even harder than death itself. 
But, though forced to this severity by what he believed to be due to 
justice, Villeneuve did not fail to appreciate the greatness of the deed. 
Contented, therefore, with having brought this offering to justice, he 
was very much inclined to pardon the noble knight, but without yielding 
aught of his authority as a judge. On his own recommendation, the 
captains of the order renewed their pleas for Gozon. Now with 
pleasure he restored to him his robe of the Order, and to show how 
highly he prized all that was excellent in the deed, he overwhelmed 
him with kindnesses and soon entrusted him with the management of 
several very lucrative commanderships. The young hero became 
daily more indispensable to him, and, in order henceforth to keep him 
in Rhodes, he awarded him the dignity of Lieutenant General in the 
army, in the certainty that he could bestow this ofiice on no subject 
more worthy than he." 

Title; ©er ^ampf mit bem 3)rac^cn. Sloman^c. A.^ g.*, G.*, 
Ms. 1805. This is the only case in the Ballads in which S. did not 
in the Ms. 1805 erase the classifying term of the original title. 

2) ©affeit; ace. in absolute construction. 
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3) 9{^obu9. The capital city of the island of like name. The 
Knights of St. John took possession of Rhodes in 1309, and defended 
it against the Turks till 1 522, when they were forced to surrender it 
to Soliman II. In 1 530, Emperor Charles V. granted Malta in fee 
to the Knights. 

4) im @tiinn, tumultuously. 

7) ^enteuer, astounding sight. 

14) l^inbtDUrm. A word revived in the last century from Middle 
High German, UnttDumt, dragon. Each half of this compound is of 
similar meaning, i.e., serpent. " Worm " had this as one meaning as 
late as the Elizabethan writers. 

21) uad> bcm Älofler, G.', G.% Ms. 1805; gum ^ßaüaflc, A.w (see 
Vertot's account, above). 

aa) Merchants from Italy founded at Jerusalem, in 1048, a church 
and monastery united with a hospital and a chapel dedicated to St. 
John. In 1 1 13, those attached were constituted an Order of Chivalry, 
Knights of St. John, by Pope Paschalis II. The unceasing hostility 
of the Turks caused the seat of the Order to be removed from Pales- 
tine successively westward to Cyprus, Rhodes and Malta. 

a6) 2)cr SöngUng, G.*, G.\ Ms. 1805; 2)cr ©roßfccuj, A.^. The 
latter, " Grand Cross," is the term frequently applied in orders of 
knighthood to the highest section : here a council of eight, according 
to Düntzer. With the altered reading comp. I. 292. 

a8) be« ©elanbcr«, i. e., bic gclänbcrtcn Zvtppt (Viehoff). 

36) ^üßer, G,\ G.*, Ms. 1805 ; pilgrim, A.^. The latter form was 
allowed to remain in 178 and 189. — For the description of the shrine, 
see 1 69-. 

38) aid $elb. Comp, the extract from S.'s dramatic scheme, quoted 
above. 

45) cblera ] ebclm, A.» Q.', G.», Ms. 1805. 

47) The knights took the three monastic vows of obedience, pover- 
ty and chastity. 
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5a) frcölcm, wanton. 

59) Bravery alone was insufficient. 

70) neuen, renewed. 

76) bic ?icber ; sc. " of the Greeks." 

81) The reference is to the first labor of Hercules, fetching the skin 
of the Nemean lion. 

8a) Theseus wrestled with and slew the Minotaur, bent, A.^, G.^; 
ben, G,\ 

84) fid), ace, object of bauten. 

85) e«, genitive. 

ga) mit, ambiguously used, though probably in the sense of "on the 
side of." 

105) tt)irb aüfgetürmet.. In describing this image of the dragon in 
the making, S. may have had in mind the familiar i8th section of 
Lessing's ** Laocoon," in which L. praises Homer's art in the descrip- 
tion of the shield of Achilles. 

114) Comp, „^'ouc^er," 117, flac^Uc^te. 

zao) fd)Iange, i.e. fc^Ungen tonnte. 

ia6, 165) 2)aggen|)aar, G.', G.*, S)o(!enpaar A.«*. 

za7) l^aüfer. This term is applied usually by sportsmen to the legs 
of game only. 

za8) Ur, Uro(i^d, 9[ueroc^9, the name of a species of bison which is 
said to have become extinct in historic time. 

147, ao6) 3)oggen, G.SG.*; 3)o<!en, A.» 

164) öerfud&ten, tested, trusty. 

167) That, dative. 

174) iD'tiTafel. By an unusual extension of its meaning, this term is 
applied to the figures of the Mother and Child, through which mirac- 
ulous power is exerted. 

185) ^aufete. This word is commonly used, as here, of men or ani- 
mals whose career is one of devastion, less often in the sense of 
•* dwelling,*' as in the '* Ring of Polycrates," 92, 
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187) bcr ©oHenbrot^e. Cf. Revelation xiL 

ig6) Objection has been made to this line as embodying a Protes- 
tant, not a Catholic, conception of purifying the heart. " Faults ** of 
this kind, like those of defective rhyme, Schiller was not careful to 
correct in case his expression met what he deemed the higher de- 
mands of his art. 

198) ber blantcti ©(ftmuc! ber ©offen, i. e. blc btanfen, fdimudcn 
SBaffcn. 

214) ed. The change from the masculine pron. il^tt, of 1. 214, to the 
neuter c« was probably due to Schiller's thought of the dragon as the 
monster, bad Ungel^euer, bad Untier. 

228) toai . . . gefd)e^en, was all over. The context leads us to ex- 
pect here, »are . . . gefd^e^en, sc. ttjenn nicftt,. etc., of which the sense 
is not materially different from that of the words which Schiller pre- 
ferred. 

238) grimmigen, G.', G.*; grimmen. A.«*. Why did not Schiller, 
who doubtless noted the occurrence of grimmen two lines before, sub- 
stitute another word in one of the cases ? 

244-5) The commas are lacking in A.'', G.*, G.*. Götzinger prefers 
to omit the comma in 245 ; nearly every other commentator punctu- 
ates as in the text. 

250) neugejlär!t, with returning strength. 

259) forbern ] fobem, A.^, G.', G.*. 

263-4) These lines of transition are especially deserving of notice, 
both for the thought and for the position at the close of the strophe, 
as evidence of Schiller's art. 

276) ©e(t must be emphasized. *'The dragon devastated this 
country only ; the serpent, which thou hast brought forth, destroys 
the world; for without discipline and order the world cannot exist." 
(Götzinger.) 

278) This line has become a popular saying. 
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280) Compare Philippians ii. 7, "and took upon him the form of a 
servant." 

281) See note on 1. 22. 

288) Ärcug, the cross on the robe (1. 293, ©cttJanb) of the Order. 

299-300) g^lmnt bicfe« Ärcuj, sc. gurüd. It is highly improbable 
that Schiller passes by the re-investiture of the Knight, and refers 
here to the insignia of the commander's office, to which, as Schiller 
originally states, the Knight was afterwards appointed. 

This ballad received the unqualified commendation of Goethe, who 
wrote Schiller, Sept. 5, 1798, that it was "very beautiful." 



9i« ^nvfifdinft* 

Date of Composition, ©ri&iücr'« (Katcnber states that S)lc ©ürg* 
fd^oft was begun Aug. 27th, 1798, and finished Aug. 30th. 

Source. Schiller wrote to Goethe, Aug. 28, 1798, that he was just 
then reading with great pleasure the collection of short narratives 
ascribed to Hyginus, a Roman, who flourished about the beginning 
of the Christian era. On the fourth of Sept., S. sent the Ms. of the 
present ballad to Goethe, accompanied by a letter in which he thus 
refers to his original : " Hyginus furnished me the narrative. I am 
curious to know whether I have been successful in discovering (^cr* 
au§gefunben) all the leading motives which the story involves. Please 
see if another occurs to you. This is one of those cases in which one 
can proceed with great definiteness, and devise almost theoretically." 

The story in Hyginus is as follows : " Of those who have been most 
intimately united in the bonds of friendship. 

** When that most cruel tyrant, Dionysius, reigned in Sicily, and was 
putting his subjects to death by torture, Moerus was minded to kill 
him, but was seized by the life-guard and with his weapons brought 
before the king. Having acknowledged, on being questioned, that it 
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had been bis intention to kill tbe king, be was given over to be cruci- 
fied. Tbe condemned man begged for a tbree days' respite, in order 
that he might give in marriage his sister to her betrothed, on condi- 
tion of giving up to the tyrant his friend and companion Selinuntias, 
who would answer for his return on the third day. The king granted 
the respite for the sake of the sister's marriage, and told Selinuntius 
that he should suffer the penalty unless Moerus returned on the day, 
and that Moerus should then go free. When his sister had been giv- 
en in marriage and he was returning, a storm suddenly came up, and 
the river rose so fast with the rain that it was impossible to ford or 
swim across it. Moerus sat upon the bank and began to weep for 
fear that his friend might perish in his stead. Now the tyrant ordered 
Selinuntius to be crucified, as it was already the sixth hour of the 
third day, and Moerus had not come. Selinuntius claimed however 
that the day was not yet spent. At the ninth hour the king ordered 
Selinuntius to be led to the cross. As this was being done, Moerus, 
who had with great difiiculty at last passed the stream, hastened to- 
ward the executioner and while still in the distance shouted to him : 
* Hold, executioner, I am the one for whom he is security.* When 
this was announced to the king and he had ordered them to be brought 
before him, he asked that they would take him into their friendship, 
and granted Moerus his life." 

Title. S)ic ©ürgfcftaft, A.^^; in the table of contents referred to 
as ^omange." 2)ic ©ilrflfd^aft, ©allabc, G.*, G.»; 3)amon unb 
^i)t^ia«, Ms. 1805. 

i) 2)iont)«. According to Hyginus,whom Schiller followed, Diony- 
sius the Elder, who died 368 B.C. According to another and more 
credible version current in antiquity, the events occurred in the time 
of Dionysius the Younger, who was banished from Syracuse 343 B.C. 

a) ayiöro«, A.99, G.*, G.*; 2)amon, Ms. 1805. lamblichus, the princi- 
pal authority for the better version of the incidents of the ballad, gives 
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the names of the two friends as Damon and Phintias. St. Jerome 
uses the form Pythias instead of Phintias, and in that has been almost 
universally followed. 

11) 3c^ Pc^c bic^ for @o flc^c id). 

12) ** Until I have given in marriage my sister to her betrothed." 
15) mit arger Sifl, with cruel cunning. 

20) crblaffcii. Nothing short of the poet's own admission could 
justify the statement that this, tobe sure, unexpected word was ''chos- 
en " by Schiller for the sake of the rhyme. Compare also 12, gcfrcit, 
and 14, ertDurgen, and often. It would be quite as correct to assert 
that the frequent violation of the theoretical order of words is for the 
sake of the rhythm. 

29) fd)tDeigenb. It may not be presumptuous to draw attention to 
the beauty and artistic value of this feature of the scene. 

34) (Silt ^eim, and is hastening homeward. 

42) S5C« ©cttJotbc« ©ogcn, " the vaulted arch" (Bowring). 

43) Ufcr«, poet, for be« Ufer«. 

59) entrinnet, " fleets by " (Bowring). 

60) treibt l^n bie SIngfl, G.^ Ms. 1805; treibet bic «ngjl Hn, A.» G.». 
62-3) Compare Macaulay's Lay of Horatius, when Horatius swims 

the Tiber (Turner and Morshead). 

66) Schiller's original, Hyginus, had mentioned only a single ob- 
stacle on Moerus* homeward journey, namely, that of the torrent. 

71) öor ] für, A.99, c«, G.^ Ms. 1805. 

75) After Moerus had snatched the club from the hands of the mur- 
derous robbers, the brave man cried for mercy first for his friend's 
sake. 

78) In Goethe's letter to Schiller, Sept. 5, 1798, he writes: "In the 
^ürgfd^aft it is on physiological grounds perhaps not to be approved 
of, that a person is about to be overcome by thirst who has on a rainy 
day rescued himself from a torrent, and still has his thoroughly wet 
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clothing on. But, moreoyer, not taking the true theory into account, 
and without considering the absorption by the skin, the motive o£ 
thirst does not entirely satisfy the fancy and the feelings. A different 
appropriate motive, which should have its source in the traveler him- 
self, does not now occur to me as a substitute. Both the others be- 
ing external, founded on a phenomenon of nature and the power of 
man, are excellent (red)t gut gefunbrn)» 

88) gefd^toSljig. In what famous passages of Horace and Tenny- 
son is this epithet applied to running water ? 

94) The lengthening shadows of the late afternoon are referred to. 

103) $^i(oflratu«, although rhyming with güß and @^rotu«. 

705) The terror of the faithful Philostratus came from his disbelief 
in the sincerity of Dionysius as to the release of Moerus (see 1. 21) if his 
friend should have been crucified in his place. 

Z08) itotit, modern colloquial form, following the analogy of num- 
erals like fünfe, with an original final e. 

zao) am XlloVf at the gate, i.e., just outside the city, the usual place 
of crucifixion. 

124) (E^or, multitude. 

xag) Dor ] für, A.» G.', G.*, Ms. 1805. 



9m ^ituflfäfic gieß* 

Date of Composition. ©d^lHer'd dalenber states that ^ad (Steit- 
fidft gcfl, referred to as „(Eerc«/ was completed Sept. 7, 1798. Schil- 
ler makes casual reference to being occupied with the composition o£ 
this poem in his letters to Goethe of Aug. 31 and Sept. 5. We may 
reasonably infer that the poem was begun immediately on his finish- 
ing the „©ilrgfc^aft," Aug. 30, under the pressure of furnishing copy 
for the iDhtfendmattad^ für 1798. 

Source. The conception of the poem is wholly Schiller's. Wilr 
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helm von Humboldt, in his valuable essay on Schiller and the course 
of his development (®fijlc«enttt)i(fc(un0), prefixed to the "Corre- 
spondence of Schiller with W. v. Humboldt," defines the relation of 
the poem to Schiller's previous thought as follows : " The develop- 
ment of the rude child of nature, as he conceives him, under the in- 
fluence of art, before he can become subject to the cultivating 
influences of reason, was an idea which Schiller cherished with great 
pleasure. He carried out the thought repeatedly both in prose and 
poetry. Especially at the very beginnings of civilization, at the period 
of transition from the nomadic to agricultural life, when, as he so 
beautifully expresses it, the alliance with the good mother earth is 
confidingly made, his fancy loved to tarry. Whatever allied thought 
mythology furnished he retained eagerly. In perfect fidelity to the 
indications of fable, he ascribed to the goddess Demeter, the princi- 
pal 6gure of this period, qualities as wonderful as they were effective, 
when he assumed that human feelings were united in her breast to 
the divine. It was for a long time a cherished plan of Schiller's to 
treat epically the first civilization of Attica by means of foreign immi- 
gration. !S)ad @(euftf(i^e ($eft took the place of this plan, which remained 
unexecuted." 

Title. Schiller refers to the poem under the title of (Jcre8 in his 
Calender, but immediately after entitled it ©ürgcrllcb, AJ^; S)a« 
eieiifi|d)c gefi, G.', G.«, Ms. 1805. 

Eleusis; an ancient city of Attica, situated 12 miles northwest of 
Athens, was celebrated in antiquity for its temple dedicated to Ceres 
(Demeter), and for the Eleusinian mysteries, an annual autumnal 
festival in honor of the goddess. The Athenians also joined in this 
celebration. 2)a« @(eiifif(^e (properly @Ieuftntfd)e) gf ft is a hymn sung 
at this festival by citizens ; hence its title, ^ürgerlieb. Schiller has 
nowhere*expressed the reason which moved him to change its title. 

z) The first, middle and last stanzas of the poem are written in a 
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dactylic measure, the remaining stanzas in a trochaic. ''The first 
section depicts the establishment of agriculture, the transition from 
the life of hunters and wandering tribes to that of fixed dwellings ; 
the second and more important section shows the development of 
culture, of the arts and sciences, as they proceeded from the changed 
manner of life of men. The dactylic first and last stanzas are lyric, 
the trochaic stanzas and the middle dactylic are epic in their charac- 
ter ; thus the poem in its entirety is in some degree related to the 
ballad, in which the lyrical element is united to the epical, though more 
intimately^ than in the present case. The enclosure of the sections 
between the choric strophes, which serve as refrains, recalls to mind the 
ancient dramas. We may probably best think of the almost identical 
first and last stanzas as sung by the entire assembly, the remaining 
stanzas, however, by a single individual, perhaps the hierophant, who 
indicates in the fourteenth stanza, by its livelier dactylic measure and 
with increasing enthusiasm, the transition to the more important second 
part of the poem." (Viehoff.) 

a) au4, A.**, G.'; eud^, G.*, Ms. 1805. €^anen, the common blouc 
^(frnblumf. The foreign subject and scene probably suggested the 
choice of the foreign name. 

4) bif j^önigin. Demeter or Ceres is described as entering Eleusis 
in royal state at the time of the festival. The ancients, however, ac- 
cording to Viehoff, state that the festal procession from Athens brought 
the statue of the son of Demeter only, which was for the time placed 
in the magnificent temple sacred to his divine mother. 

9) ©ebürge«, A.», G.', G.*, Ms. 1805. 

10) ber Srogtob^te, i.e. cave-dweller. The word occurs earliest In 
Herodotus as the name of a cave-dwelling Ethiopian tribe. 

15-16) Herodotus, IV. 103, describes the Taurians, a savage tribe 
which inhabited what is now the Crimea, as sacrificing all who suffer 
shipwreck on their coast. See Goethe's Sp^igenie auf Sauvid. 
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18) be« Äillbe«. Her daughter Proserpina is described in the 
Homeric hymn to Ceres as having been miraculously carried away by 
Pluto to the lower regions when she was one day plucking flowers in 
the plain. For an interesting account of this ancient hymn for the 
Eleusinian festival, see Grote, History of Greece, I., ch. i. 

19) Derlaffnc, desert. 

34) Compare the biblical narrative» to which classical mythology 
shows frequent likeness. 

48) ^erg, i.e. attuttcr^crj. 

51) Compare S.'s 2)a« ?icb Don ber ®\oäe, 237, ber ^ciFgcn Srbe. 
©laubig, A.»; ©laubig, G.', G.«, Ms. 1805. 

54) aWonbc, i.e. months. For a similar precept, see Vergil, Georg. 

h 335- 

55) ßcmeffcn, with measured speed. 

55-6) 

" There's not the smallest orbe which thou beholdst 
But in his motion like an Angell sings, 
Still quiring to the young eyed Cherubins. ** 

Shakespeare t Merchant of Venice ^ V. i. 

57-64) The development of this scene in these few short lines is as 
good evidence of Schiller's mastery of lyric narrative as the Ballads 
afford. 

73) bic SBu(^t be« @^)ccrc« = bcn gctuit^tigcn (Speer. See 1. 130» 
mit gen^if^tigem ^peer. 

77) @pi(je, front 

82) atfobatb, immediately. The introduction of this and the follow- 
ing miraculous features is justifiable on the ground of dramatic neces- 
sity. 

85) Viehoff draws attention to the unexpected place assigned to 
this blessing in the order of events. 

87) ^erbe, altar ; see 1. 102. 

89) Compare the narrative of Elijah's sacrifice, I. Kings zviii 
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SJatcr S^^9* Ceres addresses Jupiter as " Father " by his very com- 
mon liturgical title, although she was, strictly speaking, his sister. 

go) dt^erd, unusual omission of the article, as though ^t^er were a 
proper noun. 

gy) Ceres and Jupiter were both children of Saturn. 

104) ^ar, poetical for ^bler ; the eagle was sacred to Jupiter. 

105-112) This dactylic middle stanza of the poem marks the transi- 
tion to the vision of the Gods blessing humanity, with which the re- 
maining stanzas are occupied. Note especially the order in which 
these blessings are conferred. 

115) St^emid, i.e. Law, was personified as the goddess of justice 
and order. The ascription to her of the acts mentioned in this stan- 
za is Schiller's. . 

zzg) bed @tt)jr verborgene Wdd^tt, These hidden powers dwelling 
by the Styx, the river of Hades, were the avenging Furies. Juno calls 
the Styx to witness, " the greatest oath and the most terrible to the 
blessed Gods." Iliad xv., 37-8. 

121) ber ©Ott ber (Sffc. Vulcan, son of Jupiter and Juno; "the 
famed craftsman." Iliad i., 571. 

122) erfinbnng8reid|er. Homer refers to Vulcan at work on the 
shield of Achilles : " therein fashioned he much cunning work from his 
wise heart." Iliad xviii., 481-2. 

Z24) ^od^getel^rt. German critics have objected to the use of this 
epithet on account of its ** comical suggestion." It is familiar as an 
old-fashioned title of scholars, " most learned." 

Z2g) Minerva, the goddess of wisdom and skill. Under the name 
of Pallas Athene she was worshipped as the patron deity of Athens. 

132) bent ©otter^eer, i.e. the company of the gods who are directly 
to assist in building the city. 

140) ber ©renggott, the ancient Italian god of boundaries, Terminus. 

145) The nymphs were the myriad spirits with which the ancients 
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peopled the realm of nature. Oreads were the nymphs of the moun- 
tains. 

146) Compare Homer's description : " Artemis the Archer, moveth 
down the mountain, either along the ridges of lofty Taygetus or Ery- 
manthus, taking her pastime in the chase of boars and swift deer, and 
with her the wild wood-nymphs disport them, the daughters of Zeus." 
Odyssey vi., 102-6. 

154) bcr fd)iifbcfrängte @ott, the river-god crowned with reeds. 

157) The Hours (Horae) were, according to Hesiod, three daughters 
of Zeus and Themis, Order, Justice and Peace. 

x6i) ben SRccrgott, Neptune, brother of Jupiter, builder of the walls 
of Troy. Iliad xxi., 446-7. 

162) beS ^ribentc«. The three-pronged scepter was the almost 
never lacking symbol of the god of the sea. 

167) Hermes or Mercury, the messenger of the gods, also the pat- 
ron diety of commerce. 

168) bcr Tlantxn SBqH, the fortifying walls. 

Z70) Apollo, the god of music, leader of the nine muses (Camoenae). 
Of a banquet of the gods Homer says : " So feasted they all day till 
the setting of the sun; nor was their soul aught stinted of the fair 
banquet, nor of the beauteous l3nre that Apollo held, and the Muses 
singing alternately with sweet voice." Iliad i., 601-4. 

171) 2Wo6 ber 3"tcn,i.e. rhythm. 

175-6) These lines suggest the legend of Amphion, to the music of 
whose lyre stones moved and formed the walls of Thebes. 

179) Cybele, the Great Mother, a goddess of the Earth, is repre- 
sented in ancient art with a mural crown. This fact may possibly 
have suggested the mention of Cybele here. 

185) The myrtle was sacred to Venus, as a symbol of youth and 
beauty. 

186) bic ®0ttcrl5nigln, Juno, the wife of Jupiter, was the deity pre- 
siding over marriage. 
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189) bent ^olbcit Knaben, Amor or Love, an immortal yoath. 
19a) ©egnenb, G.', G.«, Ms. 1805; 'Sttid^t, A.» 

198) At the close o£ the first half of this poem, Ceres approached 
Japiter as a suppliant ; now at the close of the second half she officiates 
as priestess at his altar, doubtless rendering thanks. 

199) Schiller seems to have confused the extension of the hand in 
blessing, and the (Christian) folding of the hands (not hand) in 
prayer. 

aoz-8) The meaning of this somewhat obscure stanza would appear 
to be that man, not being a law unto himself as is the beast which 
loves and the god which has perfect freedom, can attain this only 
through union and subordination to moral laws. 



Date of Composition, ©dritter'« (Solenber states that $eto unb 
Seanber was finished June 17, 1801. The poet had completed, April 
16^ 1801, his "incomparable'' (Goethe to S., April 20, 1801,) drama, 
!£)ie Jungfrau oon Oticand, and, while undecided as to a subject for a 
new drama, wrote incidentally the present ballad. In his letter to 
Goethe of June 28, S. wrote that, despite the bad weather which had 
unfavorably affected his health and lessened his activity, he had suc- 
ceeded in finishing for his publisher, Cotta, a ballad entitled Seanbcr 
unb ^ero. It was first published in the Xaf^enbnd^ für :£)amen für 
1802. • 

Source. It is not known that Schiller was under special obliga- 
tion to any of the numerous versions of the legend of the two lovers. 
Hero and Leander. Their story had been one of great popularity 
ever since the days of Vergil, who was the first to make mention of 
it, and then, without giving names, as though they were already well 
known. *' What of the youth whose marrow the fierceness of Love 
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has turned to hame ? Late in the dark night he swims o'er seas boil- 
ing with bursting storms; and over his head the huge gates of the 
sky thunder ; and the seas, dashing on the rocks, call to him to return : 
nor can the thought of his parents' agony entice him back, nor of 
the maiden doomed to a cruel death upon his corpse.'' (Georg, iii., 
258-63).) Translated by an Oxford 'graduate, as quoted in J. A. 
Symonds's Studies in the Greek Poets, ch. xxii. The most elaborate 
and important poems with this subject are those of Musaeus, a Greek 
grammarian of the fifth century, and of Marlowe, the great English 
poet of the Elizabethan age. The chapter of Symonds's Studies just 
referred to contains an extended analysis of the poem of Musaeus and 
a comparison of it with the work of Marlowe. 

Title, ^ero unb ?conbcr, ©oUobe, T.°*, G.\ G* ; ^ero unb ?eanber, 
Ms. 1805. • 

i^) bie altcrgrouen ©d^löffcr, two strongholds erected near the sites 
of ancient Sestus and Abydus, respectively, by Mohammed II. the 
Conqueror, shortly after the fall of Constantinople in 1453. 

4) ^eQedpont. This classical name was derived from the myth of 
Helle, who, accompanying her brother Phryxos in a magical flight on 
the back of the golden-fleeced ram, slipped from its back and was 
drowned in the waters of the strait. See lin«s 121- 140. 

5) ber 2)arboncücn, the name of the fortifications on the shore as 
well as of the strait itself. 

6) The strait is at its narrowest here, being only about a mile wide. 

13) Slmor«: see 2)o« eicuf. gcfl, 189. 

14) 4)cbe, the goddess of youth, daughter of Jupiter and Juno, and 
cup-bearer to the Olympian gods. 

17-ao) These lines suggest the flight of Shakespeare's pair of star- 
crossed lovers, Romeo and Juliet. 

21) @cflo«, a town on the European side of the Hellespont, men- 
tioned along with Abydus already in the Iliad ii, 836. The towns are 
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about twenty miles from the mouth of the strait. Musaeus had de- 
scribed the home of Hero thus : ** A bower beset with noises of the 
sea, and high as heaven, is my home ; there I dwell together with only 
one servant, before the city walls of Sestos, above the deep-waved shore, 
with ocean for my neighbor : such is the stern will of my parents. 
Nor are there maidens of my age to keep me company, nor dances of 
young men close by ; but everlastingly at night and mom a roaring 
from the windy sea assails my ears." (Symonds's translation.) 

25) 9[bt)bo9, on the Asiatic shore, nearly opposite ^efiöd. 9bt|bo9] 
ber t^euren, in S.'s still extant original draft of the ballad, but altered 
as above by him before printing. 

27) It was at this point that Xerxes bridged the strait with boats 
in 480 B.C. 

31) The allusion is to Theseus guided from the lab3rrinth, where he 
had slain the Minotaur, by the thread which Ariadne had given him. 

34-6) Jason, having used the ointment which the enamoured prin- 
cess Medea had given him, was enabled to yoke the brazen-footed, 
flame-breathing bulls as a condition of receiving the golden fleece. 

37-40) Orpheus descended to Hades, the realm of Pluto, and 
brought away his wife Eurydice by the charm of his music. Orpheus 
accompanied the expedition of Jason in search of the golden fleece ; 
they are said to have passed up the Hellespont. 

45) On May 3, 1810, less than nine years after Schiller wrote this 
ballad, Lord Byron swam from Sestus to Abydus. Referring to the 
distance. Lord B. wrote : " The whole distance from the place whence 
we started to our landing on the other side, including the length we 
were carried by the current, was computed by those on board the 
frigate at upwards of four English miles, though the actual breadth is 
barely one." 

46) «Pontu8=^eae8ponto« ; see 1. 87, ba« SWeet. 

48) ©trcbenb nod) bcm teuren ©tranb, G.*, G.', Ms. 1805 ; ©tcuernb 
na4 bem fernen ©tranb, T.°«. 
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53) ftä^toer bcftoubncn, T.«*, G.\ G.«, fd^tocrbcöoUcn (in original Ms., 
but altered before printing). 

70) ©rouenöoücm, in original Ms. altered to ©d^oueroottcm. 

71) ^t\ptt, the evening star. 

76) 2)cn ergrimmten Sinter no^n, T.~, G.», G.*; @id^ ben raupen 
2Ö inter noftn, orig. Ms. 

81) The sun is in the zodiacal sign Libra (The Balance) at the time 
of the autumnal equinox. 

85) bie @onncnroffc, the fire-breathing steeds which drew the chariot 
of the sun. 

87) ba9 Tim, the sea of Helle. 

94) fcftmär^Uc^t. Schiller seems to have been fond of the unusual 
ending in -t ; compare ®ie Äranic^e be« 3bt)!u«, 16, grauUd^tem ; also 
S)er 2:aud^er, 92, rojtgten. . 

96) Set^t)«] 2:i)Ctt)«, T.°*, G.S G.% Ms. 1805, the wife of Oceanus. 
bunte«] gange«, orig. Ms., altered to bunte« before printing. 

97) Ovid, the well known Roman poet of the first century, makes 
Leander say in an imaginary letter to Hero (Heroldes xviii., 131), 
that the arching dolphin knew of their love, and that he thought him- 
self not unknown to the fishes. 

100) ^efate, a goddess who presided over magical arts. 

Z04) bu fotttefi trügen, men say that thou deceivest. 

105) Jreöler, in orig. Ms. altered from ?öjlrer. 

iia) 9Kü6t' ic^, I would have been obliged. 

120) begroingt, in orig. Ms. altered from getüinnt. 

lai) The love of the god of the sea for Helle as described in this 
and the following stanza is an invention of Schiller's. Ovid, Heroides 
xix., Hero's answer to Leander's letter, represents Hero as appealing 
to Neptune on the ground of his former loves, which she enumerates 
in part, lines 129-36. 

122) @ro«, the Greek name corresponding to Amor, 1. 13. Schiller 
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gave himself no trouble to employ in the ballads or elsewhere a cuti- 
sistent, i. e. wholly Greek or wholly Latin, terminology in referring 
to the characters of classical m3rthology, but seems to haye chosen 
names on grounds of familiarity or euphony. 

124) See note on 1. 4. ^eUe mit bent ^ruber, in orig. Ms. altered 
from 92ad^ bent fernen ^old^od. 

128) ®rtfffl bu, in orig. Ms. altered from ^d^auenb, ®6fimh, G.\ 
G.*; XeH^orig. Ms., T.". 

130) ben aWeereggrunb, G.', G.»; beln fiutenb fftüä^, orig. Ms., T.« 

Z39) gü^re mit ben t)ie(geUebten in orig. Ms. 

Z40) Altered in orig. Ms. from @lücf(i4 auf ber SBogen 9a^n. 

14z -50) This stanza shows the hand of the skilled dramatist. 

Z5r) Attention was drawn long since to the similarity of this d» 
scription to that of the storm in Vergil's iEneid i., 81-. 

15a) SBetterbäc^e, poetically, "torrents." 

156) ©türme, tempestuous winds, tempests. 

15g) Compare 2)er 2^audjer, 40, 48. 

162) erbarme, unusual for erbarme bid^. 

169-70) Schiller first wrote ©clbfl ba« ©t^iff mit ßlc^cnii^pcn ©irgt 
fic^ in ber ftdf^em ^ud^t, but substituted the words of the text before 
printing. 

171-80) This stanza is written in the margin of Schiller's orig. Ms., 
and is consequently supposed to have been a later insertion. 

194) ©(^äumenb, G.S G.*; S)onncrnb, T.". 

Z95) See note on 169. 

197) Musaeus relates that " an envious gust blew out the guiding 
lamp.*' 

198-200) Schiller first wrote 2)te ©eteu(i;terin ber ©a^n, Unb e« 
fprüjt ber ©d^aum ber SBranbung ®i(dfenb on ben getfen an, but sub- 
stituted the words of the text before printing. 

20z) ^^robtte, Venus, the goddess of love, who was said to have 
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sprung from the foam (Ä^/xff ) of the sea. Horace, Odes i., 3, invokes 
her protection for his friend Vergil, who was about to start on a voy- 
age to Athens. 

206) In the Odyssey iii., 425-6, Nestor, referring to a heifer 
about to be sacrificed, says: '^And let one again bid Laerces 
the goldsmith to come hither that he may gild the horns of the 
heifer." 

an) The goddess Leukothea comes to the aid of Ulysses when 
struggling for his life on the raft in the stormy sea : ** Here, take this 
veil immortal and wind it about thy breast, so there is no fear that 
thou suffer aught or perish.*' (Odyssey, v., 346-7.) 

223) (Sod, Aurora, 71; @o9 9{ofenpfetbc auf, in orig. Ms. altered to 
the words in the text. 

232) ^eU'gcn Sd^tour, in orig. Ms. altered from 2icbe«f(^»ur. 

237) Srofllod, in orig. Ms. altered from $!autlod. 

238) ©tieft flc, in orig. Ms. altered from Sropioö. 
245) bad (3iM, in orig. Ms. altered from bad fd^önfic. 

247) beinern Xtmpti, in orig. Ms. altered from bir ge. Diintzer re- 
fers with approval to Lessing's conjecture that the tower [gclfenturm, 
1. 21,] was a part of the temple of the goddess, whose worship had 
been in charge of Hero's ancestors. 

250) ©enud, Aphrodite, 1. 201. 

25g) An urn was the usual attribute of personified river gods in 
ancient mythology and art. 



Date of Composition. In a letter to Goethe, Feb. 11, i8oa. 
Schiller, referring to some business transactions which were as e^er 
uncongenial, goes on to say : ** Under these circumstances I have 
not made much progress with a little poem, Cassandra, which I had 
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2) hit ^ol^c gcflc, the lofty citadel of Troy, named Pergamum. 

7) ^c^iUed, the son of Peleas and Thetis, and the hero of the Iliad. 

8) frcit, is about to wed. 

g) The laurel was sacred to Apollo, in whose temple the marriage 
was to take place. 

la) bc6 X^tjmbricr«, the Thymbrian, a name frequently applied to. 
Apollo from a temple dedicated to him inThymbra, a town of Troas. 

14) bacd^ant^d^c, bacchanalian, a term derived originally from the 
unrestrained revelry which accompanied the worship of Bacchus. 

23) bie ^ricficrbinbe. The head-band or fillet was one of the insig- 
nia of the prophetic office. 

27) bie alten (Sltern, Priam and Hecuba. Homer refers frequently 
to Priam as aged. 

34) ^tjmen, the god of marriage is represented in ancient art with 
a wedding torch. 

36) The allusion is to the sacrifice which preceded a wedding. 

39) be9 ©Otted, of that divinity. Schiller chose not to make particu- 
Jar reference to Eris, the goddess of strife, whom he conceives (1. 125) 
to be the deity renewing the fatal conflict. 

48) The oracle Pytho at Delphi, a town in Phocis, about 75 miles 
northwest of Athens, was one of the most famous shrines of antiqui- 
ty, orgcr, cruel. 

6a) ben btut'gen @d)cin, the bloody vision, i. e. of the massacres 
which were to accompany the swiftly approaching destruction of 
Troy. 

70) ben Stugenbtid, the present moment. 

73) Never with the bridal garland have I decked, etc. 

91) Achilles refers to himself in the Iliad, i., 244, as " the best of 
the Achaians" (Greeks). 

92) umfal)n, an old form of umfangen. 

97) According to Homer, II., xiii., 363-7, Cassandra was betrothed 
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to Othryoneus, but according to a later version of the legend, iEneid 
ii., 341-6, to Corocbus. In each case Homer and Vergil refer to her 
lover only to mention immediately his death. 

103) Cassandra was haunted by the true vision of her lover's near 
death. 

105) Sart)en, spectres. Cassandra's knowledge of all the secrets of 
death and the retention of her reason indicate the grandeur of her 
character. 

Z06) $roferpina, the wife of Pluto, the lord of Hades. 

1 13-20) This stanza refers to Cassandra's death at the hand of 
Clytemnestra (Odyssey, xi., 421-3). As a captive at the fall of Troy, 
Cassandra had fallen to the lot of Agamemnon, King of Mycenae and 
commander-in-chief of the Grecian host, and accompanied him on the 
return to his home, where both were murdered. See Odyssey iv., 
519-37 ; xi., 405-34, and Aeschylus, Agamemnon. 

114) ba« aJibrbcrougc, G.*; be« 3Korbcr« 2(uge, T.% G.\ 

Z24) The assassin of Achilles was Paris, son of Priam, according 
to the version of the legend given by Servius, the 4th century gram- 
marian, commenting on Vergil's iEneid, iii., 321-4. 

125) " Eris, whose fury wearieth not, sister and friend of murderous 
Ares" (Iliad, iv., 440-1). 

l^re ©(^langen, her snaky locks. 



9ev (Smf ifün iabikhuv^* 

Date of Composition, ©dritter*« Salcnbcr states that the pres- 
ent ballad, there entitled SRubotp^ öon ^abSburg, was finished April 
25, 1803. It was probably included among the recently completed 
poems which Schiller enclosed in his letter to Goethe on the following 
May 24th. 
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Source. Schiller had finished, on Feb. ist, 1803, his drama, !£)ie 
^raut t)on 3J2efftna, and it was in the course of his immediate prepar- 
ation for his next play, ,,3Bi(^etm XtU/^ that he came upon the follow- 
ing narrative in the chronicle of Tschudi, the Swiss historian of the 
sixteenth century. See Schiller's note, p. 83. 

At this time [1266], Count Rudolph of Habsburg (afterward emper- 
or) was riding with his servants to the hunt with hawk and hounds 
(gen ©ci^en unb 3agen), and as he came along with his horse into a 
meadow he heard a bell ringing. He rode through the thicket in the 
direction of the sound to learn what it was, and, finding a priest with 
the blessed sacrament and his sacristan, who preceded him with the 
bell, Count Rudolph descended from his horse, knelt down, and did 
reverence to the holy sacrament. Now as they stood on the bank of 
a stream, the priest placed the holy sacrament on the ground beside 
him, began to draw off his shoes and was about to wade through the 
risen waters, for the bridge had been washed away by the flood. The 
Count asked the priest whither he was going ; the priest replied : ** I 
am carrying the blessed sacrament to a man who is grievously ill, and 
now when I come to this water I find the bridge swept away, and so 
must wade through, that the sick man suffer no deprivation." There- 
upon Count Rudolph had the priest sit upon his horse with the holy 
sacrament and perform his duty, in order that the sick man might not 
fail of his presence. Soon one of his servants came, and the Count 
took his horse and joined again in the hunt. When now the priest 
returned home he himself brought the horse to Count Rudolph with 
many expressions of gratitude for the favor and goodness which he 
had shown him. Then spoke Count Rudolph : " God forbid that I or 
any servant of mine should knowingly mount the horse which has 
borne my Lord and Master. Shouldst thou deem that thou mayst 
not rightfully keep it, then use it In God's service, for I have given 
it to Him from whom I have soul, body, honor and riches." 
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The priest said : " Sir, now may God bestow upon thee honor and 
dignity here in this world and yonder eternally.*' 

The next morning the Count rode to the little Cloister Var in the 
Limagt, situated between Zürich and Baden, where there lived a holy 
nun whom he wished to visit. She said to him : " Sir, thou hast yes- 
terday done honor to God Almighty with the horse which thou lentest 
the priest in charity ; that will Almighty God requite to you and your 
descendants, and thou shalt forsooth know that thou and thy descend- 
ants are to come to supreme honor in this world." 

Afterwards this priest became chaplain to the Electoral Archbishop 
of Mentz, and bore such witness to him and others of the virtue and 
noble qualities of Count Rudolph that his name became celebrated 
throughout the whole realm ; and he was later chosen Emperor. 

Title. S)cr ®raf öon ^absburg, T.°*, Ms. 1805; S)cr @raf »on 
$abdburg, Battabe, G.^ The castle of Habsburg, now in ruins, is in 
the Canton of Aargau, in northern Switzerland. 

x) The kings of Germany were crowned at Aix-la-Chapelle op to 

1531- 

j^aiferprad)!^ imperial magnificence. Rudolph I. was elected King 
of Germany and Emperor of the Holy Roman Empire on the 29th of 
September, 1273, and was crowned as King of Germany at Aix-la- 
Chapelle on the 28th of October following. For an account of the 
four distinct imperial coronations, see Bryce, Holy Roman Empire, 
chap. xii. 

3) 9^uboIfd ^eiügc STSac^t. Compare Voss's translation of Homer's 
Upbp fi^pos *AXicu^oto (Od. vii., 167,) ^bie ^eilige äRad^t be« mti- 
noo8." 

5) As to the composition of the electoral college, consult Bryce's 
Holy Roman Empire, ch. xiv. " To each electorate there was at- 
tached a great office . . . The three prelates [the archbishops of 
Mentz, Treves and Cologne] were archchancellors of Germany, Gaul 
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and Burgundy, and Italy, respectively : Bohemia cupbearer, the Pals- 
grave seneschal, Saxony marshal, and Brandenburg chamberlain." 

6) ber ^öl)me, the King of Bohemia, Ottocar II., disapproved of 
Rudolph's election, and absented himself from the coronation at 
Aix-la-Chapelle. See Schiller's note, p. 83. 

be9 perleiiben SBeind, partitive genitive, an obsolete construction. 
Compare "Whitney's German Grammar, 220, 3; compare 3)o8 @iCQeS* 
W, 98, gießt be« SScln«. 

7) See note on 1. 5. 

8) The ancients reckoned seven planets. Schiller's mixture of 
ancient and modern conceptions is by poetical license. 

(5l)0r. The thought in Job's inspired line (xxxviii., 7), " When the 
morning stars sang together," is constantly reappearing with more or 
less distinctness in literature. 

10) 2)ic SBürbe be« Stmte« =3^r tourbigc« 2[mt. 

11) SBolf on, here = gallery. 

15) Oerberblic^en. This adjective is of the weak declension, although 
coordinate with langem. For numerous classical instances of similar 
violation of the grammatical theory see Sanders, SBörterbud^ ber 
^au^tfdiraierigfciten In ber bcutftjen @pra(i^e, s. v, !DcfUnatlon ber 
@iflcnfclftaft«tt)örter, 10. 

16) Since the death of the Emperor Conrad II. in 1254, and pre 
vious to Rudolph's election, there had been no universally recog- 
nized head of the Empire. This period, known as the Great Inter- 
regnum, is thus described by Bryce, Holy Roman Empire, chap. xiii. : 
" Every floodgate of anarchy was opened : prelates and barons ex- 
tended their domains by war ; robber-knights infested the highways 
and the rivers ; the misery of the weak, the tyranny and violence of 
the strong, were such as had not been seen for centuries." 

25-30) Historical evidence shows Rudolph's attitude towards the 
minstrels to have been exactly the contrary to that given in this bal- 
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lad. These poets of the Emperor's time abound in complaints of his 
ungenerous treatment of them. See especially Gervinus, ®cWitf)tc 
berbcutHcn 2)i(^tmig, Bd. IL, S. 7-10, 1853. In judging of the Em- 
peror, however, it would be unjust to overlook the great claims of 
state upon him and the actually low ebb of poetry. 
3a) Xalare, a robe reaching down to the ankles (/a/i). 

35) This line has five instead of four accented syllables. 

36) SÄinnc, love, is a middle high German word, revived in the last 
half of the eighteenth century, when attention began to be paid to the 
literature of the early periods. 

44) @tunbe, hour, i. e. of inspiration. 

45-6) Compare John iii., 8: "The wind bloweth where it listeth, 
and thou hearest the sound thereof, but canst not tell whence it com- 
eth, and whither it goeth : so is every one that is born of the Spirit. " 

46) t)on mannen, obsolete expression = »ol^er. 

53) That Schiller meant that the noble hunter was riding forth to 
the hunt and not already engaged in it is plain from line 55, which de- 
picts the attendant as following, bearing the weapons. 

54) The specification of the game as chamois is due to Schiller. 

55) 3ägcrgcfd^o6, unusual, for 3agbgefc^o6 ; in any event a strange 
term to apply to a bow. f \ c "^' v .-'^* f^ ' V* 

59) bcm ?cib be« ^crrn, the body of the Lord, i. e. the consecrated 
bread or wafer. 

61) bcr ®raf. The minstrel describes more definitely the hunter, 
whom he had previously (line 53) called merely ein ebler ^elb. 

6a) mit S)emut entblößet, reverently uncovered. 

70) burc^fc^ritte. The sequence of tenses would require burd^« 
fd^reitc. 

71) 2Ba« fd^afffl bn? = 2Bo« ma(^|l bu? 

80) nQ(fenb, or the more usual form nacft, is commonly applied in 
case of absence of covering on the -entire body, while btoß, bare, re- 
fers to uncovered separate parts. 
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83) fein, archaic and poetic for feiner ; begcl^rcn governs the geni- 
tive only in elevated diction, otherwise the accusative. 

86) 35crgnüget = bcfriebigt, satisfies. 

90) am, G.«; im, T.°*, Ms. 1805. 

93) f ürberljin, henceforth ; a more usual word with this meaning is 
fcrncrl^ln. 

98-100) According to the theory of the mediaeval empire, every 
Christian ruler owed fealty to the Emperor and he to God. 

103) l^ier unb bort, in Xfd^ubi, ^ic im 3it ««^ borten croigflid^. 

105) Rudolph had been elected protector of the cantons of Uri, 
Schwytz, and Unterwaiden in 1257, and military commander by the 
citizens of Zürich in 1 264. 

107-10) Of Rudolf's six daughters, three married noblemen of high 
rank, and three married kings, or nobles who became such. 

no) glänzen, sc. mögen euc^ ; " and may they be illustrious to the 
latest generation." 

116) Schiller may have had in mind the passage in the Odyssey, 
viii., 83-6, in which an act of Ulysses under somewhat similar circum- 
stances is referred to : " This song it was that the famous minstrel 
sang ; but Odysseus caught his great purple cloak with his stalwart 
hands and drew it down over his head and hid his comely face, for he 
was ashamed to shed tears beneath his brows in presence of the 
Phaeacians.'* 

120) ocreftrte, G.*; öereljrt, T.°*. 

From a letter to Kömer, July i6th, 1803, we learn that Schiller 
deemed himself especially successful in the composition of this ballad 
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9»« $lf 0e«fefl» 

Date of Composition, ^d^illcr'« (Sdcnbcr states that this poem, 
there called Reiben »or Xxo\a, was finished May 22d, 1803. The poet 
sent it to Goethe May 24th with the statement that it represented 
" the execution of an idea which our circle gave me some year and a 
half ago, because all social songs which do not have a poetical sub- 
ject fall into the commonplace tone of free-mason songs. I intended 
consequently to descend at once upon the rich fields of the Iliad and 
take all that I could carry. ** His words accompanying a copy of the 
poem sent to Wilhelm von Humboldt, Aug. i8th, 1803, are of similar 
purport : ** I enclose a song which had its origin in an intention to 
give social singing a more elevated text. German songs, such as are 
commonly sung in social gatherings, have almost without exception 
the commonplace prosaic tone of free-mason songs, because life fur- 
nishes no material for poetry ; hence I chose for this song the poetic 
basis of the Homeric age, and introduce the old heroic personages of 
the Iliad. So at least we escape the prose of life, and are in better 
society." 

Source. The letters to Goethe and W. v. Humboldt, just referred 
to, show that the poem was wholly original with Schiller in its concep- 
tion ; in details, however, the poet was minutely faithful to the tradi- 
tions of antiquity, so that it would be easy to find in classical literature 
parallels to nearly every descriptive trait or epithet employed. 

Title. ®o« @iegc«fcft, T.°^ G.^ Ms. 1805. 

i) ^riarn'« geflc, Pergamum, the citadel of Troy, „bic ^O^C gcflc/' 
^affanbra, 2. 

6) bc8 ^eUcSponto«, see note on ^cro unb ?eanber, 1. 4. 

7) The Greeks could be said to be on their homeward journey, as 
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this line would be naturally understood, only inasmuch as the> had 
left the plain and entered the ships. 

9-ia) It will be observed that each stanza of the poem ends with a 
chorus of four lines, which in general repeats the sentiment and often 
many of the words which directly precede. They are words of reflec- 
tion or exhortation, and are uttered in the persons of various easily 
recognized participants in the scene. 

13) Vergil, JEn. ii., 766, describes the captive women and children 
at the fall of Troy as ,,3n tangcn SRcil^n gclaßcrt" (Schiller's trans- 
lation of the second book of the iEneid, „2)ic 3cr|li)rung t)on Xxoia," 
str. 128.) 

14) 2:roj[crinncn, a form to which either S^rojancrinucn or 2;rocrin* 
ncn is to be preferred- 

a6) " Kalchas, son of Thestor, most excellent far of augurs, who knew 
both things that were and that should be and that had been before, 
and guided the ships of the Achaians to Ilios by his soothsaying that 
Phoebus Apollo bestowed upon him.** Iliad, i., 69-72. 

27) ^alla«, Minerva; see 2)a« @lcu(tfd^c gcft, 129-36. 

29-30) The " Earth-embracer *' is a Homeric epithet of Poseidon, 
Neptune. It is well known that the ancients supposed the river 
Oceanus to flow around the whole world as its ultimate boundary. 

33) " For nine whole years we were busy about them, devising their 
ruin with all manner of craft.** Odyssey, iii., 118. Nestor, who ut- 
ters these words, gives shortly after an account of the divided counsels 
of the Greeks as to the return home. 

35) Compare Vtx^^ perfecta temporis oroe ^iEn. vi., 745). 

37) "Lord Agamemnon, son of Atreus, lead an hundred ships. 
With him followed most and goodliest folk by far; and in their 
midst himself was clad in flashing bronze, all glorious, and was pre- 
eminent amid all warriors, because he was goodliest and led folk far 
greatest in nun^ber '* (Iliad, ii., 576-80). 
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40) The Scamander was a river which rose on Mount Ida and 
flowed through the plain of Troy. 

41 ) When the death of his comrade Patroclus was announced, " a 
black cloud of grief enwrapped Achilles *' (Iliad, xviii., 22). 

49-54) These prophetic words of Ulysses refer to Agamemnon's 
own murder at the instigation of his faithless wife Clytemnestra. See 
note on AaffonbtQ, 113-20. 

55) <Bpvadi% G.'; <Bpxadi, T.°*, correctly omitting the % as the 
subject follows. 

56) Slt^enenS. Athene, Minerva, of whom Ulysses was an especial 
favorite. 

57-8) The allusion is to Penelope, the faithful spouse of Ulysses. 
She is here most effectively contrasted with Clytemnestra. 

57) ©atrtnn, T.*»*, Ms. 1805; ©ottin, G.». 
59) " For woman is false." 

6a) bcr Sltribc ; Menelaus, the son of Atreus, and brother of Aga- 
memnon. It will be remembered that the wife of Menelaus now re- 
covered in war was Helen, whom Paris, the Trojan prince, while he 
was the guest of her husband, had seduced and then taken to Troy. 

68) be« Äronibcn, of the son of Kronos, Zeus. 

71) A frequent epithet of Jupiter is the Hospitable; "the Warden 
of domestic Right.** 

74) The brave son of Oileus was Ajax the Less, the leader of the 
Lokrians. Homer describes him as boastful and irreverent 

79-80) As Patroclus was one of the noblest of the Grecian heroes, 
one whom Achilles called " dearest and most honored," so by contrast 
Thersites is mentioned, the ill-favored, the ceaseless chatterer, and 
the reviler of heroes ; see the Iliad ii., 212-221. 

81) können. For instances of similar unusual inflection see San- 
ders, $aupti(^tt)icrl0!citcn, s, v, SBcibU^c ©aupttoortcr ; Whitney's 
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German Grammar, 95. Compare Schiller's Sieb t)On bet ®iodt, t, 
„gcfl Qtmautxt in bcr erben." 

85) There is nothing in this stanza which shows unmistakably who 
the speaker was. Against the natural assumption that Ajax the Less 
is still speaking and addresses his great namesake as brother, plausi- 
ble reasons have been urged for assigning the words to Teucros, who 
was the half-brother of Ajax the Greater, and whose renown among 
the Greeks would well justify his introduction here. 

86) "Ever may they think of thee." 

87) J^eflen. The festivals at which, as in the case of the later games, 
poets sing of the heroes. 

88) Ulysses, addressing the shade of Ajax, says : '* What a tower 
of strength fell in thy fall I " (Odyssey xi., 556.) 

89) The reference is to the attack of the Trojans on the Grecian 
ships described in the Iliad xv., 379 ff. Homer *s account, however, 
assigns even greater valor on this occasion to Patroclus. 

91) These are the familiar Homeric epithets of Ulysses. 

ga) The armor of the fallen Achilles, whose body Ajax and Ulysses 
had united in rescuing from the Trojans, was given to Ulysses as a 
prize for the greater share in this deed. This story is the subject of 
Ovid's Metamorphoses, xii., 580-xiii., 398. 

95) Compare Ovid, Met. xiii., 390, who represents Ajax as saying, 
just before his self-murder, that none other than Ajax might overcome 
Ajax. 

97) The sire of Neoptolemus was Achilles. 

98) A libation was customarily poured out as a drink-offering to 
the Gods. 

9?eoptotem, shortened form of Neoptolemus ; comp. 1. 62 bcr SCtrib 
for bcr SCtribe. 
be« Söein« ; see note on 3)cr ®raf toon ^absburg, 6. 
105) Achilles, refusing to be appeased by an embassage from Aga- 
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memnon, said that his goddess-mother, Thetis, had told him that '* if 
I abide here and besiege the Trojans' city, then my returning home 
is taken from me, but my fame shall be imperishable." Iliad ix., 
412-13. 

109) SBeit, T.°*, G.»; SGBenn, Ms. 1805. 

Ill) ^cftorn ; for the obsolete ending, -n or -en, see Whitney's 
Grammar, 105. 

ZZ2) The son of Tydeus, King of Aetolia, was Diomedes, to whose 
exploits the fifth book of the Iliad is given. His fame for preeminent 
valor and of being "great-hearted" was doubtless in Schiller's mind 
when he chose him to speak the praise of the great Trojan. Goetzin- 
ger is of the opinion that the choice was made on the ground of the 
episode of Diomedes and Glaucus, Iliad vi., 1 19-234, which was a 
favorite passage of SchiUer's ; see his Über naiüe unb fentimentalifc^e 

118) $ort, biblical; compare Luther's mein $ort, Ps. xviii., 3, "my 
strong rock." 

lai) " Nestor, pleasant of speech, the clear-voiced orator of the 
Pylians, he from whose tongue flowed discourse sweeter than honey. 
Two generations of mortal men already had he seen perish, that had 
been of old time born and nurtured with him in goodly Pylos, and he 
was king among the third." Iliad i., 247-52. His drinking is referred 
to by Homer. 

124) ^cfuba, the wife of Priam ; like Nestor, aged. . 

127) Bacchus, the god of wine, one of whose, surnames was Lyaeus, 
deliverer from care. 

X33-6) Schiller borrowed the thought in these lines from Homer : 
" For even fair-haired Niobe bethought her of meat, she whose twelve 
children perished in her halls, six daughters and six lusty sons. The 
sons, Apollo, in his anger against Niobe, slew with arrows from his 
silver bow; and the daughters, archer Artemis; for that Niobe 
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matched herself against the fair-cheeked Leto, saying that the goddess 
bare but twain, but herself many children ; so they, though they were 
but twain, destroyed the others all." Iliad xxiv., 602-^. 

135) Compare 3)a« eicufifdjc gcjl, 25. 

139) ?ct^c, the river of Oblivion in the Lower World. 

145) i^ttm @ott, Apollo ; see notes on ^affanbra. 

146) bie @e^evin, Cassandra. 

153-4) The thought is from Horace, Odes iii., i, 38-40: "Black 
Care quits not the brazen trireme, and sits behind the horseman." 
Lonsdale and Lee's translation. 

153-6) Düntzer would assign very plausibly these lines to a chorus 
of Grecian soldiers. 



Date of Composition, ©emitter'« Cdcnbcr states that he wrote 
to his friend Becker, enclosing „'^x Sltpcnjägcr," July 5th, 1804. This 
is, to be sure, only presumptive evidence that the poem was finished 
at about this time. 

Source. Schiller was probably indebted to the reading prepara- 
tory to the composition of the drama Söilftclm XtU for his knowledge 
of the following legend, the incidents of which are made use of in the 
poem. 

** An aged couple had a disobedient son who would not tend their 
cattle, but wished to go hunt the chamois. Not long after he lost his 
way among the icy valleys and fields of snow, and thought that he 
would lose his life. Then the Spirit of the mountain came and said 
to him : " The chamois which you are hunting are my herd. Why 
do you persecute them ? " Notwithstanding, the Spirit showed him 
the path and he went home and tended the cattle for his parents." 
(@(^iriftcu t)on Äarl SSictor 0. ^ouPcttcn, 3"^icÖ/ '793» S. 118-9, as 
quoted by Gödeke, Schiller's ©cbicfttc, 187 1, p. 461. 
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Title. 3)tr Htpenjäger, B. T., G.», Ms. 1805. 

1-18) In the first three stanzas Schiller ascribes to the mother of 
the youth words which depict the innocence and peace of the shep- 
herd's life. The thoughts expressed are simple, as the scene demand- 
ed, and should be judged by the artificial standard of an idyllic bal- 
lad. 

4) 9{anft, poetical, synonymous with ^anh, Ufer. 

5-6) ge^en-Sagen, B. T., Ms. 1805; ge^en, 3agen, G.^ Compare 
SEBU^elm %eti, 1574 (iii., i), @c^ lieber jageiu 

6) be«, G.*; ben, B. T., Ms. 1805. 

7) bic $erbe Iixf en, call the cattle. 
9) tont . . . 3n, mingles with. 

bcr @c^all ] bo« ©JJiet, B. T. 

11-12) gc^cn (Schweifen, B. T., Ms. 1805; 0^^««^ ©(^tocifen, G.*. 
la) In imagination the youth is already on the heights, 
toilben ] freien, B. T. 

22) Compare 2)ie 8ürgf(^oft, 67, be« SBolbe« nädjilidjem Ort " 

23) i^m ] tt4 B. T. 

24) Stiegt bie gittembc ] ©(i^eu^t cr flie^enb, B. T. 
©agelle, by poetic license for ®emfe. 

a6) @cfet fie mit bel^enbcm ©c^mnng, B. T. 

27) 3)urdf) ben ^x% over the cleft. 

geborflner ] gefpaltncr, B. T., Ms. 1805. 

29) 2)od() t)on gel« ju get« üermogen, B. T. 

t)em)ogen, obsolete, instead of the usual üertuegen. 

31-6) Gödeke quotes in illustration of this stanza the following 
extract from J. C. Fäsi's 53ef(^reibung bcr @xbgcnoffenfd6aft, 1765: 
" Sometimes it happens that the chamois are driven by the hunter to 
a pass [sü] scarcely more than a quarter of a foot in width, so that 
they are unable to continue their flight, but see behind them their 
deadly enemy, cutting ofiE their retreat." 



NOTES. 165 

31) fdfiroffcn ] flcUcn, B. T. 

32) l^öt^fhn ] fleilen, Ms. 1805. In making this change Schiller 
probably overlooked, as Düntzer surmises, the occurence of jlcllc in 
line 35. 

@rat, the summit of a mountain ridge having precipitous sides. 

33) geIfcn]Älippcu,B. T. 

34) Unb bcr witbc 3äger na^t, B. T. 

35) Pcitc m^ ] f«roffc 3äl)c. 

38) The youthful hunter, who was a ,,^ttabe'' to his mother, W9S a 
»SKann" to the chamois. 

42) bcrScrgcg^Uc, B.T. 

43-8) @d)ü6cnb mit ben ©öttcrl^änbcn !5)c(f t cr ba« üerfolgtc 2:^icr : 
„S)arfft bu Job unb 3ammer f enbcn,^ SRuft cr „bi« l^erauf gu mir ] 
8l(mm« für alle ^at bie (Srbc, SBa« Dcrfolgfi bu meine ©erbe ?" B. T. 
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